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fbi« ia to J^ b* Ax^vm WeSthm 
w v^hid vmdGXf nor 0up«rrisioa for h&v doctoral 
on ^ f, sool!t-Fit80eraXd o&d 3mz " fhA 
tl309i8 msM ,^ out hm ^e eonoitisioim qxq 
tio of <nm rofleerbh* Eer Id^ais has a 
firoeh point of a»a a« iaaepeadent ii«© of m±tikim* 
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of English, Osnania (Tnirarsity for his halpful oritioisn and 
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F. 3oott 7itsg«ral<l*s voork Is Inportiint today at th« 
raoord of aa agof tha Jass Aga pariod which bagan with tha 
First World Mar and ooatinuad into tha Oeprassion* Tha Jiss 
Aga bagaa about tha tima of tha Hajr Oay riots in X919 and 
aadad suddanly in Oetobar 1939. Ha was, howavar, not 
antlraljr a part of tha sooiaty ha portrayad. Bs only 
Installad hlasalf wall anough In this soolaty to gain 
aoeaptanea as tha off ioial Utarary spokasaan of tha Jass 
Aga. Arthur Hlsanar rightly raaarkadi '^ Tha ooaiaonplaoa 
about Soott Fitsgarald is that ha was *Tha lauraata of tha 
Jass Aga* . . . i t aeans that ha was a kind of aulogistio 
fiotlonal historian of tha half doxan yaars following tha 
first world war. . . nl 
For a laymn ''jass'* is a simpla, aarthy, rhythaio ausie 
bora la tha 9nitad 3tatas around tha bagianlng of tha 
twantiath aaatury. Charlas Oalaunay* a notad Franah 
authority oa Jass who ia 1985, la Paris, fouadad tha f irst 
sarious Mgasiaa la that f is ld , Jasf Hot, a journal hs 
s t i l l adits today, dafinas Jass ast "a typa of Aaarioaa nuslo 
^ Arthur Misanar, "F. 3eott Fltsgarald t Tha ^aat of 
Borrawad Tiaa.* Edited, Mtfd K«xia, F. Saott Fitssaraldt 
Tl|a Maa aad Hii Work (i*aw iorki Colliar Books T, pZll."" 
•f itgro oriflA, d«T«lop«d from rag tXm rntui ehar«ot«rli«d hf 
sttbtl* ty««09«ti0ii aiiA •«a«iitrie aoatrafts in erelMstratieii 
•tpaeUlly for dane* msia.**^ Apart from its Inadaqtiaejr 
lA tarai of uufio this definition i i oloarljr out of da to , 
•inoo jasf today i« iitard aoro oftoa la Vow Ywrk't Garnogio 
Hall than at tbo aotalind daneo Iiall, and Birloa*fl Savey 
Ballrooai tbo "Hoaa of Happy foot** ao loagor oxists. Ouring 
tho ooorao of its history Jass taas boooaa so transforaod and 
di^rsi f iod, that tho dofinitioas %rhioh f i t oao artist or 
poriod are aot aeoessarily applioable to aaother. 
By iasisting upon the Jasst I aa not referriag to the 
"olass struggle" dear to Harzist ideologists. It is siBQ}ly 
to obser've that the eajoyaeat of the arts iras long resenred 
for a sooial and oultural e l i te , leaTiag the ooaaoa people to 
ottltural poverty. Jass, does not disorioiaate, it speaks to 
everyone, regardless of sooial rank or degree of oulture. It 
is geaerally agreed that Hew Orleans is the Cradle of Jass and 
it results froa the ooaflueaoe of several eultures, predoai-
aaatly Afrieaa, Latin (or Creole), and Aaglo*Sazon. 
Ihe Jass Age, is aot priaarlly ooaoeraed with sooial or 
eeoaoaie history. Fitsgerald was aot a sooial thinker, yet 
IM iatuitively grasped the sigaifieanee of tins stoek aarket 
erash of 19t9. Xt deaoastrated to hia that the Tweaties had 
' Charles l>elauBay, "Jass aad World eulturo," The 
^ • i X m Ite. a CWlater 1«78), 78. 
•i 
^•tii «rtifl«UX toaMd on ftls* llluaiont and hopes 
tttt«rly Uttklng In reality. Hit t/ap«thi«t, oliTloiitlf, vtr* 
vitli tilt rUh, It txttXItd ia tranttribiAf %h» diaXofot of 
fXapptrsy pUy boyt, authors and nturotlo voatn aaons vho« 
ht passtd his Xlft. Ho vat not a mturaXlst la tht 
pstudo-seitntlflo tradltloa and ht aoTtr dtsetadtd to thooklag 
rtalltm. FlttstraXd vat forthtr rtaovod froa tht soitntlflo 
aatttraXlstt la his laok of ObJtotlTlty. Qroat as his fasol* 
aatiOB vas for tht Jass Agt, ht always portraytd i t vlth 
satirioaX ovtrtoats Xaokiag la his ooattaporarlts. 
this dissartatioa atttapts a study of that oruoiaX and 
paradoacioaX dteadt, tht An^rioaa 1980*s» tho Jass Agt, as is 
rtfXtettd in tht aovoXs and storits of F. Seott FitsgtraXd. 
I vas dravn to this toplt btoaust of ay iattrost both ia tht 
Tvtntits, thost ooXourfuX and forotfuX ytars, and tht booa 
that foXXovtd oXost on tht httXs of tht First VorXd Mar. 
Fltsgtrald*s pXaet in Aatrioan Xittraturt is eXtarXy dtfintdt 
ht rtttrdt an agt, and a partiouXar sooiaX oiroXt vithia that 
agt. Tht ^JtotlTt of ay thtsis is to txpXort this diatasioa 
of tht aovtXs and storits of FitsgtraXd aad to anaXyst tht 
sotiaX aad tuXturaX forots optratiag ia tht vorld his vorks 
tabody. Xht alXXantua of '*jass'* vas htadiag its way and 
FitsgtraXd, vith tlw skiU of a rtptrttr aad abiXity of aa 
artist» "tapturtd tht tsstntt of a ptriod vlita flapptrs and 
gia aad *tht btaa&ifuX aad tht daaatd * vtrt tht syiiboXs of 
t)M Mr«rrt« aftdntts of aa w 
•11 
3 
RoMvtr, If* milt Aot forg«t that for aany oollogt Ma 
«ad wonta of a later gea«ratlQn» th« Jasx Aft ''vas aot so 
•(ttoh a historical pariod as a lagaod of gllttar, of raoklass* 
aass aad of talant la suoh profiisloa that i t vas sow a 
broadcast lika wlld-oats.^^ Joyoa is raat«))«rad for htvlag 
vrlttaa Plyssts, and Eoaiagvay for th« dastXlag wajr la vhleh 
ha eoiiblaad tha Ufa of art with tlia Ufa of aetloa aad 
FltsgaraXd lias boooiss tha haro of ths lagaad of tha Jiass Aga. 
Dootoral dissartatioas vrlttaa so far oa Fitxgarald doal vith 
tha thaaas of daathi daprassloa and dlslllttsloaasnt of tha 
aga. fhls dlssartatloa alas to prasaat tha oharaotarlstlos 
of tha ^ass Aga, la a l l Its glanorous aad spaotaoular 
aspaots, as raflaotad la ti^ flotloa and short flotloa of 
3aott Pltsgarald. 
' "Obltnarias," Tha Mn yopk Tlaas. tS OaaaidMr X940, 
p»L 19. 
* Malaola Cowlay aad ^obart Co*lay, yitaaarald aad thi 
Jass A^ ^ (Kaw Xorki Sarlbaar't Soas, 19MT7 pTl. ' 
cB&pma z 
h t b o d u c t i o h t t m u x t w b r t z e s 
3ooU Fltsg«r«l<l (1896*Z940) was r t p r « t l T « of 
aa iatafral part of the Anarloaa Tvantita. Hit signifleant 
aovala writtaa durlag this daoad* portray th* Aoarioaa upptr 
aiddU olaas fro« airary poaalbla aagla. Aa sttoh, a brlaf 
survajr of tba Aowrieaa Tvaatlaa v l l l jaaXp ua to uadarataad 
and appraoiata battar hla oXoaa and oalciaa ralatioaabip vith 
thia oonplax ara. Zha Aaarloaa Tvantlaa vara from tba atart 
dastiaad to ba soMtbing apaelaX and algnifloant la tha 
aulturaX biatory of tba oouatry* Out off by tha Flrat WorXd 
War on ooa alda and tba Qraat Oapraaalon oa tba othar tbay 
vara aarkad by tba tvo oataelytiilo avaata and baira aooa to 
oaatipy a diatiaetlva pXaoa la Aoarieaa euXtiiraX biatory. 
It vaa an aga vbioh gava birth to a gaXazy of giftad vrltara 
ia Aaariaaa Litaratura, aoM of vhoa raaohad tba poak of 
tbalr araativity duriag tha daaada. F* 3aott FitagaraXd» 
SiaaXair l<awla and Kraaat Haaiagway vara at tbair baat aad 
•oat briXXlaat duriag tha Tvaatiaa* 
Tha yaar X920 la aigniflaant baeauaa it proaXaistd 
Aaariaaa Xitarary iadapaadaaaa. Aaariaaa Xitaratura vaa 
n» la(l«bt«4 to tli* British traditittn. It 
41ttia«tiv«ly Mtiv*, rooti<l la tlii mtit* to i l , Surifig tho 
fvtntios, Aaorioan MhioiroMfit ia tte aotol vai soattliiAg 
roatrliAbXtt tho oroAtivo iatorost of tho vritor fouad i t i 
riohott and ooaploto oxproisioa ia fiotioa. 
A knovlodfo of tiio «tff«aconots of iaorieaU partioipatioa 
ia tho First World Vifar is ossoatiaX to an uadoritandinf and 
ovalmtioa of the post war yoars. 7ho inoroasing insoloaoo 
of Ooraany towards tb» Ifoitod dtatos and Aasrioa^s of f io ial 
roluotanoo to doolaro thoir status as a bolligoroat oouotry 
voro intolorablo to aaa/ of thsir idoalistie oitit»ns» Honoo, 
tl»i young ma of «ollogo->goiag ago in 1917 vho know nothing 
of aodorn warfare hogan to join tho irarious araios in 
inoroasing auiihors—tho **iatollootiials'* joinsd tho aaLbulaaoo 
oorps, othors ia tho iafantry, asrohant narino or whoro^r 
olso thoy oottld find a plsoo. Though tho aajority of 
Aoorioans syapathiiod with f^anooy thojr woro aorolf spootatwrs 
firoa tho gallory. Tho war to thoa was a roaoto and anroal 
phtaoaaaoB and luropo was so iafinitoljr far away. Hoaoo, tho 
tteitod Statos did not fool iapollod to rash to tho support of 
F^anoo. Tho oathasiasa for high military advonturo was soon 
dissipatod OAOO tho oagor young aoa had roooivod a good tasto 
of tho twaatioth ooatury warfaro. Thoy bad fought with 
distiaotiott» aot so auoh for tho lovo of oouatry or aatioaal 
glory or with a sonso of dodioatioa» but for oroating aa 
Utopia wharo thoro would bo ao aoro wars« Finally) whoa thoy 
r«tiira«d, ttey «ibiU«r«d to find that th*/ had b««B 
r«plA««d la thtir old jobs by tht fta/nit-hoMt, Tho butinott 
vas flttfforliic a roooation and that protontod tha oponlnc up of 
80V jobs, fotorans of var voro oonsidorod probloa ohildron. 
Tholr vory hoaas vara oftan uno oaf or tab la to thsn. Thalr 
atiarglas had baan whlp^ad up and thair anthasiasa was dastroyad 
by tha war* Whila war aaant untold soffarings for tha young 
soldiora, i t was a soturoa of groat profit and vaalth to 
industrialists and aanufaeturars of araaaants, Thay waro 
baing askad to Q«rb thair anargias and rosuaa tha paso of 
salf-daoaiYing Tiotorian innoconaa. Thay had to faoa tha 
hjrpoeriey of Prohibition and tha saiig patriotisa of tha war 
profitoars. Tha tansion riddan youth of Aaarioa aftor a briaf 
pariod of bittar rasantaant had orarthrown tha gantool 
standards of bahaviour and oaaa to bo known, in tha words of 
(}artruda 3tain, as tha "lost ganaration.** Actually, tho 
"lost ganaration** was navar lost. It was shookad, uprootad 
for a tins, was bittar, oritioal, raballious and aora oftan 
aisdireotad but navar ''lost.'* Tha intallaotuals of tha 
Twantias, tha "sad young aan" as F. 3oott ?ltsgarald oallad 
thaa, disillttsionad and disanohantad aftar tha war, asaapod 
but voluntarily raturnad. Thay our sad thair luok but did not 
dia. As Fitsgarald said, tha youngor ganaration aasrgad froa 
tha war **to find a l l 9od*s daad, a l l wars fought, a l l faiths 
in aan shakan. . • 
^ r. Saott Fitsgarald, This Mda of Paradiaa (19<St rpt. 
Huraaadsworthi PanguLi Books, f§74), p.fSi. 
7li« M produced iiritvrt lilw H«aiiig««f, Dot Pattot, 
B.B. Ciuiilafty ltti«At O ' m u , 7. 3eott n t s g m l i , Willi** 
F«ullui«r, 3iB«Xilr Uvis , %rt Craa«i TlioMit Volf« and otlMrt 
vjbo coiild iivTar ^ vrittan of f as atarila. Writars lika 
Haaingvajr, Doa Paitot and Cuuiiigs vara faatlaaan Toluataara 
la tha aabulanaa farriaat on tha Italian and Fraaoh fronta 
and they vara eruolal in influanoing tha pott-War attitudas 
of tha 1990's, Thaf vrota out of tha bittarnaas of thair 
axparianoa and thair ahattarad faalinga. 
Aotually, tha rairolt of tha young paopla vat a logical 
oateoBW of tha aga and tha rajaation of Tiotorian gantility 
vat inaritabla, 7ha floorithing Anarioan induttry vith i t t 
gigantio, roaring faotoriat and ita larga toala aggrattiva-
natt had laft no plaoa for poUta bahaTiour. At tha ganara-
tiont patsadf it baoant dif f ioult for tha young nan of tha 
aga to aaoapt tuah ttandarda of bahaTioor vhioh htd no 
raXatioaahip to tha butinatt vhara thay vara battling for 
tuaaatt. During tha Tvmtiaa tha youngatn of tha aga utharad 
in a %aa-yaar pariod of irravaraaaai iaaaoalaatiaita aad 
baoadlaaa iaaurgaaay. It vaa at if tha youag of tha tiaa 
had takaa for thtir not to Blaka*a pravarbt **aawi bra oat. 
Blatt ralaxtt ." ' thay vara tryiag to tatt tha l iaitt of 
tozaal aorality. ihriag axtra^atrital affairt vara tha aigat 
af a fraa tpirit . Thty aoatidarad fidality ia aarriaga at a 
* Cterlat I . aiiakabarg, '*ritsgaralA and tha ^asi Aga* 
U^atiita (Tha Bagaa , iaibarliiai^t HatlUiit iijholf, IVfl), 
boorftolf rirta*. Th* «ft«ra«tli of th« First VorU War, tht 
d««llB« of roXlcion, the riso of fOBlnlM, tht of foots of 
prohibition and ths popttlarisation of tlw psyehoamlytioal 
dootrino voro tho infltMaeos rospoasiblo to throw off tho 
traditioas of tho past and infaso a aow aoral order. 
m s "Waato Und** attitudo to l i fo is rovoalod in 
Fitxgorald*t novol Tho Oroat Oatsby (19S5), in his dosoription 
of "tho vallof of aahos,** that drab and ooloarloss vorld vhoro 
the Wilsons livo. Tho wlloy of ashos stands for tho dooora* 
lisinc ohaos and oonfasioa of modora l i fo . Aft or tho war, 
"tho alluro of tho narital" was suceeodod by tho alluro of 
tho toohaieal.** This was a poriod of industrial voalth aad 
teohnologioal advanceaent ^  a poriod of spiritual poirorty aad 
cultural storllit?. It was tl» situatioa that proyokod 
Szra Pound to donouaeo tho Fordian tondonojr ia Aaorioan 
lifo.® 
Tho 1990's haTO booa dosoribod bf historians as iaslgai* 
fioaat, aotUgiblo yoars in vhioh vory l ittlo happoaod oxoopt 
tho ooonoKio oxoosfos that brought oa tho oatastrophio Wall 
Stroot oollapao of 1939. But othorwiso, tho 1990 *s voro yoart 
of ouUural fOTOlutioat sooial uphsairal and aaaxiag mobility. 
Thoy voro tho formtivo yoars of aodora Aasrioaa sooioty aad 
® Bsra Pound, '*Uboro is Aaorioaa Culturo?" Katioa. 19i 
l o . W g (April 1949), 449*44. 
i t Has dttrlAg iliit tM% %h9 oomitrjr b«««M utIma in 
i ts ««tt«f , its thittkiAf aiid its styX« of Uviai* luring 
tii« fwMtittt boutg«oi« mnia for «ii<l aoitipleiaoitfl 
eosfoaiptioii* <to uso ^otoliii^s fft^ottrito plir*f«)| r«««iwd its 
psftk. Th« s«9Qiid iodustiPisl rsTolutiGii aooslsratsa t ^ 
tyrsakdovA of old iMbits, modss aisd stylos of XiTlng A^d 
brought aboat a tadioaX oimAgo in society. Tho automobils, 
tho movio and tlis radio wero ravolttti«mary forcos of obango 
that svtpt mmf old barritrs and ttsberod in a new way of Xifa. 
At tha hoart of tlis dtoado was F. 3oott Fitsgoraldi ths 
goXdon pXayboy of tlis fw«ati«S| soring through tboa with his 
OVA distiAOtivs aura of gXaaour and disonohaatnoat. !>uring 
tha rsiga of the throo BopubXioaa Prosidsatt of ths Twontios, 
tiks aiddXa oXass sajoyad a prosperity UApraeodaatad ia ths 
oouatry's history* fitsgsraXd axpXoits this sido of the 
fwantias**ha daaXt with oaXy oas ssgnsnt of society, the 
fabttXoasXy weaXthy upper i&iddXe oXass. FitsgeraXd sysriioXiBes 
the waste and the foXXy of the fweaties. In the thirties he 
Xeft the gXitter of the Jass Age behiad hiiB| but he eentiaued 
to Uire ia its aftergXew. Re stiXX feXt gratefuX to the 
«fass Age beeause as he expXaiaed, "it bore hia up, flettered 
hia, aad gate hia aore aoaey thaa he had dreaaed o f , fiapXy 
for teUing peepXe that he feXt as they did,""^ 
^ HiXeoXa OowXey, «'Xhe A«t aad IpiXogue** AXfred lasia, 
foihii 
Tli« Pirtt World War f«t]^oiitlblt for th* grovth and 
•xp«BtlOB of iaduttrial pltnts la Gaitodt 3t«tot, and i t 
•aoottragtd mat produatlon. Th« dooada of presparit/ aajr ba 
aald to hava takan ita atart froa tha daaaad for auppUoa 
aausad hy tha var. Tha hooalng induatrlas wara an a a sat to 
tha Aaarlaan aoonoajr* But, aa ?radarlek J. HoffMn hia 
raaarkadt '*3!ha Aaarioan waa an Indua trial giant an a notional 
dvarfi • . In hosinaaa, thota yaara wara daaarihad aa 
tha Nav Bra. In winnars and oultara F. Soott Fitsgarald 
ehoaa a paraanont naae for than whan ha oallad hia aaoond 
oollaotion of atorias Talaa of tha Jaaa Aaa, In tha pariod 
batira«n 191'? and 192;?, tha valua of aanufaoturlng atohinary, 
tools, and iaplaaanta ineraasad tpom six to aiztaan billion 
dollars. Tha buying powar of tha avaraga vaga aaraar 
ineraasad froa 1580 to 11301 par oapita par yaar froa 19!14 
to 19S7. Thara vaa a thraafold gain in inatalaant buying 
aftar tha yaar 19X9 vhiah indieatad that thara vaa a ralativa 
proaparity of tha airaraga aitiaan baaidaa tha vary riah. Tha 
booa of tha autoaobila and radio industrias aftar World Var X 
vaa a furthar proof of tho proaparity of tha aga. Praatoa 
vrota of tha big buainaas in Tha flraat Cruaada and Aftart 
Was tha Saorat big buainaas. vaa it aaonoay 
and itandardiiatioBi of affiaiaaoy with ita 
itaiiot of lost aotioik and dupUaatioa of 
•ffortt or graatar trust in aaahinaryj tin 
ford Traatw, tha typa*wltar, tha talaphoaat 
Tha f M 
• Fr^ariak J. loffaan. fh* Twtffi^ lff (Hoir Urki 
Iraa Fraaa, pp.S^90. 
93t * ftntrottt v«i« vhlttli tiirA«d th« Ubor 
into « pofitfttel* ttttstoMr? Or vat i t MjrvXf 
tilt •xploitfttlon of Tlrglii luitiir*! r«touro«t 
ftnd proflt««rliit at tlM •xp«iit« of war 
stria koB Suropot^ 
Aaorio* v«t going on tht gaadiost sproo in history as 
i t soffMd to Fitsgsrald* Ho ona had tha laistara to vondar 
hov long tha spraa vould last. Thar a vara ohTioua thraats 
to prosparity and tha graatast thraat was that produetioa 
vas baginning to outrun consumption. It was a tiaa whan 
salasnan fXourishad mora than avar* 
7ha notion piat^tra was popular a^an bafora tha var. 
Now it haoaaa a luorativa industry, vith an anoraous invastad 
aapitaX of a billion and a half dollars. Hanry Parkar 
astiaatas that by t^ra vara 30,000 aoria thaatras in 
tho Onitad Statas vith an avaraga attandanoa of 100,000 
parsons a vaak.*^  . Xha figura is only slightly saallar than 
tha antira population* In 1927 '^ talking pioturas** vara 
introdttsad and this furthar ineraasad tha popularity of tha 
aoTias. 
Tha businass of tha autoaobila asnufaaturars flourishad 
vith suah a flav of aonay ia tha Tvantias that Ifonry Fard 
PrastaA W. 31ossoa, Tha Oraat Crusada aad Aftar, p.l«3) 
quatad ia Rod W. Sartoa aad Harbart W. Sdvards, Baakcpoimds 
af ^r|aaa ^SSo"^* Applaton*aantary* 
7 Hanry laafard Parkar, Tha Unitad 3tatas of Aaariaa t 
A History. Ird Indian aditian (Calmiiat Sai^i i f ia BaaF Aganay, Titft), p.iU. 
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r«Tolutioiiix«d tlM ladttitry and founded his own ooapftny la 
1903. started hf aaattfttatttriiic « Halted mxad^ w of mm 
in f f r m l aod«lt and prlo«t. Bulok vas alio a popular oar. 
Two voiMn of lioiieio Xndlaiia | both of vhom ¥«ro aanagiiig on 
snail InooMty tpoko tboir «lnds to Invostigators gathoring 
faots for tlio toalologioal atttdy of an Aaarioan ooaaunity. 
Ihty proforrod to do without thoir olothos than givo up th« 
ear. Thoy oould do without a bathti:d» in tho house hut not 
Without a oar, booauso, "you eao*t go to town in a bathtubj** 
By 1920 tharo waro nina million oars in Unitad Statas. But 
by 1937» tha orasa for oars had sobsidad and it saw tha and 
of an ara of oars. 
With this ganaral ohanga thara was also a eorrosponding 
ehanga in lannars. War, as Aaory Blaina, the hero of 
Fitsgerald's first novel This 3ide of Paradise sayt, '•ruined 
the old baokgrounds, sort of killed indiridualisa out of our 
9 
generation. ** There was assertion of another type of 
indiTidoalisB typified by the generation of flappers and 
philosophers who had beooias hsdonistio, seeking pleasure. 
This was the generation where girls dramtised theaselves 
as flappers. This ehanga was partioularly pereeptible in 
the girls who rove lelied in their new found fireedoa. 
Hosaliad in fhU Side of Faradis^ is typieal of the Jasi 
generation when ehe says that she Moesn't want to think of 
* Frederiek Levis i l len, The Big Ohanaa Aaeriaa 
• f , seott Fitigarald, This Side of Pafad^se. p . m . 
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pott and kitalMAt and brooat,** but vaats ''to worry whothor my 
Xtfs v i l l got sllok oad browa vhoa I avia la sumawr.**^ ^ 
According to thoa /outh mat bo proaorvod at It la tho 
aoat ntluablo porlod of oao*a Ufa and i t ahouXd bo porpotuatad 
aa long aa poaalblo. "Tho v o m h of this dooado vorshlppod not 
aaraly youth, but uarlpoaod youth • . aays ?rodorlok Lovla 
AlXaa.^ ^ Mora and aoro Aoorloan boya and glrla poatpoaad 
tholr Joba and aarrlafoa In ordar to attoad oollago booauaa 
as Haary Daa Fipor had vrittaa, aduoatlonal opportuaitioa had 
by a highar atandard of Uvlag. Tha lopulsa of tho niaotaoath 
ooatury roaaatlolsa had ooasplrod to glorify tho Idoa of youth 
to bo aajoyad and praaarvad for as long as possiblo. 
Tho pottlag partias, tha drlaklag spraaa and tho raoklosa 
lirlag vara aot poouUar to Fltigarald*s flappars and 
phllosophars. Thay vara oharaotarlatlo of an antlra ganara-
tlon as tha postvar athos had daoldod on ploasuro to bo tha 
eardlnal prlnclpla of l l f o . Tho bobbing of hair had baoooM 
a oruoial ayidiol of fraadoa la this goaaratioa as is dopiotad 
by yitagorald ia hia short story "Baraioo Bobs Har Qsir.** 
This attituda of raballioa vaa aa aasortioa of individuality 
aad a aoaroh for idontity. Aa Fradoriok J. Hoffaaa has 
poiatod out, Aaroy'a goaaratiOA had '*poraonalisad aoeial 
oofiaoioaoo** whioh lod to a '*faarlaas salf-dapaadaaoo of a 
r , Soott Fitagorald, Thia ai^o of Paradiaa. p. lW. 
^^  Frodariak Uvla Allaa, Paly Yoatarday (Mav Torkt 
ITO), p.108. 
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sort qult« l ik« l / to girt tlM young a flao gloving of 
tholf owji roboUioa."^® 
Tho pott •war i>oo4 of rolasatlon laatod al l tlirottgh tho 
Twoatlot* Tho AMrloaat had ooasod to think in toru of 
intornatioBalifa and pjfogroaslriia, and ropiidiato<r soolal 
roipontibilitx* X'lojrd Horris givos a riTid aoeount of tho 
Tvontiog whon ho lajrat 
. . . tho var gonoration vat oynioal rathor 
than roToltttionarjr. It vat tirod of 3roat 
oautot. It vat oapablo of no moro than a 
thort otttbroak of aoral indignation. 3o i t 
had no intorott in politiot at a l l and 
rofotod to bo oxoroitod about tho tooial and 
ooonoaio pr<^lont eonfronting tho country* 
. . « It vantod tlioot of tho national oako. 
Thoro rotultod tho goooral dooition to bo 
aiBUtod.lS 
Tho Jats Ago vat indifforont to tht drasn of politiot. 
It vat an ago of oroatirityi an ago of introtpootioni tatiro 
and r0T0lt« Soatthing had to bo dono» taid Fittgorald, vith 
a l l tht norrottt onorgy ttorod up and unoxpondod in tlw var. 
rittgorald*t gonoration folt i t to l f loft vith a l l i t t osotiont 
in tho abturd potturo of toaoono vho hat offorod to porfora 
a horoio rotouo aftor tho Tiotia hat boon tayod by othort. 
3uoh vat tilt oaotioeal baokground of tho Jass Ago vhioh 
Frodoriok J. Hoffaan, Tho Tvontiot. p.180. 
X2 
lA 1919 with th« Hay O^ jr riots. ?itxi«r«ld eooMnttt 
" . . . It wk» aiMr«ot«ristlo of tho Jasi Ago that It had no 
intorott in polltloi at aU.**^^ 
As a rosult of tho var and failuro In osta^llthing poaoo, 
young son iiad lost thoir faith in tho possibility of soeial 
progross through oonoortod aotion. Hsneo, ths absoluto laek 
of intorost in polities, rhoy voro not disillusionsd, 
howsTor, in othsr ssnsss of tho word. Zndood, thsy oonmittod 
thoasolTSS to various personal goals—suooots in business or 
eseape froa business into the world of art or aohiering graee 
under pressure or aoqxiiriag a wealth of experienoe or siaply 
having a good tioe. In the saiae desperate fashi^ the 
youngaen of other generations have oooaitted theaselTes to 
socialt religious or political ideals. In a sense they, too, 
were living in an age of faith. 
Prohibition and Its Afteraath 
The 1910*s were also years when Aaerioans had to go 
through the baffling experiaent of Brohibition. In 1917, 
under the pressure of war economy steps were taiten to aake 
of Prohibitiott a national rather than a state issue. The 
Aaerieaa relief that the war had ended was eountered by the 
unpleasant faet that prohibitioa had eoaasneed, watioaal 
prohibition whieh eaae in with the Twenties was a disruptive 
^^ Naleola 3owlsy and Hobart Cowley, yitsieraXd and the 
^aas Asa (Wew lorkt cJtri.s Seribaer*s m i ) , ^ 
1) 
f«ro« irhi«li bad a r«Tolutioiuiry •fft«t on th« l i f « of tht 
fh* mi or e«tti« of TioUoe* aM 1«v brwklns in tht 
TwwtUs was tht txptriflitiitatleii vlth tht prohibit loa of 
aloohollo btvtjrafts* Htnot, tht i^tPioaa Tvtatitt btaidts 
btlBC ytars of tptotaoular prosptrity vtrt also a tint of 
oartXtss gaitty and txotssl^ drinking aaoag tht vtalthy 
fldddlt elass. Tht post^var tra vas thus not only a ptriod of 
eultural and sooial ehangt» i t vas also an agt of oultural 
eonfliot btt¥t«n tht drinktr and tht abstaintr. Tht Congrtss* 
passtd a lav prohibiting tht ust of food stuffs in liquor 
nanufaoturing, as grain vas a ntetssary ingrtditnt ustd in 
aany intoxieants. With tht tnforotaent of tht Volsttad Aot, 
tht liquor industry vas ftirthtr vtaktnod, as tht prohibitory 
ordtrs vtrt passtd on tht oanufaoturlng of aloohollo btvtragts, 
tht Tolsttad Aot vtnt through both tht housts of tht Congrtss 
by a largt laajority. In January 1919, oasM tht dtoisivt sttp 
vhtn tht rtquirtd thirty«si3c statts rat i f ltd, tht Bightttnth 
AatiidBtat to tht Constitution, aaking tht salt and distribution 
of lAtoxitatiag btvtragts a 7tdtral offtntt. Prottstants 
throughout tht tountry vtrt 4id»ilaat, thty flroly btlitirtd 
that this vouU dtstroy tha t r i l influtnot of tht saloon, 
v i l l savt aillions of otn from triat and punishatnt and 
iaprovo tht lot of voatn and ohildrtn. As frtdtrlok J, 
Boffaan Obstrvtst 
. . . tht Prohibition ABtiid«tat thangtd tht 
el»ra«ttr tf Tillngt atttings and altortd 
tht gtntral dtooma of tht n i U g t i t s t l f . 
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«s •iMwtitr*, this lav wftt r«t|poatlbl« 
f t « oQRtl<l«r«lil« liiar««M in drinKliig; i t 
•ISO s«rT«4 aaothtr •sous* for tht oxodut 
to Paris duriiig tho post-war 4ooado.l5 
Tho gXasour of voaltli aluays had a fasolnating appoal 
for Pitsgorald. 3o bo vas aaturalljr iatorostod la aad 
iatrlgttod by Prohlbitioa*s oasf gold, a^y Qatsby, tho horo 
of Ths aroat 3atsby 1« a a«w typo of a rloh ma, a "prohlbltloa 
oroostts,'* tho product of tho Twontlos and its luro of oasy 
iMBoy, Ho is a woalthy Loag Island obaraotor who bid aoquirod 
his fortunt through bootlegging and othor shady asans. Ho is 
tho arohotypo of tho Amorioan solf-oado asn soon through tho 
aleohoUo and fronsiod haso of tho Jass Ago. In ordor to vin 
baok tho girl ho 1 o y o S | Oatsby oakos millions soUing bootlog 
liquor, ^grain aloohol" in a ohain of drug storos that hs owns 
a l l OTor tho oooatry. Thus, in a fov short yoars ho boooaos 
fabulously rioh, as rioh as his rival Toa Buohanan with his 
iahoritod aillioas and his string of Polo ponios. Ho throws 
oaoraous and oxpoasivo partios» in ordor to win baok his lady 
loro» whsro 1m rosalls his youth and roasatioisa. Though 
Oatsby's bttsiaoss is i l logal , i t is quits obvious that 
Pitagorald aahos no distiaotioa botwoon Qatsby*s brand of 
busiaoss or aay othor. (latsby who spraag froa **his platoaio 
ooaooptioa of hiasolf** is iadood an innooont in ooaparisoa 
with tho oorrupti iaaoral and irrosponsiblo Buohanaas. 
^^ frodoriok J. Hoffma, "^ fho Toapor of tho Idto's" 
Tho twoatios (How Torkt fiking Fross, ISM)» 
1ft 
J«y ^ttby ' t vorld radlat«s al l thm d«gsl«» tht splendour of 
th^ atratneiotts l l f « of th« Tw«iitl«t la vhioh his lll-gott«ii 
vMlth froa bootlegging plays sueh a onielal rolo. Tht social 
and splrlttial dlslntogratloa of tiio ora ar« boamtlfally 
portrajrsd In Tho Of oat Satsby. 
In Itio Boautlfttl and aaaaaod (198^), Fltzgorald portrays 
how public drinking In th« Tvontlss vas assoolatod vlth a l l 
tlio glaaour of social prostlgo. Tho Uft of Anthony Patch 
and his friends Is a soquonoo of vlld rc^sls and drunkon 
•scapadss. to th%m liquor Is a ntoossary fora of aausoasnt. 
Ths tendsncy to display liquor vas a annlfostatlon of tho 
sane Instinct that lad a imn to dsok his vifs vlth javsls. 
To havo liquor vas . . alaost a badgs of raspaotablllty.** 
In Ttndor Is ths Hlght Dick Olvcrs* drinking has bocoas 
an sabarrassasnt to ths clinic of vhlch he vas one of the 
business partners, lie, Morris» father of a patient 7oa Cohnt 
aenaclngly blurts out at Dlcki "Hy son Is here for alcohollsai 
and he told us he saslt liquor, on your b r e a t h . t h i s Is 
an laeldeat which strikes a blov at already dissipated Dick 
vho new finally breaks avay froa the partnership of the 
psychiatric cUnlc. ibe Korthf the fictional perseae of 
Blng Urdner, gets drunk persistently. 
The noras of the upper cUsses ars usually laltated by 
f . 3eott FltigeraM, Tender la the Mlsht (1966$ rpt. 
Htraondsverthi Penguin Books, p.971. 
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tlM Imft and It th» •wilAtlon of th» drljiklnc tebitt of 
voaltiur Asoffloaat by tho Itlmirod slddlo olafls and tho younfor 
(•neratioo after Vorld War I that rosoltod in autking 
prohibition * oioekory and a farot. Svon in saall tovns and 
oitits tliA dofldnant addlXo olasa bogan to foXIov tho habits 
of tha idU rioh. I^rinking vas oonsidorod saart, sophiatioa-
tad and daiirablo in tbo bast sooiaty, vhila taaparanoa and 
restraint vara old fashionad and oonsartativa. Thus boosa 
baoaaa a syoibol of soolal status and propparity. 
tha I980*s offarad a aarTSlXous opportunity for studying 
and avaluating undar-graduata Ufa and Fitsgarald saiiad this 
ohanoa and aada tho most brilliant usa of i t . In his novels 
suoh as This 3ida of Paradisa (19S0), and Tha Beautiful and 
Daanad (19S3), and in his short stories like "Winter Dreams" 
(1933), and *'The Sensible Thing" (1934), he desoribes the 
pathos and frustration of the vary young. Pitsgerald himself, 
was eonYinoad that no other writer oouM have written with 
suah peignaney and understanding the story of the younger 
ganaratioA of the 1\ienties. fhe Ao^riean Twenties were not 
just yaars of froth and frirol ity, hectic prosperity but, as 
Manektn puts i t , of '^booboeraey." When plui^d to their 
depths we find that the Twenties were very fertile period 
rieh in literary aehieTement and affloresaenae^-the heyday 
of Mono ken, tewis, ntsgemld and Hemingway. 
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aoTfOttt t ?>>• Poit Wf Booa« »ffltt»«o» >nd Crl«i« 
3org«ottfl is « popttXtr txi^ rtsfllOA of tlM Tv«iitl«s, ataiiiiif 
liMutifuly irMt, tpvetaeulart and is w A by Fitsgarald at an 
aabivalsfit apithat both to apitomiga and Junlga aatarial, 
Fitsgarald*a rasponsa to tha gorgaoos tvantias is eonpIax» 
Qonsisting both of attraotion and rapttlsion. A olustar attidjr 
of Fitagarald'a usaga of '•gorgaous" Twantlas is eonplax, 
eonsistiag both of attraotion and rapuXsion. Such a sttuty 
ravaals tha airoXutioa of its doubla ooimotatioii, froa tha 
aarly short storias and covaXs to its rafinad and oontroXlad 
irony in Tha 3raat 3atsby. Tha word '•^orgaous" appaars in 
?it8garald*8 first sarious short story "May Oay* and aXmost 
ooBplataiy disappaars fro« usaga aftar Tha Qraat latsby, 
Mr« In and Mr. Out finish a drunkan night with a ehaapagna 
braakfast and aftar a fav mora ^gorgaous moaants** thay daoida 
on aaothar quart. 3imilariy, in This 3ida of i^ aradisa 
fitsgaraXd spaalw of HosaXind braaking up har affair with 
Aaory "gargaousXy". Tha gorgaous vorXd is a spaataeular, 
but distastafuX| bXurry worXd. Anthony ^atah, in Tha 
BaautifuX aad aannad > discoTsrs that i f ha took |«st ana 
««ra drink ha vouXd attain a "gorgaous rosa ooXorad 
axhiXaration.** In Tha draat Oatsby. wa ara toXd of 3atsby 
that, i f parsoaaXity is an uabrokan sarias of suaaassfuX 
gasturas, than thara waa soasthing **gorgaous** about hia. 
In aaa word FitsgaraXd aapturas both tha positiva and 
nagatira sidas of 3atsby*s natura. 3atsby is truXy baautifuX, 
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gr««t and sptetAOttlar In tiM sans* of tlw vord. Bit roMatio 
eftpaeity for hop* mtet hla "worth tht vhol« da an Imnoh put 
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tef«th«r*" This oww forward displajr of voalth doiraliMt 
Oatsbjr* Sroat, gorgoous Jatsbjr is a sinoara but absurd 
clown in "his gorgaous pink rag of a suit. . . Ha is a 
ooaplsx ooablnation of tha baautifal and tha ugly, a grotasqua 
gorgaous parsonality. Ha has sinoeraly built his l i f « in 
pursuit of a graat gaudjr draa^. His failura sfnd^olieas both 
hiasalf and his sociaty. 
tha Anerioan aoonoaie systaai aftar a briaf daprassion in 
19311 antarad a pariod of hitharto unparallalad prosparity, 
and for tha naxt aight yaars produotion staadily axpandad and 
standards of living iaprovad. This was tha ara of planty 
with an aoonosty of abundanaa and alaost avarybodjr axoapting 
tha faraars sharad in this widaspraad prosparlty. Jlsss 
proiuotion along with high wagas wara oraating a high standard 
of living that eouM ba anjoyad by avarybody. It was a pariod 
of stock asrkat booa and tha axhilaratlon of aasy aonay. It 
was a pariod of haotia gaiaty and finanoial Irrasponsibllity. 
«iPaopla sang without bittarnass,' says Malaola Sewlayt 
Xtt tha aaan tlaa, 
la batwaan tiaa, . . 
Ain't wa got funt^® 
Seott Fitsgarald, Tha 3raat Oatsby (Haraondsworthi 
faaguin Books, 1»50), p,l«0. 
IMi*» p.l«0. 
^^ Hilsola aawlay and aobart Cowlay, yitasarald aai 
Tha Jaaa Aaa (law tatki dHUiias Saribnar's I fans, If#11, p.l 
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Pttbllo did fUA» la th9 /Mri as It litdt 
undoubtedIr •nt«r«d m b«v m of «li«iid«fi««. Th« urn '*jftgs** 
•• It rot« to rotpoatablUtx, etasod to ataa tax and 
roforrod to danolng and than to nifle. It vai aafoelatad 
with **a stato of narrotts atlaolatloo. . . Otbar forat 
of antartalnaaat vara autosobllln£t aovia, radio and tha 
nav8«papar« 
Iha 1920*8 la Aaarloan Ufa Important for othar raaaoa 
than tho faot It la oallad tha **roarlng tvantlas.** ^ItssaraXd 
daplets tha moral arlais of tha aga alao la hli works* 
P. 3cott Flt«farald*s This 31da of i-aradlsa (1920) as dlanway 
Wasoott axprassad I t , '^ hauntad tha daeada Ilka a soa<» popular 
but parfaet.** It daalt vlth oas^us Ufa, tha Ufa of 
Prlnoatoa youth, vlth tha flappars of 1^0 's and thalr young 
mala assorts vho vara raprasentatlva of their soolal alass 
and tha oanaars and morals of tha youagsr gaaaratlon. Tha 
book la popularly ballavad to hava laonehad tha Jass Aga, 
aaaordlag to Charlss B. Shalat "Its publloatlon is alvays 
aansldarad to ba tha avant tl»t usharad la tha Jass 
It was ragardad by tha publlo la ganaral as a study la Juvaalla 
vlakadaass and shoaklag ravalatlon of tha loosa moral eoda of 
F. Saott Fltsgarald, Tha Oraak»ui>. Bdltad by Sdmumd 
WllsoA (Haw Xorki Saw JlraatleSsTTMSTT^P.ie* 
aiaavay Dtasaott, **Tha Moral of F. Saatt Flttgarmld,** 
quatad la F. Saott Fltataraldt Tha %n aad His Work. p . l l « . 
cawrlas aiialA, F. 3aott FltaaaraM, ^nltarslty of 
Mljuiasata Ptass Pam»liUts of AKariaaii SrUars, aa.lS 
(MlaAaapeUat %lvarslty of Nlaaasota Frass, 19gl), p.90. 
th9 rouBg. ViMa tiM J a s x Ag« was usli«r«d la, tlit vl<l«ft of 
« U fOAMatiofit d«iio«d lAto tJM Uatl i fht . H«r« daring 
t l A p f f and Mraast Imorftlltts datarnlMd to oajoy l i f t to 
tho Halt* A klsf ooaat a proposal tias oxpootod. Hosallnd 
CoanagO) (mo of Aaory Blalao's oan? lov«9| is qulto blast la 
htr ooaftssioa klsstd dostas of ma. I suppost I ' l l 
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kiss dostns nort." But Oella, ber youager sisttr is a sort 
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strious af3d sobor mindtd young lady who romrks, "you want 
Ufa to be a obaln of flirtations with a nan for tvftry link. 
Hoat of tbo ITiotorian nothtrs—and most of thorn were Tlatorlaa 
—had Any idta how oasually their daushtors were ac^ustoand to 
bt klssad. Amory Blaine turns out to be a oonspieuous aoralltt 
who takes the responsibility of klsslnj w y seriously aad 
dlsapproYOS of affairs with chorus girls. This llde of 
Pyadl^se was, however, soasthiag aore signifloant thaa a 
oere study la juvenile iatrigue. Xt oaptured the l itter 
sweet aood of "flaaiag youth,** dislllusioaed with the past, 
eyaloal about the preseat. **In his oyniolsa,** says 
CIross, '*wopld wearlaess aad regret forchis vaaished youth, 
Aaory is the arebttypal hero of the aiaeteea tweaties* . . 
Aaory*s edutatloa'—like Pltsgerald*s Is beset by a series 
of probleas of adjustaeat. Bartft of supports, Aaory is about 
F. Jaott Fltagtrald, This 31de of Parad^«e, p.igo. 
** K.a.W. OrMs. aeott rUagwald, Vass Age Laureate"* 
{I.eadoai O U w Jof i , I W i f r f . l l . 
ai 
to MooM ft p«raoaas«* For th« f irst tin* tho ugXinoss of 
povorty i t tluruft upon hiai " ' I dotost poor poopU*, , . . 
' I t ' t ossontiftll/ oloanor to bo oorrupt «n«l rioh tlioB i t i t 
to bo iaaoeont and poor.* ikMwj fo lt an inaenao dosiro to 
giTO pooplo a tonso of toeurity vhioh ho hiatoXf laokod. Mott 
of FitigoraXd*t taoroot ttaaro thit dosiro but unliko tboa 
Aaory soos in tooialisa a vay to attain i t . Vhon a aillionairo 
giTtt hi« a l i f t kmopf tnatohot tho opportunity to oxpound 
toolalitt dootrinot to bin. A» Oliarlot S. Shain rosarkt **tho 
aoral lot down onjoyod by tho pott war goneration hat givoa 
tht work its roputation for toandal at voll at for tooial 
roaUtn.^®^ 
Tho attitudo of robollioB vat oontidorod to bo an 
attortion of indiriduality and a toaroh for idontity in tho 
pottvar days. Ono of tho aost porooptivo studiot of Thit 
Sido of Paradito i t Idauod Wilson's sharp and oritioal 
analysis, Tho novol, ho ooansnts " i t roally not about 
anythingt intolXootually i t anountt to Uttlo aoro than a 
gotturo-^a gotturo of indofinito rorolt."^^ Tho no^rtl 
riTidly dotoribot tho aoral lotdovn of a wholo gonoration. 
Tho now oult of lovo aaking vat ottablithod by flapport 
•• F. 3oott Fitsgorald, Thit 3ido of Paradito, p.HJO. 
^ Chariot 1. Shain, F. Soott Fit^aorald. p . a . 
Bdmuid Wilson* ouotod in F. 3oott Fitsgoraldt Tho 
Man and His ifofk. oditod by Arthur HlsoMr (IK Torkt 
Catior ftooKi ; 19M), p»7t. 
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b«at M dolAg pr««ls«ljr vlmt was forbiddm* Th*/ h«vt 
aptXjr bjr Mfticiftll <Hi9mr as "uiidirgraduatt Madaat 
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Bofmryt.'* The fXappar was a oav typa of girl vho tMaanljr 
•ada har brasaii appaaranoa on tbs Aaarloan aoanc la 
3ha saeaad to Imva suoeaadad tha aav indapandaat spirit of 
tha Tirantias. 3lia vora drassas with no vaiats, diating 
raoklasslr to teta a slin* boyish figura and vaaring har hair 
short. 3ha aada lavish usa of a»k«-up and floatad oonirantion 
bjr snoking and drinking in piablio. 
Pitsgarald livad axolusitaly in tha blasa of tha Jasz 
Aga and as suoh his nova Is raflaet a l l tha glamour, tlia 
axoitaoant and tha glittar of the aga. Tha jroongar ganara-
tion's danoing to tha throbbing drums and saxophonas naa a 
oattar of eonoarn to thair aldars. To thaa» this vary nusio 
soundad inaoral and tha olosa aabraoa of aonplas danaing ohaak 
to ohaak, shoeking in axtraaa. But, Jass was aasio asant for 
danoing and it addad a naw tai^a to Aoarioan l i fa . ?itxgarald's 
works raflaat tha rapid and radiaal ahangas, tha novaltias in 
tha lifa of tlia youth of tlm IWaatias, tha raballiaa aad 
disaaatant of tha youagar gaaaratiaa aad ia al l of thaa thara 
is tha aaasoiottsaass of Uviag ia a world of ahaaga aad 
ooafUot. 
Tha plot of Tha Baautiful aad Paaaad ( i m ) ia siapla. 
It foausas upoa tha aoral daaliaa of Aathoay Patah, who at 
•• mzvall Oaisaar, Tha Last of tha Prai^aials 
boat Bottihtoa Mifflia CUaay. l U l U p.iW. 
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til* ftg« of twntf flv« dlr«ot« his •a»jrfi«« t m r d tJi* 
attalaaMit of Ills fr«ii4ftitlior*t fortuno «ad tte vooklaf of 
tlM ^ t t t i n i l lad/, dXorU dillkort. As Josoph 9. Hiddol, 
tays "Tim Boatttifal and Daaa^ i t a story of aoral aooooalos» 
lA whioh tlM lavs ars prodoalBaiit and vongofally stoekad 
asalast aan."'^ Th« fata of thasa pitiful pa op la is intaisdad 
hy ?itsgaraXd as aa analogoa for tha aoral and eulturaX 
dablUtatioB of Aoarioa and a l l of Vastarn olTllisatioii. 
In Tha Baautlful and Oataaad^  tha rasponsibiUtias of 
•irriaga ara iaooaprabansibla to Gloria, but sha is nonatha-
lass Anthony *s radiant vomn, vhosa baauty is anbanoad for 
bin by bar arrogant and salf^ooafidant baha'riour. fba goXdan 
girX daonnds tliat bar narriaga should ba a "Xiva, Xo^Xy^ 
SI 
gXtaorous parforoanoa." ApparantXy parfaotXy wtehad, 
thair aarriaga rapidly daterioratas as aaoh disoovars 
inparfaetions in tha othar. In frantio pursuit of bappinass 
tbay spand axtravagantly. Anthony and dloria ara aoapatibla 
in thsir Joint dasira for graaaful idXanass, Por a t i M , 
tbay ara abla to ignora tbsir assantiaX diffaranaas VfitiX 
thay bagin to l ivi l^ vyiiiii Anthony's inaoaa. fhay ara sustainad 
by roaantia iXXusion of atarnaX Xava and baa«ty« Tha aXimx 
takas plaea vhan Orandfiithar Pa tab pays an unaxpaatad Tisit 
^ Jasaph V. RiddaX. Seatt 7itsgaraXd J^ anasian 
4iiriii< OM of thfflr vild pftrti««. Otttr«g«d by thtlr 4rttfik«ii 
•xMtattf IM «m%f Anftlioiiy o«t of hit v i l l , thtrabjr 
tiBg )ilf 4«allii* ftnA pXtmglag lii« into *l»J«ot povvrty 
«Ad alooliolita. Anthoay sii«a«ssfiilXy «oiit«tts tbt viXl, but 
tufftri « ttooipltt* Mntal 9oIlapt«. Still la tlMlr M r l j 
Thirtieth th«y toairtljr r«eofalMbX« In tlif broken ma and 
fftdtd voBMA vho set off for Eoropo at tho ool of th« novtl. 
Aathony mad la ar« ^daaood" boeauio of tlwir 
dadloatlon to falso IdoaXtt Gloria oannot roooiiollo harsolf 
to tbo losa of bar youth and beauty and Anthony ollngt 
parvartoly to the lUuslcm that thtio qualltlas aro uaohaaglag. 
WoMA for Gloria, fal l Into ona of two oatogorlaa: olaaa and 
unelaaA. Unolaaallnatf» by Cllorla's daflnltlon» Indloatos a 
m i a t y of daflolanolaa In the faaiilo par too i a la ok of prldo, 
a tlaokaasi In flbro and aoat of a l l tha unslstakabla aura of 
proAlaeulty. It Is alAOSt latpoialbla, as Gloria oonoludas^ 
for a itoaaa "to go downhill vlthout . . . tha ouanlng, dirty 
sort of aalaaUty,*^ 31orU*s boauty is tarnlshad. JvAfit 
by aaothar woaaa as sha (Gloria) has appralsad so sHny othars 
of har saxf Gloria is dosarlbod as '*sort of dyad and uaalaaa.**^ 
Bosa Aadrlanna Qallo Is also of tha opinion that tha 
aharaators of this noval ara "dannad** as sha says that 
'*Fltigaralt*s aharaetars aro daanad, and tha asasura of thslr 
f , Saott n tusra ld , Tha Baautlfal and Baanad. p.l94. 
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4ft«Mti«ft it tiMir from ptrton to p«rsoii mtA thi 
piurpoMt tlmt and teftuty Mrvt.*^^^ 
yiti i«r«U*i Ti^ t B—ittifttl and QiaiiOd fouls «ro teuntod by 
tho thought that Ilfo i t short. Quo thoold, thoroforo, IU9 
folly in tho prottnt, thtjr eonoludoi whioh awaiit abaadoaiiit 
a l l llltttiont about the problomtlo faturo, Roaoo, tha 
girl vho pots vottld aooording to 7itsgarald| turn out to ba 
a battor vifa in tha and, for sha would ba t f of tha 
roaantio illusions of lota and loss likaljr to ba proaisouout. 
fhis was tha moral attituda, roaantio in its vahaaaat rapudia* 
tioa of rooaotioisaf thst doaisatad the Utaratura of tht 
fvantias. 7ha oall to fraadoa was gansrally intarpratad at 
implying that ona should saise tha day and taka as nuoh as 
ona ean out of Ufa. 
Ifaa 3raat Oatsby (1925), too, of far s us a brilliant study 
of ths intansaly aliva but ths oonfusad Tvantias, This was 
tha daaada in whiah tha aoral fibar of aaay paopla was put 
sararaly to tha tast. Most of tha aharaatars in this aoval 
aara spoilad, Jadad and aarrupt. Xt is not a aslodraaa about 
Jay Oatsby but a dafiaitiaa of tha sansa in whioh Riak 
undarstaads tha mniag of ths word "graat." Its subjaat is 
aa Aaariaan atrality. fhara is a eonfliot batwaan tha 
suTTivifig Puritan aarality of tha Wast and ths post-war 
hadonisa of tha Bast ia ths aoral. It is dapiotad through 
^ Bosa Aadriaana teUo, r . iaott fitaaarald (llOw forkt 
fradariak ^agar Publishing Co., 
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«liftr«etMittlt aAiiif«stfttioiit of Jmtimm moMj tnila*t of m 
yottJif Amrimn proriMi*!. 
V.B. 3t«ia rightly point* out that in fim Oroat Oatttei; 
yitcforaU la aoaaaatiag on tlio oorruptloa of tha Anarioaa 
Qroaa vhiah ia eorralatod with tha fal l of traditloiial 
roaantie idaala of ehlvalry aii<l lovo. Thla pirpoaa la 
nanlfaatad la tha narrator*a fraqMnt rafaraaeoa to Qatabjr'a 
aapir«tlona» for aaoiaploy hla quaat for **tha king*a dUitifhtar» 
tha goldaa girl" and hla '*folloiflag of a grail.** In ooataxt 
a l l auoh allualoaa aro eoaaaotad with ikla/ Fay. It aaans aa 
If Fltsgarald la dallbarataly oharaotarlalag Q l^ajr Fay aa tha 
•vll quaaa of tha aodora "Faarla" Ituid, Aaarloa. It la 
approprlata aad laavltabla that whaa 3atahyt tha nook radaaiMr 
knight arrlvaa on tha soana, ha should tuoouads to tha 
aaohaatnaata of tha ralaaarnation of Morgan la Fay. From tha 
baglnalng, Oalay Buohanan'a raaark that aha la paralysad vith 
happlnaaa haa a dlffarant maaolag whan Intarprattad lronloally< 
3ha la borad, foravar aravlng axaltaaant. 3ha waa In ohronle 
naad to aaaapa fron boradon. Sha aoafldaa la Blok, throngh 
whoaa ayaa tha atory la told that aha la pratty oynleal about 
aforythlng. Sha aaya, baan avarywhara and aaan atary-
thing aaA d«aa avarythlng."^^ Thla atrlkaa tha faalUar nota 
of tha cTwantlaa with It a Inaatlabla oravlng for axparlanaa. 
Fltagarald ihawi haw Oataby throws big partlas whara nan and 
•7 
vMtii of tlM 1V«atl«f arc on « glorloug tpr««i drinkinf 
th«MHilv«* !«%• latMsibiUtjr. WIim Tom BuelMUMa •••• hit 
alttr««S| ft Inaty bttt ttellow ftM fttlgmr orvfttoro, tlipping 
ftvay fros hia and Ms v l fo , Qftisy, going oat of hit oontrolft, 
bt it roftUy uaplOftMat and bliurtt out tftyiiigt "Xowniodfty* 
pftoplo iMgia hf satoring at fftaily Ufo and fftsily Inttltutioiig» 
and iMzt dftjr ilitf tlir«M •••rytMng ovorboaifd and M y 
iatoraaFffiago batwaaa blaok aad wMta*** '^ Ra deas not taka 
•arioufly tha lova affair of Saiay aad Oataby. Toa 
toaliavaa tttfit im goas on a apraa oaoa in a vhila, mailing 
aftar otiiar woata. Ha daolaras tlmt ha raally loiraa Qaiay 
ia his own vay. Jay 3atsl»y» a noralist at haart» liad 
possaasad Qaisy ia tha past hut taa knows that b» had ao 
right to ba aaar har as ha is aohodyi vith ao faaiiy, vaalth 
or sooiaX status. Oaoa ha faaXs ha has "takan hapi" ha trias 
to oak* hiasalf worthy of har by aaasiing fortuaa, through 
lagal or illagal aaaas aad eooas baok to olaia har Xova. 
lha aacffal attitiadas of tha 1980*s ara apitoaisad ia 
tha aovaX by Oataby's aooX raapoasa to Risk<a ^uary about 
VoXfshaia*s aaaupatioa. Qatsby iaforas that ha is oaa of 
thoaa aaa who hid fisad tha vorXd sarias baok aad who stiXX 
hoXd to aaraX priaaipXas. Ba aaya that *Tha idaa ataggarad 
aa. • . , It aavar aaaurad to aa that ana aaa aouXd start to 
play with %1m faith of f i f ty aiXXioa paopXa—vith tha 
^^ F. Saott FitsgaraXd, Tha araat Oatsby. p.xao. 
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siagUMiBMattt of • kwrfUr klvwiiif • fhmftof^ 
v« MB mf thmt fhm <ktmt i t an «icpX«r«tloB of tho 
4«triMA i t oxiitt ia a oerrapt poriodl and i t is an 
atta^pt to dottraiao ttet oonooalod ^owiaar/ tliat diridaa tl» 
roalit/ froa tba ilXatioat. Xaaaath Sbla hk* rightly raaarkadt 
flM aoraUty ia Thm Oraat databy ia ol4 
fatMoaad—proYiaoial saaaaaiahaata, 9iek 
aalla i t . It ia a aorality basa4 aaoa apirit 
oirtr aattar, faith ovar raaaoa. faaliaf oiwr 
iatallaaty aad with a kiad of iagastiaa 
strain that aajr haaaty ahort of oalastial is 
likaXy to dr^ hsr aaa iato tha aaatar vhara 
tha haat aad tha svaat art, Fitsgarald*s 
attitada toward haaaty oftaa tiaaa saaaa 
aoraXistio oorraptioa dvaXXs vi^h baautyt 
OTiX hidas itsaXf thara.SS 
Evar sinea X934, raadars of f . Soott 9itsgarald*s Taadar 
^s tha lith^ hava had diffieaXty ia paraaiTiag a oaaaa 
adaqaata to its haro*a aatastropha. 0. BsrtXay 3rattaa 
raaarhsi "Taadar ia tha Kight axpXoits to tha faXl tha 
favarish baaaty of a oXaaa ia daaay, tha poXiahad ahara of a 
daaadaaaa that is aot yat aaXf-asasaioas, ths axaitiag 
iaaaaarity of our hattars,"'* 
ia tha giaht has two lairaXsi aa azpXaratioa iato 
Oiak !lirar*s spiritaaX dagaaaratioa through dissipatioa aa a 
^ T. Saott FitsgaraXd, fha flraat datshy, p.74. 
** Isaaath IhXs. Saott FitaaaraM (»aw Itvaa, Caaa.t 
CoXXoga aad 0aivaraity Wss / fwa^o lyftfiahars, X9ii), p.M. 
** 0. BattXay ar«ttaA« "taadar ia tiM light," ad« by 
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litrd cad «a •xAMimtiOtt la 4«tall of tii« tiakBttt of a 
•Mioty «a4 a tfttltiirt hvLilt m aatoriaXiaa ia tlia fora of a 
aoaMatary oa aodara l i f t . Tfat aaatral figura of Toador i^ f 
tb» Mlgfat is 9iok DivoTi a payohlatrltt» who It aaabla to 
diagaoio his ovn ptyoiiiQ I l l s . Tho aovol If al>oat Olror't 
profosfiooftl dooliao and poraonal liappiaass falling lalo 
uttOF otofeuritr aoral dotay. 
Fitigorald had ttoaooivod thXn aovol la toraa of tho 
dotorioratiOA of Olek Dlvar* fiia tlgas of bis doolino ara 
dbvloas tfhofi ho stands with Eosoiaur/ at ono-thirty of a hot 
afternoon on tho Froneh ^oiriora in tho yoar 1919 aad tolls 
hor that " i t ' s not ono of ths vwst tiaos of tho day,"^ Wo 
vatoh a groap of eharaotors in aotion in a oolony on tha 
HiTiora. Thoro aro poopla vho aro ongagod in tha gaoa of 
aiBUsing thoasolvos. Thoy aro killing tiaO| attoapting to run 
avay froa horodoa and opprossiro sonso of futi l ity, 0iok soos 
tho dotoriorating Aoarioan sooioty around hi«, too. His 
Jttdgaoats aro always wrong and thoy givo groator soopo to 
his porsooal tragody. fitsgarald wants us to fool that 
toador is ^ Kiaht is not only about tho fa l l of an idaalistio 
Aaorioaa in luropo hut about tho doath of Aasrioaa idaalisa 
itsolf . Tho aoval shows how tho powor of aonoy oan poison 
huaaa rolitionship. Towards tho ond Diok roaUsts ttet his 
aarriago to Vioolo has hooa a failuro. liis wifo has rosuasd 
hsr rolationship with Toaay Barhaa. 3ho is a hit shoohsd ia 
^ f^lMlw If fhf l i g l l (PoAguia Books, 1979)I p.7S. 
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tiM btglanittc wh«a slit aont«4pl«t«s tlw ld«» of eomlttiiig 
but tlMA •tks vhjr not* Othtr v o m a too, 
fmw XoTOrs why not shot • kind of fOMialao logio ilio 
glToa to Jttstify iMf infldolitjr. Bow, sho looks fonnrd to 
tho affair ami fights Dlok with hor wealth audi boattty, **hor 
uaserupalottsnoss as against his soralltlos.**^ Dlok !)lror| 
wo find Is broken In spirit aftor Hicolo and Tomsy Barbaa 
sloop togathor—In an aot of last »oro than love. Thoy hoar 
an Aaerloan singing way down south In the land of 
ootton/Hotel burns ar>d business rotten, . . A aonent 
later, we find niole Insisting that Tonoiy should kiss her on 
the Hps and tamay responds, "That's so ABterlean,** '*whea X 
was In iUfterloa last year there were girls who would tear you 
apart with their Hps, tear theasel^os too, until their faees 
were soarlet with the blood around the Hps all brought out 
In a patoh—but nothing further." Vlcole't persistent 
lllaess and 01ek*s professloml doollno together with tho 
suoooss of tho barbarle lapulto toward Inot and grood wtdoh 
It represented by Tonqr Barbaa and by tiio alllioao of 
Aaorieaat, ftiggoot tho porsoMl aad pablle tragedy vhloh 
rittgorald iNuito «• to roaoabor. Xa tho eooao whoro Olok 
H r » roeogaiaoo his owa aoraX oorraptioa, i t i f by his 
^ f . Soott fitigorald, Tottdor is tho lieht, p.jao. 
Xbid.t p . m . 
^ Ibid.y pp*il4«SX5. 
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f«th«r*s sttadRrds <"tb« *good* Infltiiiett, honor, couriot/^ 
oourof*") thftt h* Juigos M u o l f . 
Th« doolino of aoral horoisa Is also ths ooatral Issito 
in fiio loist iyoooti* Oooilis romrks at tiis oad of tte 
ohaptort "^ TiMro's no world so bttt i t lias its horoos and Stahr 
was tho horo.**^ Stahr onjoys tho affootlon of his oaployoos 
boeauso ho roprostxits ths oan who has rison throufh his own 
initiativo and y t not forgotton his past. Liko Oatsby and 
Diek Divor ho has a htroio ooaooptloB of hlssolf, and h&s 
followod sohodttlos and rosolutioos* B« has parsMtd his droaMs 
hut »nliko oithor of Fitxgorald*s oarliar haroos hs is aoro 
rootod in ths rsality of his world, Unlika 9iek Divor, ho 
protoots hiasolf by his fraat aabitioa, his oapaoity for work. 
Stahr is a Jowish atn froa tho Bronx who has rison through 
his own ouaaiag and diligonco liko both 3atsby and Disk 
divsr, barring Fitsgorald's oarlior horoos—Aoorir Blaino and 
Anthony Fatoh who aro finaaoially i f not aorally aidod by 
othors. 
Tho oQtttrast botwooa an Aasrioaa past of raggod 
iadifidaalisa and a prosoat that is f i l lod with dostraotivo 
ooaasroiallsa, is of oourso draaatiaod by Stahr. Fitsgorald 
trios to aako an oxplioit oonnootioa botwooa Stahr aad 
Uaoolat <*Stahr liko Lincola was a loador oarryiag oa a loag 
F. Soott Pltsgoraldt l*»t Tyoooa (1»«0| rpt. 
Htraoadswofthi Poagaln Books, W 4 5 , p.S4. 
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i»r cn mjof f^ronts) alaest ilAgl* Itand^ d iui<l aov«d pletiir«t 
•terpV forwurd tbrottgh a 4«Mdl«» to « point vhoro tho eontoiit 
of tut Produetioiit* nfts nldor and rlohor tlma ttet of tho 
•tago. Stalur vat aa artist only, aa Mr. Llnoola vas a 
gaooral» porforeo and at a layims.^^^ 
Zt i t oloar, at thit poiat la th« aovel that Fittiorald*t 
otntral iattatioa it to oiaaiao tbt lots of idoalita In 
Aatjrioa, tbat Stahr it tht latt of tuoh liorott, liko laoktoa* 
Llnoola» SditOBt lumivf, Oriffltli and Ohaplla. Stalir vat 
voXl avaro of tlio aoral dtoHno of tho ago tot vat livlag la. 
Honot, IM varat Sathloon, hit Bngllth girl frltndi agalatt 
tht Ota of hit agtf "DonH ttapt trattiag ^trioant too 
lapUoltly, thoy aajr bo out la tho opta but thoy ehaagt vary 
fatt * • . aad al l at oaot| • . • aad aothing ovtr ehaagot 
thta batk.«^' 
Fitsgorald't aohiovoatnt Hot la hit avaroaott of idoallam 
aad hopo of tho tlagular ladlYidaalltn fathioaiag hit futisro. 
Thoro i t roaaatio roadiattt la hit ooatraX flgarot but thoy 
art latTltoblor oruthtd by tht hardaott of tho rioh, at la 
Tho Oroat Qattby or by tho atrophyiag v iU of tho idoaUtt 
hlattlf, at la Tfi4f> At m . lUftl'.t ^^ «f 
hlttory, growa aoaopoUttio aad laoroatlagljr ooatraXiiod at la 
l|ht l<att yyoooa. Tho paraUtl botvooa tho aofal aad oooaoalo 
^ F. Soott ntsgorald, tha latt p.xas. 
^ IMiA., ppaa«.x®». 
eonfliet ia Hollyvood «r>4 tht «oiifHating a m i and •oonoaio 
tradltiaii* of 4a«ri«aA soelaty, and tMt raitaratlon of a 
fluid ftooloty't iilttorloal liUA<laa«t» mko mggorald*i aovol 
aa iaftfo of AiMjrloan ozporloaoo, aot onljr in aur t l M , bat 
ttarottgh tlia aountry*t history • 
two atoria* la Iklaa of tha Jata Ata tta&d oat abova 
tltf ratt a« rafleotloa of tlio aoralitjr of '^ Ilay Qay** 
and '*flia ^laaond at Big as tba Hits.** "ifay Say," f irst 
pttbllshad la ftaa 3aart 3at for July 1990 lias Fltsgarald's 
attaapt to oaptura tli« goaoral liystorla of that 3prlng (1919), 
vhlQh laauguratad ths Aga of Jass* Tht sp load ours and 
alsarlas of post-var Rev fork are presented by following the 
diverse aetlTltles of soeaiagly unrelated group of oharaoters 
whose paths and destines are Ineztrioably novea. Vlthia the 
brief ooapass of the tala, Pltsgerald depiots that ourious 
ataosphere of alaetd luxury and rottenaess of the heart* as 
the druaken and disreputable soldiers aingla with the lala 
revellers at dalaaaieo's or saash the offlee of a soeialist 
aewspaper* The eeatral figure Oordea Starret, is one of the 
first of Fitsgerald's fiaaaeial aad aeral baakrapts. After 
PrineetoB aad the arayt ha fiads hiaself uaabla to get work 
as aa artist, feels uavorthy of the girl he laves» feras aa 
attaehaaat with a weaaa of aaathar elass, takes refuge la 
aleohelisa, ant fiaally kills hiaself. Oerdsa Sterret*s 
failure and saioide elearly refloat Pltsg«raU*s aaxietias 
about MLS ewa fiaaaslal pesitioa at tiwt tlas* 
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la "Tli« l>i««on(l as Big «s tht aits'* piil>Ilth«4 in ||§ 
a t f t for JiiM • Fitaf«r«li ratttma to this ttetM 
At Uagth tbm iapUoAtioBi of vtet Mariut B«wUf 
in a 9or««ptlTt ttttd/ oalla "tho A«trio«n Oroaa." "Tht 
DiasoBd ai Big aa tha Hits" !• a fantastle fkbia la tho U l l 
story tradition, fitsgtrald vrota Bsrold Obor that ho hsd 
put throo voekt raal OBthuiiasa into ''Tho Oiaaond as Big as 
tho Hits***^ *^  Ths rosult it tht dtva stating oi^ositro of tht 
inhuaanity tnd eormption thtt ^ t r l i t iaawnst riohts. Tht 
story, as Mirias Btwlty points out, is "an attaok on that 
Aatrioan drtaa vhioh oritios havt to ofttn iaagintd Fitsgtrtld 
was tngagtd in otXttoating throughout his writings*"^ It 
vas an undistorttd iaaginativt ptnttration of tht particular 
Astriean world vhioh taat through tht ptn of ?itsgtraXd« 
Pitsgtrald says that oat of tht ooral pr obit as of 
Aatritan l i f t ims raistd in its aoutt fora aaong tht rioh, 
in tht tonflitt bttvttn tht potsihiUtits of thtir l i f t and 
to givt it BO vtrst aaat*«thtir inttnsitiTity« Tht tditor of 
Tht Itew Btauhlit was right whtii ht rtaarktdt '*Rtliody tlst 
vrott thoiit tht Astrioan tristotraty of tht postvar ytars as 
did Stott f i tsgtrtU. Xtliody tlst oould aakt it ttta 
glaatroas vhilt rttaining his inttgrity as a littrary orafts-
•in and his tlttr sighttdntss, as an ohstrm*"^^ 
Cross, f ^ m t r f i i , p.4i. 
^ Hiiriiis Itvltyi ^uottd in K.a.V. Cross. F. Stott 
l U l l E i M f ^ 
dttptm II 
McariY 
Urn low of monty it th» root of al l %y±X 
. . . If yott'ro to mmrtf mhw «lji*t you rioht 
A ma vlio Mrrioi Monty iwt to oara it* 
IfOBOjr oaa't bi^ F topplaott* 
Moeoy oaa't buy iMpplaott but i t tar* doot holp. 
Siiirt tlo«y«t to thirttltovft ia throt gtntrationt. 
You Ota*t trnkt it vith /ouA 
Thlt could bt a variation on tht odifjriag thtat of tbo 
corrupting powtr of rlohts upon huaaa valuta, but tht mtfr 
goos dotptr thaa that. Moaty it vtluod, aot for i t t t l f but 
for tilt tatrjr i t purotrnttt to aa oartlkf paradito of Itituro, 
far rtaoTid froa tint ttrttttt of rotl l i f o : aa iUutory rogioa 
of atoraal youth. Mtaty aad Aatriaaa aaaaart aro intxtrioably 
liakitd. Zho ratpoot for tha aoval of ataaart htt iaortattd 
iiata tht liSOU, ia tht fiald of litoratara aad Fitsgtrald 
hat btaa platod vith Sdith Whartoa aad Btary laatt at a vary 
ihrtwd obsatvar of Aatritaa tatiaty. 
Aftar a tharp ratattioa la IMXt ^ ^ ooaatry ttartod 
aiit to atht big aoaay. It vat aa aga of litorary azporiatat. 
A Uttia aathaXagy af faToarita Aatrioaa ttyiag* 
aaalad ia h^ia NiaaaXay. «!.ot at fal l yoa* About tht 
laaraa Raviav. St (XH5)> <4S. 
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tl» tttv writers w«r« norlag in all diraoiioat td Mptur* %hm 
•9lrlt of ttw af« , T I m j t m f •xprttsiag tiM m m spirit of 
adTsators sad sxplsfstioa in the flsid of fiotioa vhiali thsir 
ooats^porarlos voro sliowijif la tiM basiasss vorXd. this 
spirit ted tisdo tlM« part of tlis ago tout thoy liad «a ojro to 
oritioiso «ad ability to koop aloof, But» Fitsgorald was 
fully oagrossod in tiio ago aad always miataiiiod his ooataot 
vitli tbs tasiaoss world. This sorvod as a baokgrooad for his 
storios. Although ho dospisod writiag for tho aagasiaos yot 
ho waatod to oara lots of aoaoy at a rwf fast paoo ia ordor 
to koop his solf-rospoot. At tho ago of twoaty«four 
fitsgorald was oaraiag oightooa thoosaad dollars a year with 
his storios aad aovols. Bs aot oaly waatod to bo rioh aad 
oajoy ths l^oodoa of boiag wealthy but ho also waatod to pass 
judgasat apoa tho oruoltios of tho rich elass through his 
works. 
It is a aistako to say—as may s t i l l do—thit Fitsgorald 
was a spokosaaa of ths irory rioh. He was iatorestod ia the 
rioh oaly ia tlwir roUtioaship to tho aiddlo olass, aad ho 
wrote abottt thea iavariably froa a aiddlo elass poiat of view. 
If jhis writiags are preoeeitpied with aeaoy, this i s boeaase 
•eaoy is a preoeeapatioa of the aiddlo olass. Its staadlards 
are the faailiar oaes of prestige, aoaoy, saeeoss, popalarity 
aad asterial well boiag. The eeatral teaet of its fhith is 
the belief that aayeae oaa rise ia tho world aad beooae rieh, 
a? 
tttOMStfttX and l»pp/f If only vorks terd •nough, UMi hit 
wits and is ••U>r«llAfit. PMpU with iaImrlUA VMlth 
usaall/ iiit«r««t in othsr tliiofs. Pitsg«r«H*f htro i t 
th« t«If-aidf mn, Timrw «r« but tve Jtijids of iMrot ia 
Fitsgtrald tilt aaa vho bad momy and sutt now Uva without 
it» and tJaa ma who was bora without aonoy and has aoquirod 
i t hy aom swans of lawlassnass or tha othar, 
Fitsgarald has written a lot on tho thaao of aonajr but 
to hia Aonay was a aaans to aohiava aoro sooiaX position 
and saotirity. **Ha was ona of tha poorast boys in a rieh 
s 
boy's sohool.** Ba knaw tha Maning of want. Povarty alaost 
kapt hiffl firoM-aarrying ths girl ha loirad. In his aarly l i f a , 
ainavra Sing, tha rioh girl and har fathar had thrown hia 
ovar baeausa sha was not of thair own status. Zalda 3ayra had 
also brokan thair angagaaant for tha saiM raason. But ha 
raoovarad his prastiga with tha publioation of this Sida of 
Paradisa. Tha noval mda hia rioh and ha got aurriad to 
Zalda 3ayra* Xat a faw saars had laft thair prints on his 
aind farairar as ha had alaost lost his wifa. fha bittarnass 
was within and ha was Just Uka <*tha aan with tha Jingla of 
•onay in his pookat who aurriad tha girl a yaar latar would 
always oharish an abiding distrust, an aniaosity toward tha 
laisura alass not tha aoBTiotion of a rarolutionist but tha 
' Paggy latohall. "latarnaw of Martin Aaarous,** 
Atlanta Joiyaal. 19M (CUppiag in Albua III ) . 
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••old«rijic of a p«mMiit.<*^ WI^ m said that tha rrnvf 
rleh "ara dlffarant froa you and aw** ha vaalljr aaaat i t .^ 
fha Tajoladar of Haolagvay to thli—"jraf thay lia-va aora aonay** 
doaa not raally aattia ttoa iaiaa. Thara ia no doubt tbit 
thara vaa a eartaln aaA l^guity in Pitsgarald*s attltuda 
towarda tha vary rioh. 7hay vara for hia aonothlns 
than tha aara objaot of soaiaX ohaartation. 
It is not Fitsgarald*s atra ano^hithneas that drav hia 
to the rieh. Bt vaa a hoy f^oa St. PauX draaains throufhovt 
his l i fa of an iaaginad Prinoaton. In aU his writings ona 
finds fitsgarald i s saaroh of an Aoariean aquiYalant to "grand." 
Thara iias novhara in Aissriea or Aaarieans abroad an aristooraoy 
to vhoa "styla" vas tha aim. Tharafora, Fitsgarald turnad in 
his saaroh for allias not to tha aonay gattars hut to tha 
scalars . Ha oonsidarad that tha squandaring of unaarnad 
•onay was an art. Tha lowar laiddla olass ia partioular, 
Fitsgarald f a i t , wara tha anaaias of living in k "styla". Bs 
wantad to axplora a "alass" in whioh tha iaagination would 
hava a ahanaa to Uva. 4o3ording to liia tha riah has tte 
right ta rafitaa raspansibility, to daiiy fata, to try to liriba 
aod. fhara is iaaiosnt in suah a l i f a , a doosi as absolvta as 
its splaaAaar. 
' Char las Wair. Jr . , "An Xavita Mith Qildad Sdgas" A 
9tttdy of P* aaatt ritsgarald," aaatad in aditad by Alfrad 
SfiSjr 
eharlas iilibftars, 1»S1), p . m . 
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In « ••nst al l of F. Soott Fltsc«r«ld*a Uf* had b««ii ft 
•trufgl* vlth ills **t«l«nt of ••Ifdoluslon,** • toareh for hit 
"lovt olty.** Ihftt ••aroh imd lod hla froa Nov lork to Paris 
to tliio Haviora aad finally to Hollywood. Fltsgarald wroto 
in 1933, that vhan ha want thara to baooM a wrltar, ^Mm 
York had a l l tha irridasoanoa of tha baglaning of tha world. 
It was tha sjiibol of a l l thasa things that saaaad important! 
monayt sueoass, romaoa and atarnal youth. Tha aQquiring of 
i t aiant triiaaph and to Fitsgarald with an aarly litarary 
sueoass, the oonquast eaas aasily. As Wandy Fairay has 
dasoribad tha l i fa in Hollywood! "Hollywood of 1935, tha 
data at whioh tha story is sat, struok, Fitsgarald as lavish 
and roiflantio. With its waalth and its intr ig^s, its 
spaotaoular triuoQihs and its spaetaoular disasters, i t was 
siaiUr in tha quality of its gaudinass to tha Jass Aga, of 
whioh ha was tha aeknowladgad spokasaan.**^ To Fitsgarald, 
tha young outsider, tha Midwest l i fe seeiMd pretty maeh a 
roanatie aatter. Xet, however he had suoeeeded in the new 
^ s s j^—hs waa aTen baeoaing its spokasaaa. 
In 19«7 when Fitsc«reld went to Sollywood it beaaae a 
oity of last resort and a syabol of sueeess to hia. Hs tried 
his hand as a sereen writer there and was offered 98Sno in 
^ F. Soott Fitsgerald, "My Lest Oity," The Craek-ITp (19«Sf 
rpt. Hiraeadaworthi Penguin, 1974), p.S3. 
* v^air Fftirey, "The Last Tyeooa i The Dileswi of Niturity 
for F. Seott Fitsgerald," quoted in Fitsaerald/Haa^^ay 
Ageail, 1979, p.74. 
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«dvaBe« to vrlt« « sor««a play for th« ««tr«ss Conttano* 
H« vat eoiiTlno«d that In* vooM giTtn of«r 
tv«lT« thousand dollar a la a l l , If hit story was aoeaptod. 
During his first oightsta aoaths stay la Hollywood, hs oarnod 
<88,391. paid of his big dobts aad sot his insuranot 
polioios ia ordor. la Hollywood ana had built a fabulous 
oity oa quiok suoooss and sasy moaey, Budd Sohulbarg who 
was a good friend of 7, 3oott ?itsg«rald and was an oxporionoad 
soroen play writor was surprisod to find hiasolf baing roplaoad 
by F* 3oott ?itsg«rald as a soript writor by his produoor. Bt 
was al l tbs mora surprisod to know that Fitsgorald had b««n 
of farad 11,500 a wack by th« saiss produoar. Ifero, wt haT« a 
gUapsa how a m y was flowing ia profusion in Hollywood. As 
Carolyn 3ae put i t , . . In Hollywood, tha monay flows in 
inoradibla suais for l ittla i f any work, or work whioh is 
7 
saan as aithar parnioious or s i l ly . " Bollywood was, of 
ooursa, tha logioal ehoiea for a naw bagiaaiag. It was a 
world of gilt aad glaaour. That is whara raoogaitioa for 
Pitsgarald oaaa ia aad ha ratirad to tha wall paid aaonyaity 
of Hollywood. 
Tha world of tha rioh is a vary strong forea whioh 
fasaiaatas tho Fitigarald haro. Aaory BUina and Diok Mrar 
ara initially attraotad aad than rapallad by tha sooiaty of 
^ Oarolya Saa, "Tha Holl^ood Itoval Tha Amj 
ouotad ia aiTid Naddaa, ad..Tough day Writar of (Haw rorki Faffar A SiMn Ino.TlMiJ. pill. 
o aariaaa Chaat," 
' " ' tha Thlrtias. 
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til* rieli. Tlatt« h«ro«t «u«e*«d la brMking tlM faUl sp«ll 
of voalth M thtjr Imd to pmy « torriblo aoft. Ijidlrldiuila 
liko (totgbjr or Aatboajr Pateh, uttorXy fa i l la tbtlr attoapt 
to rottUao tlMlr droaat of boeoalac pririUfi porsoat 
of tlw soolotj. Tb»y flaally Uuif tbt aorrapt and eorruptlac 
flooloty of tho rloh, losing tholr eonfldonoo, oxploltod, 
ohaatonody tuMuod and dlslXluslonod. Aaory Blalno otoapoa 
vlth soars aod Dlok Olvor roturns to Aatrioa. Tho noYols of 
3oott FltsgtraXd ropoat ooastaatly this pattern of Initial 
involvoBwnt la, and final vltMraval froa tho world of tho 
rloh. 
fho Jas£ Ago ropreseots th« youth vhloh did not know how 
to us« Its abuadanoo of monoy as well as soolal froodoa that 
tho AaMrleaa had galnod In Its affluenao. Tho aspirations of 
an arsrago Aasrloan adolaseent wsre suoosss» winning tho 
glaaorous woaan and aaasslng wealth. There was aa uproar 
Ofer This Side o^ i^aradlse and Its twenty three year old 
author, was based largely oa the idea that this novel was the 
Toiee of post-war youth. Gertrude Stela had written later la 
The Autmof'aphy of Aliee B. Toklas, tlwit Fltsgerald*s norel 
This Side of Paradise had '*really ereated for the puUle the 
new geaeratloa." Aaory Blaine, the hero of This Side o^ 
Paradise suffers fvoa a sease of ualqueaess. He eonsiders 
hlaself to he far auperlor to others aad i t Is his desire to 
dOMlaate the aales aad fasolaate the feaales. 
Oae of the stfiliittg features la aU of ntigeraU's work 
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i t tlMt h« it iatpijrtd hf th« oontratt bttvttn vMlth aad 
p9fr%jf vM«h Aatrita prtttnit. Bt it not only 
hy tht l«itur«ly ftad a«tth«ti9 l i f t whioh i t tfijoyad hy tht 
rith but ht it rtptUtd bjr tiw vLgly oonditiont of l i f t to 
vhiob tht poor art ooodtiiaod. 7ht l i f t of tht poor, ptinttd 
ia hit vorkt, i t partly from hit txptritaot and partly froa 
tht iat^imtion in Ihit Sidt of Paradiat. Along with hit 
fttling for tht thaar aatthatie attraoti^anatt of tha l i fa 
of tha rioh thara it in ?ittgarald*t noYtls, a profound 
ratantatnt of tht priiriltgad vaalthy olats in Aaarioa. In 
Thit Sidt of iraradita. thit reaantaant it txprttttd in a 
nu^ar of vayt. ?or txaB4;>lt9 in the tooialitt and anarehitt 
Tiawt that Aaory txpoundt to rolubly tovardt tha and of tha 
book. But, it i t txprattad, aott obxrioutlyi in tha aooount 
of tht prineipal lova affair of that of Aaory and Botalind. 
Thit affair it dattinad froa tiw baginning to dattruotion at 
Aaory i t financially poor. Whan Botalind inforat htr nothtr 
that A«ory*t inooot it thirty-fivt dollart a vatk in 
adtartiaiAg. Tha bittarnast it Titibla ia tht vordt of 
Mrt. Coaeagt vha rap l it t drylyt "And it wouldn't buy your 
elothat. I hiirt your batt intarattt at haart vhan Z tall you 
not to taka a ttap you'll tptad your dayt rtgrtttiag.** 
Aaory't rival i t Qtvton Hydtr who at ifrt. Connaga tptakt 
of hin i t floating in atnay. Rotalind alto takat tha tip froi 
• F. 3«ott Fitagarald, Thit aida of Paradita (19«8| rpt. 
Haraoadavorthi FtagSa, 1 0 4 ) , p . l f l . " 
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lt«r aotlfttr and b«U«ir«t that th* s^ntiblt thing to do la fuoli 
m tituatloa is to mtrj • v««lthjr porson lik/t hioi. t«lkt 
of hia, tomsinf Aaoryt "Bo's so roUabls, I alaost fool that 
lio*d bo baokgrouad."^ A fiaanoial baokgrouod of tho kiad 
hs offors i s , of ooursof ossontial to a girl vho oonfessos 
that sho likos ths suashino and protty things and droads 
rosponsibiUty, 3ho is rathor worriod and wants t»v skin to 
got tannod in ths sua instoad of thinking of eooking ia tho 
kitohon. 
Tho desoription of Hosalind and hor ago is rathor oniol 
as fitzgorald has «a«)ro»a©d in fho Cgaok»up. Ho ojcplains 
vith 3taoh dospair how ho and his first fa«ro» Aaiory, had boon 
thrown to an abjoot stato of poverty at tho tiao ho was writing 
This 3ido of taradiao. His lovo too, driftod apart from hia 
liko AaoryU Hosalind, on tho basis of ooaaon soaso. 0.3. 
3airago was right whsn ho roasrkod that "In tho yoars sinoo 
than I havo aovor boon ablo to stop woadoring whoro ay frionds' 
aoaoy oaao froa aor to stop thinking that at oao tias a sort 
of droit do soigaour aight havo boon oxoroisod to giiro oao of 
thoa my girl.**^^ Pitsgorald folt siok of a systoa whoro rioh 
oaa grab anything thsy liko. Hs know tho asaning of povorty 
and hatod i t . Coasoqusntly, ho dovolopod a oynioal attitudoi 
9 
F. Soott Fitsgorald, This aido of Parad^so> p . l7« . 
^^ D.d. Sivago, **Tho sifaifioanoo of F. Soott Fitigorald/ 
^«itio||^gonttt||^Tiows (Vaglowood ai i f fg , Proatioo-Hall, 
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••••ntlalXr to oorrupt and rich, th&a it Is 
11 to bo Innooont ond poor.** 
OltOAOlMBtod by w«r and disappolntod in lov«, -Aaopjr BUino 
tvctn* against tbt oldor gontration whloh had foistod a fatilo 
var on an innooont gonoraticn* A«ory doos not aotually 
partieipato in tbo var. lot i t iiad its influonoo on hiai. It 
destroys tho links vhioh bind Mm to oldor '*top*bootod and 
high-stookod gensrations.** Tho individualisa and tho oultural 
baokgrottnd is killod by tho var. Life booomos a ohain of 
aooidonts, aoaninglsss and vithout any pattorn. Tho hsro i s 
finally isolatod froa ovoryono for tho laok of nonoy. As "tho 
13 roal oritorion of staooos8» tho roal goal vas monoy." 
Anthony Patoh of Iho Boautifal and Damnod. at f irst sight 
sooas to bo an oldor version of Aaory. Ro is born of a voalthy 
faaily vhieh ovos its prosont prosperity to Anthony's Srand** 
father, old Adaa Patoh, a robber "baron** of tho Nineties. 
Anthony is ashaasd of tho ooaaeroial origins of his voalth 
and vhilo ooaing hoas hopes to "find the old aan dead." 
Anthony drifts tovards dostruotion as he is very sonsitivo 
and intoUigoat and refuses to ooaproaise vith the verld. Ro 
is totally "broken" by the sooiety as ho does not possess the 
^^ Otto rriodvioht " f . 3eott Pitsgeraldt Money, Money, 
Money.'* Roappr*iMlS| Aaerioan SohoUr. 90 Oiaaaer 19t0), 394. 
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atotfltftry vlXX and strength to i t . H« i t an mrtist 
irbo is Aot «ttr«0t«d tht id«al of paradiso, an illusion 
vhioh Mdo th« strufglos of Aathonjr so signifioaat. Ho nants 
to dirort Us attaiitioii and fools that voaltla i s tho oolf 
flwans of oseaping froa tho horrors and stark roalitios of l i f o . 
Ho diseussos vith othor young iton, gorgoous dobutantos, and 
goos onoo in a vook to tho brokor's and tvioo to ths tailor 's . 
Anthony Patoh is slightly difforont than Aaory Blaino. 
Ho goos to &rvard instoad of Prinooton. Ho wants to study 
and vrito history instoad of Pootry. Tho prospoot of Anthony 
is bright with 3ovonty-fiirt aillion dollars ooaparod to Blaino *s 
adnor inooao. But Anthony it sooms has nado up his aind not 
to start doing work straight airay» as ho says quiokly, ' 'I 'a 
IS 
not going to work yot." 7horo is an oalnous now oloaont 
in Anthony's drinking not for ploasuro or a good tiao, but 
for "that indosoribablo gloss and glaaour that it gavo."^^ 
Tho oharaotors of Tho Baautiful and Ikai^d aro haantod by 
tho thought that l i f o is short. Ono should, thoroforot UTO 
fully in tlM prosoatf thay oonsludt, and that asant abaadoaing 
a l l illusiOAt about tho probloas «f futuro. Tho aost iaportant 
oloaoat howofar is tho traasforaation of a flappor into a wifo. 
Fitsgorald fools tho girl vho pots would turn out to bo a 
bottor wifo in tho ond baoauso sho wiU bo dOTOid of a l l 
^^ F. Sfott Fitiforald, Tho Boaut^l aad JdMiod (19d«} 
rpt. laraOBdfwortht fonguia ioolts, WS5), pTlS, ' 
^^ Ibid.t p,tt i 
46 
lUtttioAS aad v l l l b« promtottout. Fitsgcrald b»ll«ir«s 
ttMt Aathoiif th« t ^ l l c / of «ii a«itlMt« and dlerU tot 
thoM of a boaaty. Whon Aathon/'t grandfathtr wlks la as 
an latriidar on thair ravali, thair priaoipXaa fada baa^tli 
thair faar of losing tba labarltanea. fhay look braathlass 
and palOt "Anthony is tha oolor of ehalk. 3lorla*s lips ara 
partad and har laval gasa at tlia old nan is tansa and 
frightanad,**^^ %ay ory and vail vhan ^randfathar Adas 
Pateh, tha raforoar, disiaharits than. Gloria oriad and sha 
'*vantad him to whina. If ha had sha vould hava raproaehad 
hia bittarly, . . That is vhy Anthony ragards har as an 
unraasonabla and quarral sooa voaan. It has navar baan laada 
olaar vhy Anthony ean*t taka up a Job vhan ha is baing adnired 
by Fitsgarald as a aan vith "lasion of TitaUty" vithin hia. 
Tha inoidant of Anthony baing thrown out of a hotal into tha 
guttar, fully drunk, vhara ha had gona to borrov aonay from 
an adairar of Gloria, his vi fa , saams unbaarabla. Ra grovns 
"lika a pitiful ratohing of ths soul.**^^ Tha authantioity of 
this dagradatian vas faarad. Fitsgarald oakas avarybody faal 
that Fatahaa vara not assantially daamad, thay vara Just 
vaitiag for tha ravarsal of fortuna, an opportunity or a 
silvar lining aaidst tha dark alouds. Fitsgarald fait auTious 
F. Saott Fitsgarald, Tha Baautiful and Oaanad. p.a«i. 
Sfeii.. f . i n . 
^^ Ibid., 
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of those vho v«r« blotsod vltli aonty* "For sixtooa 
hft vrlUt lator in **Haiidl« with "I Xlvod prottjr aoth 
. . . distrusting ths rioh, yot working for ttonoy vith vhish 
to sl»r« ths Mobility ths graes that sons of thsm brottght 
into thslr Uvss."^* 
Thsrs ars, howsirsr, hits against tho ourront sooial ordsr 
in this novsl. Fitsgorald pleturisss ths fsvsrish ataosphsrs 
of ths stook aarkot spseulation that aarksd ths dsoads of ths 
Ivsatiss. iMithon/t point in spits of ths '*grsat 
sxpstttations" which fora ths loading aotivs of his unintsrsst-
ing sxistsnos agrsss to go to work for a fira on Wall Strsst. 
Ossoribing that sxporisnes, hs givss us a rsprsssntativo 
•jcaapls of Aasriean psyohology during ths booa psriodt "During 
ths prsesding ysar» ons of tlM assistant asopstariss had 
invsstsd al l his savings in Bsthlshsa 3tssl* Ths story of 
his spsotasttlar aagnifiosnss of his haughty rssignation in 
January and of ths triuaphal palaos, hs was now building in 
Oilifornia was ths favourits offios subjsst. Ths IMIB'S vsry 
ttsas had asquirsd a aagio signifisanos, syid>olisiBg as hs 
did ths aspirations of a l l good Aasrioans,**^^ 
r . 3sott ntsgsrald, ''Hindis With Cars." ouotsd in 
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Tht Qg—t datrty dramtlxtt th« iaflttana* of the g m t 
AatrlMii dr««a for rloho* oa Pitsg«r«M*s htro, Oattby. 
Th« notol is « study of ths SMptlaoss of ths Illusions of ths 
saaart and sophistioatod rloh. 3ats1i]r*s illusloii Ig l i fo 
sustaining ¥hil« tho illusions of tha rioh aro lifadastro/iag. 
Arthur Misanar saas olaarljr about Fitsgarald's intantionsi 
. • in rha 3raat aatsby ha had found his thama and its 
fabla waalth vas Fitsgarald's oantral sraholt around it ha 
avantualljr built a ajrthology vhioh anablad hia to taka 
ioaginativa possassion of Amarioan lifa.**^ 3atsby*s draam 
syabolioall/ raprasants tha draaas and tha jraarnings of all 
Aoarieans. Monay eraatas possibility for fraadoa and anablaa 
tha oasioal transformations to taka plaoa. Viek Carravay 
displays his paeuliar world of aagie at tha vary outsat of 
tha noval, "I bought a doz«n iroluass on banking and eradit 
and invastasnt saauritias and thay stood on ay shalf in rad 
and gold lika nav nonay froa tha aint> proaising to unfold 
tha saorats that only Midas and Morgan and Maaaanas kaav.<*^ 
fitsgarald has a koaok of bringing togathar odd naoas and 
avants %• say a thing am^tiaally. Morgan vas an aotaal 
parsont f^ailiar in tha rtttograTuraa, but Midas vas a ^rthiaal 
figura, vha vat a mgiaiaa, faad of parforaing transforaations 
vhila Miaaaaas vas a lagandry aharaotar of tha folklora. Tha 
^ Arthur Miiaoar, "Tha i'aat of tha Borrovad Tiaa" 
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aov«X is a study of a wealthy Long Island obaraotar, Jay 
Qattbjr. Ha is a siapla and rathar alistardly santiasAtaX youAf 
mn vho is avastruak toy tha suparfieial glittsr of high 
sooi«ty and worships vaalth. Tha rioh ara f r y diffarant 
from hia, far raaorad froa tha pattiaass of tha ordinary 
l i fa of th« eonaon asn. Ha ovarlooks tha shaas and illusions 
of tha rioh and aooapts tha corrupt world of tha aooantrio 
rioh. Oatsby had aoquirad his waalth through bootlaggiag 
and othar shady aaans. Hs is tha arohatypa of tha Aasrioaa 
salf-atda aan who is sasn through tha alooholio and fransisd 
has* of tha Jass Aga. Tha '*frash graen braast of tha ffaw 
World," f irst disoovarad by tha Dutoh sailors is a kind of 
"Froaisad Land**. Instaad of tha land of ailk and hoaay, i t 
turns out to bo ths land of aloohol and aoaay. niara is an 
iapertant saan« in tha noval in whioh 3atsby shows tha huga 
haap of iaportcd shirts to Hiek and Daisy, This is just not 
an adTartisaaant of his iaoradibla waalth. At haart Qatsby 
is an ianaeant boy» plaasad by his own aagnifiaano*. Ha 
finds axtraas plaasura in tha oontao^lation of waalth. His 
siapUoity finds i t diffioult to l i f t tha rs i l of sophistioa* 
tioa and laak at tha aorruption undaraoatli. This innooanaa 
ppofQtB ilia from tha aorntption of tha waalthy. Hs dias 
ianoaant and uaaorruptad by soaiaty. Ifiak Oarraway raalisas 
tha aobility and siapla graadaur of datsby aad orias outt 
"'Thay^ra a rottaa arowd.* I shoutad aaross tha lawn. 
You*ra worth tho whola daaa bunah put togathtr.***^ 
F. Saott ritsgaraldt Tha Oraat Oataby. p.KO. 
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Fr«d«Ylek J* BoffMA luf ol«arly (l«sorib«d th« rol« 
of son*/ la Th» Qr—t QmUhr civiag tbr— otjor and oultural 
•jraliolf. rirttXjr, tha aooUl rola of vaalthf aaoondl/, tlM 
•oiipoa of aatab/'s fojrtooa and thirdly^ that of tha vorld of 
appaaraneaty aspaaially of young and prlylXagad lova, Tha 
pathos of tho vulgar bahaTiour on tha part of 3attby i t 
arldant not only by tha oolossally axpansiva partiaa ¥hioh 
ha throva but by tha indiffaranoa with vhioh hii Inrltatlona 
ava raaalTad. for moat of tha paopXa praaant in tha party, 
aonay sarras aa a oaana of judging tha intagrity of huwn 
bahaviour. Tha contrasts and oonfusions Inrolvad in Toa 
Buohaaan*s two voatn and tha odxing up of Qatsby with both 
of than servas for tha basio ua«s of waalth in tha noval. 
Thar a ara four soanas In tha noiral whara auoh usas ara 
ravaalad axplioitly. Thasa soanes taka plaoa in tha thraa 
housas on last and Wast Bgg and tha apartoant of XSSth straat. 
Tha thirat for aonay is a oruoial aotiva in Tha Oraat 
aa^sby. aa i t is in tha othar nopals of fitagarald, yat aona 
of his aajor aharaatars ara oatarialistio) for aonay is not 
thair sola aia. It is a sign of thair supariority and sarvas 
as a jttstifiaatian of thsir snobbarias. Whan 3atsby disaissas 
his sarvants at tha start of Ohaptar TZI» ha is ragistaring 
his attitada towards waalth. Ba aaras for nothing, tha aaaay 
has its valua for hia only as a aaans of attaining soaathing 
bayond i tsa l f , saaa faUar and aara graaaful sansa of Ufa 
syabolitad by Oaisy. Siaaa Clatsby had raaUgad that to attain 
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Otltf^ iit ii««d«d «oii*y, im fttt«iii«d It ttooufh tbt •«sl«gt 
pottlbl« Mftiis. Aft«r •eeiuralAtlJic Milliont tm tuid «oq)tlr«4 
a heos* in V«st 5gg| just opposlt* to Otisy's. Ofttsby vat 
in lev* vlth Qiiisy froa «T«n b«for« hmr Barriaf*. Vhtn h* 
w«nt abroftd to oarn aonay to •nabl* hia to win Imp loTt| flht 
vat oarritd to Ton Buohanaa of t^hieago. 3ataby oorrootly 
guatttd that i t vaa not Toa but hit monay that bad finally 
von bar. dattby ravivad hit affairt vith Daity vith Carravay 
at hott. Oaity had finally raturnad to him. Baving 
raeapturad har, ha thovt htr hit aagnifioant attata and 
pottattiont. Oaity is a lady, vho axpaott both affaotion, 
at vail at lujoiry, at bar right. Oattby't in t i^ t into har 
natura it Titibia vhtn ha talkt to Carravay about hart 
"Sha't got an inditoraat Toioa**, I raaarkad. 
"ItU full of I haaitatad. 
**Bar TOiaa it ful l of monay", ha taid tudianly. 
That vat i t . I'd navar undarttood, bafora.^3 
Bara dattby taat Qaity at an aabodiaant of tha glaaour of 
vaalth. It i t aptly taid by Hota Audrianna Clallo that nha 
noTtl draaatiaat tha raaklatt profligaay of tha Jais Aga, a 
phanoaanan ia Aaariaan hiatory that it vithout parallal."*^ 
A gliapaa af thit prafaaiea aaa ba bad froa dattby*t f irtt 
aaaount of hit Ufa vhiah aaaat aqmlly f^ataatiat . . 1 
liYad lilit • yaiiBg tajah in al l tha aapitalt of Buropa—Parit, 
Taaiaa, !taaa**aallaatiag javala, ahiafly nabiat, huBting big 
^ Saatt ntigaMldt Tha dfaat Oataby. p.iag. 
^ f• tiiflt ntaaarald. Oyaat flataby (Mav Yorkt Fradariak 
Oagar Pabliahiag eM9««r» i W i r i * ^ ? 
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gftM, 9^ln%Uki m u n i t , . • • 
Xn tht Wight f i t sgmld tr«e«s th9 gradual 
dliiatagration of « yomt ptyoiilatrist of pronis* vho falla 
in low vith 0A« of hit Miital patients, ffieola Varran. 3ha 
is a Qbieago oillionaira's daught«r, Ha ondartakat to traat 
har in Bupopa. Tha traatownt suaeaads at tha ooat of hia 
pbyaiaal and spiritual salf, Biaola falla in Xo?a vith tha 
doetor and against al l ad-riea Disk oarrias Hieola. This 
laads to tha profassional downfall of Diok as ha baooass 
oaralass towards his earaar, knowing that ha has inharitad 
a fortuna hf oarrying Rioola. 7ba fasoination for nonay is 
tha vaaknass of 9iok. Trans, Oiok's ooUaagtia and friand, 
thinks of Diok Oivar that ha is a ganius but i t is not so 
aaah by his ganius that ha is inprasssd as aueh as his 
aonnaation vith Warran fortuna. Ha approaohas Diok vith 
tha idaa of opaning a psyahiatrio olinio in partnarship in 
Switsarlandt "Thara va hava it.' Nonay!" ha bavailad, "I hava 
Uttls aonay. Tha prisa in Aaarioan nonay is tvo hundrad 
thousand dollars. • • . But tha alinie is a gold mina—Z 
t « l l you, X hara saaa tha books. . . .** Diok turns towards 
his sistar-in-law. Baby Varran, azpastantly «nd asksi "In 
your axpsrionso Baby, ha daaandad, 'htva you found tbat vhan 
a Xuropaan wants to soa an Aasriaan f«ry prassingly i t is 
F. Scott Fittgorald, ^a Qraat flatsbr (Haraondswortht 
Fanguia Books, 19S0), pp.71*78« 
^ f . Soott Fitagarald, Taadar is th» liaht ( I W t fpt , 
Haraaadsvsrtht Panguin. p . B i . 
iBvmrSAbly t o M t l i i a g «QAe«r&«d v l t h 
01«k*fl attltud* tOTMrds mfrUl gAlas i t sUghtlf 
eoiitra<li«tory, Pltsg«7«ld •xpXor«i this quality and rsalists 
tliftt the t f fMt of Dlek*t ifitAMsiiif in hit ehildhoodt th« 
••onovie ttrugflts of his fathsr hsd boon to vsd dosiro 
ttH 
for aoBO/ to an ossontiaXl^ unaoqaisitiTS jsattufs.** Oiok's 
idta of carrying a fabulously waalthy girl i s , psrhapsf an 
aggra-vatioii of i t . Hs gats bittsr at tiiMs vhsii he rsfUots 
upon hiasslf as a kind of gigolo aatan up by tht Wajrroa aonay. 
To Hioola'a faaily Disk is Just liks an •«plojro« vhosa 
sarrioas ooaM ba taroinatad vithout notioa. 9iek oould not 
oonsistantly f i t into Baby Warrants ooneaption of tha aristo* 
oratio sooiaty Baby oontaoptuously ramrkst would hiva 
lat him oonfina hiasalf to his bicyola axoursions. Vhan 
paopla ara takan out of thair dapths thay losa thaip hsads, 89 
no Matter hov oharaing a bluff thay put up,** At another 
oooasion she adYisas her sister, Vioole, against her ohoioa 
of getting BMrried to Disk. 3he gires oore i^portanee to 
•oney than huaan values. She shows her superiority and gives 
a gliatpse of her fortune by referring to **youag doetors that 
eeuM be purehased in the inteUeetual stoekyards of the 
3outh Side of Ohieago.**^ 
r . Seott Fitigarald, tender is the Ifitht. p,195. 
liTfii 
F. Seott Fitigarald, Tender is the m«ht. p . j j l . 
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It 8««as 1»«<uiaa« of this reason te takss oars to rotaln 
his fiAAooiaX indspsndsaos of his vi fs . Bs has iiihsritsd a 
saall inooas of 13000 a /sar as royalty of his tvo ssnsational 
hooks in this world of psyehiatry. Troa tho nsagra ineoaa 
vhioh hs HIS, ha trias to pay for his son's aduoation and 
''living rathsr aseatioally, travailing third olass vhan ha 
vas alonaf vith tha ehaapast vina and good oara of his 
21 
olothasi" ha trias to mintain his financial indapandanea. 
In spita of this va find hia baing insultad by tha tfarrans 
quits often as ha is not financially so vail of* Whan ha 
goas to tha bank, ha is baing askad "Whather ha wanted to 
draw upon his wife's money or his own.' 
ii3a 
Baby feels that Oiok has been taken out of the bottoaless 
pit of poverty and placed on the eenith of affluence, where 
he finds hinself lost. Fitsgerald, rightly aade money or 
class differences just one figure in his novel, so that he 
i s able to handle them with greater steadfastness and 
certainty. He was wise to make Baby Warren the target of a l l 
his aversions so that he oan analyse the other characters 
Minutely. He treats her in the novel as the conscious alter 
ego of Hieole. If Micole ia the graceful syidkol of a principle, 
Baby Warren represents the other side—the disdain, arrogance 
and her faith that everything can be bought, i f one has moaay. 
Scott ntagerald, Tender is the light. p,18». 
^ Ibid., p.158. 
S5 
XlooU it a rl9h girl lustinotlT*!/. VhiU In Perls sb* 
stiopt for liuEitri«a on a atfnifiaofit sMlo—ritsgmld gitws a 
dtUlIod aeeottnt of It la tlit norolt 
bought ooXourod bo«d«, folding boaoh 
eathioafI artlf loial flovors, bono/, a guftt 
body bags» toarfs, lovo birds, alnlaturos for 
a dol l 's hottsoy and tbroo jrards of som bov 
olotb tbo eolour of pravnt. dbo bouigbt a 
doson bathing suits» a rubbor alligator« a 
traTOlllng olass sot of gold and iTorjr. big 
Unon handkorohlofs for Abo, tvo eha»ois 
laathar jaekats of klngfishor blua and burning 
bush froa Ssraas—bought a l l thasa things not 
a bit lika a high olass oourtasan buying 
undamaar and jawals» vhieh vara aftar a l l 
profassional aouipaant and insuranoa but vith 
an antiral/ diffarant point of viaw.BS 
Sha doas not put on airs for baing so rioh. It is only a fair 
unplaasant inoidants vhioh vhan narratad that show tha rioh 
oulturad sooiaty sha bslo&gad to. Onoa h«r sistar, BabyWarran, 
hftd baan inritad for a oourt ball in Barlin and had thraa of 
the royal prinoas on har danoa oard. Tha funotion ooinoidad 
vith har attaok of appaadioitis but thair aothar ooapallad har 
to attaad and danoa with aa ioa-paak kapt insida har avaning 
drass. It aaans thst Fitsgarald*s roaaatio faaling about tha 
rioh has baaa portrayad ia Xioola aad his faaling of rasantaant 
through that of hsr aldar sistar, Baby Warran. Anothar gir l , 
vho sots in oparatioo tha foraas waiting to darour Oiok, is a 
young aollywood starlat of daddy *s girl faaa, Hosaaary Hoyt. 
3hs is uaashaasdly diraat in prof asking har lova to Oiok. 
Diek initially avoids har and patarnally patronisas har. 
f , 8aott Fitsgarald, Taadar is tha llia^^. p.ias. 
Si 
3Jti« tr i« i to drftf Ma into th« gXlttoring world of Hollywood. 
aotOMry* soorotly orraagos o t o i i a soroon tost for hia. This 
toof i t objootod to hy Oiak, Ho m / s , . . Z'a «a old 
34 •oiontlst a l l vrappod up in Itis privato l i f o . " 
Znhoritod woalth and aequirod woalth aro eontrastod 
throagh tho otiaraotars of Hioolo and Rosoiaary. Rotanarjr, no 
oattor how moh sho aotiaalljr oarns ean noiror forgot tint aht 
hat vorkod liard for iMr aonoy and on oartaln ooeasions hag 
riskod hor l i f t for i t . Tho oontoquonoot aro obTioui. 
Kieolo sponds thriftlf tbat Eogoiaary aay adniro but ean*t 
•top into tho saao shook booausos **Nioolo vas suro that tho 
aonof sho spont was hors—Hosoaary s t i l l thought hor aonoy 
was airaoulously lont to hor and sho aust oonsoquontly bo 
vory oaroful of it."^^ fho distinotion botwoon thoso two 
eharaotors is tho distinotion botwoon the East Egg, tho hone 
of horoditary woalth and wost Sgg, tho hoao of solf aido and 
nowly rioh. Rosoasry ooonoaixos, sho oannot aoquiro tho 
spendthrift attitude of Hioolo*st 
With Hioolo *s help Hosoaary bought two drosses 
and two iMts and four pairs of shoos with hor 
aoROy, Hioolo bought froa a groat list ttet 
raa to two pages, and bought tho things in 
windows bosldos. Iforything she liked that 
sho oomldn*t possibly uso herself, sho bought 
as a prosoAt for a frioad.li 
^ r, Soott Fitsgerald, Tondor is the Hight. p.138. 
lyid. , p.lM. 
ikM*» P'laa. 
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Hollywood, vMoh aotowirjr roprosonts IA tMfl iiovtl, is troatod 
at lOAgth hf Fltsforald la hit noirt; and Uit aoT«X» Tha latt 
Izaasa-
Tha luropaans dofi*t thov tha sllghtast gratituda to thalr 
banafaotors onaa ttiair uiafulnats is fiaittaad. frana ahowa 
Uttla liaaltatloa ia dropping hla ftrland froa tha partnarihip 
of thair oUnlo, oaoa his flaaaeial support baooMS supar-
fluous. 91ak*s axoasslTa drinking had baaoM an aabarrassaMat 
to tha olinio of vhioh ha is ona of tha businass partnars. 
Aba North, Dick, Hosaaary Hoyt and MeKiseo turn to aloohol. 
In faot, Oi9k*s taking to aloohol rasults in his quitting 
tha elinie. But, bafora ha doas so, ha is InTitad b/ his 
partnar Frans to attand to a easa of a vaalth/ eliant. Oiok 
Junps up at tha proposals '*What is i t Alooholism? Hooosaxua-
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lity? Whan jrou say lallsanae-.** "Is thara aonay in It . " 
Tha patiant's fathar was Sanor Pardo X Cindad Haal, a 
waalthy and aobla spaalard. 
fha Boval dapiots Olok's fasaiaatlon and vaaknass for tha 
gllttar of vast riahas. Bs is slowly saducad by nonay aad 
avaa aastratad by i t and baooaas ii^tatant in his profassioa. 
It is Baby tfarran, who plays tha rola of aril ganius and 
throws Diak and liaola togathar to aajoy tha '^ swaat 
propla^ttity*'* of tha Warraa aoaay. Baby taapts hla wl 
raady aash to aaaapt Fraas drayoroTiaa's proposal for a 
^ F. Saott Pitsgarald, ^^a^ar ia tha Wiaht. p . m , 
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parta«rihlp ia « ptjrohiatrio oXlnlo. A s J a m s E . Mill«r 
rightly r«Mrkf, '^ Btb/ Uarr«n rcprcteatt th« brlttl* 
sterility of a Ufa d«dioatad to tha bitoh god lass Moaay."^^ 
In faat, It is Uarrans, vho doaiaat* tha vorld of aonay ia 
tht aoval as is oonfiriasd by ViUiam 4, Ffthay. Tsndar is 
tha Might. **is tha product of a eonfinsd vorld basad on 
vaaXth and potrsr that Diok only sasms to control. Aottially 
that powar is tha Varrans.**'^ 
gha l^st Typoon in^pita of its rioh angrossing avocation 
of a glittaring Bollywood ara, vas not intondsd by Fitsgsrald 
to ba a noval about the film industry. Honros 3tahr is an 
aristocrat in a vorld of broMan paopla vho liva on thsir past 
raputations. He is involvad in many struggles, both social 
and personal. Be is engaged in a bitter fight for surviiral 
¥ith producer Brady, vho even tries to get him amrdered. Si 
also comes into eonflict vith tha union and the vriters 
guilds vhich try to destroy the old bonds of loyalty batveen 
the produeer and the artists, the employer anl the employed. 
Fitsgerald adapted the capitalist theme to a real aeoaomie 
situation and transferred i t to Hollyvood. 
^ The last Xyeooi^ . Fitsgerald tries to analyse the 
®® James I . Miller, F. 3cott Fitsgerald His Art and His 
teahnicua (Kav lorki Hev York tfniversliy ^rass , IU4) , p.f43. 
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MpiUllit ayth lA %«tmM of vho b«ll«rt(l In It and hid 
bttilt an indiittry en U . Itenro* 3Uhr r«pf«s«iits ttM oU 
Hollywood and tht froAtlor pfaaso in Aaorioan history. Rt It 
tho F«irf«ot oiaoiplo of ?it«gtx>ald*s Horatio Algor horoos. 
Xdki a olassio ainttaanth eaatury tyooon and aoit Hollywood 
laadars, ha is a Jaw. Banjaoin ?ranklin hopafully baliavad 
that a aan my risa vary high in his lifa from a paupar to a 
priaea by ataaa of i^rd work. la Tha liast Tyoooa wa find his 
draam eooiag trua. A poor Jawish hoy fro« Broax kaova as 
Milton 3tahr whosa aaaa fitxgarald latar on chaagad as Monroa 
3tahr had risaa through his euaaiag aad daliganoa froa tha 
ohaeurity of Broax to tha fahuloas waalth aad powar of a 
Hollywood iioghul. if«aroa*s fornal aduoatioa was oiaiBAly 
''fouadad on aothiag aora thaa a aight-sohool ooursa la 
staaography. Itat ha was aadowad with qualitias lika 
aatural laadarship, fiaaaoial wiaardry aad oraativa iasight 
whiah nada hia tha boy woadar of Hollywood. Sueoass oana 
to hia qiiita aarly ia Ufa, at tha aga of twaaty thraa aad 
Xsft aartaia idaaUsas of his youth iataot. 
Wow in Bollywood Stahr is plaoad at tha vary top of tha 
world. As Kathlaaa, tha ax-aistrass of a pravioua kiag ia 
Buropa talis us about Stahr that ha is auah aora a kiag a 
aarahant priaaa thaa oaa who asraly iaharitad his tit la. 
Watohiag tha growiag pawar of 3t:ahr in ths doaiaioa of 
^ F. Saott Fitsgarald, Tha I<ist Tyaoaa (Haw Xork« 
(Baataa, 197$), p.ai. ^ ^ 
<0 
wealth Jonas Spats had rightly obsarTad; "Stahr, hovavar, 
i s not Bsraly a fyabol of pawar and vaalthj ha la tht IdaaX 
49 Mpltallst.** Stahr la aow tha part of a soalaty vhara 
£lai«ii aaa and thalr guaat, Prlaoa Agga, 
sat at lunoh In tha prlvata dlalng roo« of 
tha studio aoalssarjr. Fhay wara tha noaajr 
vara tha rulars) . • .48 
Llka Napolaoa, ha has aarnad his suooass br his ganulaa 
abllltias floaaoial and otharvlsa. 
Kathlean has also struggled up fron pox^rtjr by giving 
har body, 3tahr*a affair with Bathlaan falls baoausa ha 
oOBparas bsr with tha parfaotlon of his wlfa and finds that 
%thlaan is a lass glaaorous oopy of tha lady who has sharad 
3tahr*a days of glory» Modarn Hollywood Is nothing la 
eonparlson to Its prarlous glory* Jonas 3pftts rightly says 
about tha nova It 
In Fitsgarald's latar work, Hollywood rapraaants 
tha totality of past and prasant. It Is tha 
last aaaory of tha apla aga of oaoltalisa and 
Its surrandar to tha foroas of aollaatlvlsfli, both 
in sKaagaisaat and labor, will Inavltably bury tha 
Mgnlflaanaa of tha past In tha Mdloarlty of tha 
prasant. • • . Tha Last Tyaoon Is FltSfaraM*s 
final Yarslon of tha capitalist fabla.M 
^ Jams Spats, "Pltagarald, Hollywood and Tha Myth of 
Suoaass,'* quotad la Thajhlrtlaa> yiatlga. Foatry. Orai 
(Daland, Fla.i I w a l ' l Idwarls lao., I W J , p . l « / 
4S r . Saott fltsgarald, Tha Ust ryaooa. p.58, 
^ Jonas Spats, "Pltsgarald, Bollywood and tha Myth of 
^aaaas," ^uotad In Tha ^hlrtlaa. Flatlon. Paatry. Praas. 
p«97. 
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fli« stojrl«fl of Fitxgtr«14 011I7 his ttoats with 
fr«at«r tispUaltjr and aUrit j than hit noTVlt v)itr« tte 
andtrX/lng IdM Is soMtlMt burltd iuid«r dttmil. Noa^ jr 
plajrs AH •qoally iaportant rol« in tbort fietioa. 
His story "Ths Hioh Boy" vhieh appears in 199S, is a study of 
tbs offset of largo aaoiints of nonsy on ths eharactsr of a 
young aan» Anson. His tragedy of l i fe is that in sons 
important ways he seeos to be dooasd by his vealth. This 
leads to his toeakodovn vhioh aakes his unfit in the eyes 
of his business partners to pursue his usual tours in 
oonneotion tfith business. The f irst and the last girl in 
the l i fe of iUEison is ?aula Legenier«), vho is not very rich 
as ooapared to Anson. They have first faltering aoaents 
in their relationship vhen Anson starts drinking too nuoh. 
Though he is not a habitual drunkard yet he drinks as and 
vhen he likes. Eis negligence and irresponsibility alaras 
Paula. Fitsgerald shows sueoessfully that th» fault for his 
failure lies with Anson rather than Paula. Anson enjoys his 
pewer over her too aueh, to giire it up voluntarily, but, he 
is not willing to pay tlie priee to vhieh his aetions sees 
to eoMit him. One day she loses al l her patienee vithia 
hia and aarries another aan. Ker aarriage is a terrible 
blow to Anson*s priie, "But one thing he eould not help—for 
three days, in any plaee, in aay eoapaay» he would suddenly 
bead his hsad into his tends and try like a l i t t le ehild.**^ 
^ F, 3eott Fitsgerald, rhe atories of F. Seott Fitssarald 
latreduetion by Mal^la geiiley^(iew forki Carles lerftaer's,^ 
IML), P.1S7. 
P«uU g«ts Mrricd third tint and It pr«cnant vhen Anton 
liAPPMt to Mot 3110 oftkot lila uadorttand tiiftt thoy 
eettld hovo noTor boon luippy togothor. It it afttr thit 
aooting tlmt Anton boooaot on onotional vroek and i t adritod 
to tako a trip abroad. It it throo da/t baforo he tott tail 
that ho roeoiTOt tho novt of Paula *t doath in ohildbirth. 
Fitsgorald attoaptt to analyxa tha ottablithod rich at 
ho had dono with tho lataly rioh Midvottornort in Tha Iroat 
3attby. Anton unliko lattby vat quito difforont froa 
Fitsgorald hiatalf. fitigorald did not know tho vory rioh 
froa intido. Anton has a tonto of tuporiority vhioh rosittt 
hia froa tignifioant oaotional ooaaunion with othtrs. That 
i t hov ho lotot Paula. Tho ttory*t thoaatio fault i t that 
tho author i t blaaing Anton's inhoritod voalth for hit 
oondition. Tho ttory oontaint on tho f irtt pago Fitxgorald't 
faaout ttatoaont about tho born rioh, tho vory rioh "aro 
difforont froa you and at.** inhoritod voalth Moot toatthing 
to thta.** Tho othor rioh pooplo of tho ttory aro not liko 
Anton, rhoroforo, it it oloar that i t i t not hit aonoy but 
hit indiTidual oharaotot that aakot hia what ho i t . Hit 
ohiaf voaknott, i t tooat^ it hit laok of iaagiaation. 
Tho batit of tho oonfidanoo in Aaorioa ooaot out of tho 
haroditary pattattion of groat voalth. Maithor aodorata 
woalth aor o m graat but uninliaritod voalth vat tuffioiont 
ItSL), 
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to liifiar« suah ooiifl(l«iio«. A oli«raet«r is feriMd in 
hit childhood and voaltli, ther«for«, should too prosont at 
thst tioii of l i f o to influoneo ttao shaping of ohtraator. 
Anson Bontor is dosoribed as **• . . 7h« oldest of six 
ohildren vho vould sons da/ divido a fortttno of fiftoon 
Million dollars, • . Anson's sonso of saparioritjr i s 
nurturod froa ths w y boginning of his l i fo toy tho rospoct 
givon to hia by ths poopls of Connootiottt Tillage. The 
story ends happily vith Anson's reoo^ry and self-^oonfidenoe. 
In " t h e Diaacmd a s B i g a s the Bits'* Aaerioa seems to be 
a plaee vhere the worship of wealth is the prime duty of 
every American. It is a fantasy of the Aiosrioan monied 
olass* Fitxgerald drives home more foroefally the oonoept 
that even infinite wealth not only fails to bring satisfaotion 
bat inevitably leads to isolation and oorraption. Honey with 
its oorruptive power remains a reourrent theme. The atmosphere 
of awe and fantasy sorrounds the palaee as seen through the 
eyes of the boy. The jewel enorusted oar and the sumptuous 
bath to the dassling diamond walls and a l l the other inoredible 
manifestations of the power of wealth and luxury are shown. 
Fitsgerald attributed his own views to the young, John tTnger 
in the story. He says, **I like very rich people. The rioher 
a fella i s , the better I Uke him.**^ ^ But, as Kismine is seen 
F. 3oott Fitsgerald, Tho Stories of F. 3eott 
Fitsgerald, p . m . 
Jbjd.» P.7. 
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«0]«>3AliilBg, f«v Aatriaans My r«t{>««t for proptrtr* 
lit • iBto tlM attitud* of Aaorioaiis towftrdt voolth 
vtiOA «o rood tho otory. Thoroforo, «o oon Mfi la tho vords 
of Ntritti Bovlo^ that "^ thio ttory i i oao in wliloh VitiioroMU 
ottltttdo to vool^ii is ft ooBstituoat part of tho Aaorloaa 
droaa is aost oloarly roToalod,**^ ^ 
Tho Xifo of tho poor i t tvon Mro bittor ai i s dosoribod 
br hia ia his story "Tho soatiblo Thiag.** aoorgo 0. ItolXy 
is "fta iasuraaoo olork at forty dollars m nook with his 
droaa slippiag fast bohiad hia.<*^ ritsgonXd aakos hia 
riss high to soo tho saddoa ohaag* ia his oharaotor. Za a 
vory short tins doorgo 0*Xolly boooaos a aaa of aalinitod 
opportuaity. With this saddoa riso ia his sooial status, ho 
gots OTorythiag vhioh woro boyoad his grasp oarlior, Tho 
girl vho sooaod so oXasivo ooaos to hia harriodly. This is 
tho rooarront thoao ia aost of his storios of this poriod. 
Ia "Niy Qay** Bdith rojoots Oordoa Storrot irhsa ho tolls b«r 
that hs has failod aad i s "poor as hoU.** Though sho had 
just boon thiakiag of hia with tho r o M t i o tondoraoss bat 
his possiaistio words ai^ do hor ioao aU hor oathasiasa for 
hia. Za "Tho tost of tho Bollos" Usutoaaat Barl Sohooa 
fiads hiasolf robaffod by tho Soathora horoiao booaaso as 
Ibrias BowUy» " f . 3oott ntstsrald and tlM CoUapss 
Of tho AMiMB ^ f A f W ^ f ^ f l u ( ^ o a t 
Chatto St Wiadas l U , , 1950)» p « m « 
^ f . Soott fits|orald» "Tho SoasibXo Thiag," Ths 
S^rios Of r. ioott Flt«wald» pa47« 
soon he If shorn of his var tlM uniform, ho proiros to 1m 
nothing but • stroot oor ionduotor with no fuitoblo teekgroiind. 
In "Tho froshoot Bo/,** tho roauintio oftptain of tho XtXo 
foot-baXl to«n, Tod is ooopollod to Xoarn the ooonoaio 
foots of l i fo fir on « show girl who is oonaittod to tip. Boltsaan 
tho baokor of tho otasioaX ooisidy, in whioh sho plays and toXXs 
tho bittor, truth. Basil bolioTOS in that tho Xifo is a 
struggXo, soastiaes asgnifioont froa a distanoo but aXways 
diffiouXt and a XittXo sad. 
In "Tho BridaX Party** tho notion that woaXth is aXX powor-
fuX in Aotrioa is ohaXXongod. HiohaoX Ourley Xosos his 
boXovod and is dojoctod booauso ho has no sonoy and tho girX 
has Xost faith in hia. For hor» fas is a pathetio figuro in 
shabby dross outsido **tho groat shining stroan** of Xifo 
towards whioh sho is drawn. AXX of a suddon, wo find HiohaoX 
gots rioh in tho usuaX PitsgoraXd*s fashion and his rivaX 
Xosos aXX his aonoy in tho stook airkot. Tho horoino doos 
not ohango tho bridogrooa knowing that at tho aoasnt ho is 
ono of thoso who aay bo **broko'' but who oan novor bo poor. 
HaaiXton Huthorford, tho bridogrooa has oonfidonoo within 
hia, whioh is a soXid basis of his oharaotor not asroXy an 
aooidontaX good fortuno. Ho is suro that though ho is ruinod 
toaporarily, ho wiXX bo baok at tho top of his world vory 
soon. Ono of tho wodding guosts roaarks, "In anothor yoar 
ho*XX bo baok with tho aiUioaairos.**^ Thus, wo soo, that 
^ f . 9oott FitsgoraXd, "Tho BriteX Party," Tho Storios 
y. aoo^t Fittgoyald, p.iM. 
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m9A9y i t not lapwUnt at th« ooafidsaat that gott with 
montf, rmrardt alto go to tht eoafidont mr. In ^ Htf 
Oa/,** vo find tho tituatioii it Jutt tha rtTarta, vMra tin 
eonfidonee of Oordon 3tarratt eraekt in faea of fioanoial 
trottbltt. Tha paopla Xika Hftailton Rutherford don*t hava to 
ha ¥orriad oa aooouat of thit. Xhay hava tha anargjr and a 
ttrong viU about thav, whioh ao Bonttarj orisit oan dattro/, 
Fitsgarald baliavad that tha ruthlatt aatarialiatie atandard 
of faluat hat tha hatt ehanoa of pravmiliag ia tha 
ooataaporary oiTiliaatioa. 
Ia hit "Two for a Cant"* Fitsgerald ravartt to tha moral 
tala for the f l r t t tiae tiaoa '*'Xha Four Flatt" and ••The 
Cut<*3lat3 3ovl^ vith sooa unhappy ratulta. It is tha story 
of two iouthera iBaa» one, now rioh, the other poort vho had 
siailar opportunities to tueeeed. One suooaadad beoausa he 
had found the penny that gaire hia eaough far the oarfare 
Iforth, the other did not beaausa the loss of the tans penny 
ineurred the wrath of hit bott aad was turned out of the 
bank job. Tha irony of the story lies in that the aaa vho 
vaatad to gat away eould aot aad tha ''jally^baaa" vho did 
not bother did ateape. Hera, Fitsgarald oaket Ma*t fata 
hiaga on aoaey. 
The ttory pretentad in inter Qreaatt** hat been aoat 
elearly aatiaipated in "0 Ruttet Witeh.** Like Merlin araiagar, 
Dexter Oreen had alto fallen ia love at f irtt tight. Dexter, 
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h9iMT«rt works Iwrd to oarn voaltli thtui «ttr«otliic tho girl 
Judy Joiios to hla. Wiion Judjr ooaos to kaov ttet Ooxtor 1« 
Mtking aoaro than any nan of hit ago In tho Vorttwost, tho 
oo«ia oloaor to hlsa. But Doxtor is rorj soon dlsoardod by 
JTttdy at a Tory dull poraon. Sho was sorprlsod how at tho ago 
of twoaty f i f o tho porsoo has lost tho oostasy and vitality 
of youth* Tho spoil of Judy is so strong oiror Doxter that 
whon Judy gots borod with tho othor and runs to hla to got 
anrrlod, hs ourtly disoards his fianoo Xrono In farour of hor* 
"Tha awiouMrs" has tho passages on Antriean vorius 
Suropoans and on tho powor of isonoy, Tho story In itsolf Is 
of nogllgiblo worth. Tho sotting koops on shifting from tho 
Riviora to Virginia and has a nuabor of in^lausibilitios of 
plot and oharaotor. Tho young horo of thirty firs* Henry 
Marston asots with a norvous broak-down on disoovoring his 
wifo's affair. Whon ho rooovors» ho aots as i f tho affair 
novor took plaoo. His sohoning wifo had hsr affair with 
Waiso and oonsoquontly trios for divoroo sottloaont. It is 
Just a ooinoidonoo that an oightoon yoar old girl ooass into 
Marston's l i f o aftor an intorval of sovsn yoars. Tho oliaaz 
is Mlotraaatio. 
"Babylon RoTisitod** is a BibUoal pioturo of aoral 
dogonoraoy. Tho aotifs of tho past, of aonay and of failuro 
guilt and its atonoaoat aro a l l intorwovon. *'Tho snow of 
twontynino wasn't roal saow," Fitsgorald wroto in "Babylon 
Rorisitod." '*If you didn't want it to bo snow, you Just 
•t 
soM Moa«j vat tht m u s * of Cbarli«'t 
t»apar«ry oorruptioii b«for« tht d«pr«tsion jrvart* Hit 
•ttt««it In tht Mr tot tnrjMd his hMd froa work to rovoXry. 
Xa tplto of attompts to ooaviaee toinsolf of Ills 
Iniioeonoo in his vlfo 'a doath, guilt teaps prleklng hla 
aottl. At laat ha raaogalsot that tho Xoaa of Hoaorla la 
tht prleo ht suat pa/« Ha faaXa It la too high and thlaka 
that thajr oaa*t mlta hla pay fortvar* Oaa of tha aabtloat 
lr«al«a of th* ftory la that CharXla aotar eoafttaaa hla 
gulXt to hlatoXf. Va laara oaXy ftoa tha aoattorod 
rafaraaoaa to tha olrouaataaeat of hla vlfa*a daath tbftt 
auoh of tha fault| probably» was hla* Tha atoasaant ouat 
foXXoif In tht loss of tht daughttr for a oonsldtrabXa ptrlod 
of tint and vlXl atont for tht Xoas of tha aothtr. la 
raaouaolng his foratr wa^ s Char11a flnda that atoaaaant la 
not aaough. Tha dlallXualoa and dtprtasloa of CharXla 
rafXaot tha dlalXXualoa of tht aatlra nation. Tha atoak 
aarktt orash aad Its afttraath ara also rafXaotad at tht 
btglaalag tad tht tad tf tht story. Moaty vlth Its torruptlvt 
pawar rtatlas a rttarrlag thtat la FltagtraXd*a vorka aa Its 
purptst is aaalftld* stys Ckarlts Walr, "MoMy aoaXd aarirt 
aa a shltXd f«r TUlgarlty, traaalitry, aad atopld arrogaata, 
a a vltatss atst of tht tharaattra in Tha draat Oataby,**^ 
* r , Saott FltsgtraXd, *BabyXta Htns l t td / Tht Storlts of g. aaotrritastrald, p. ioi . 
^ CMrXtt Wtlr, Jr.p "Aa lant t vlth SlUtd Bdgts<* 
ttttttd la f> gattt yitaatraXAi Tha %a aad Hla Work. p.l4X. 
Aft«r ttaff fftlliirt of Tbm Btautlful and Oiantd vhloh vat 
eoii«l4«r«d a shoddy aolodraiw fal l of dullaost ai^ fhi 
Vagftablt. aa i l l eonoal^d poXltloal oomid/, ?ltsf«rald 
found hinsalf vlth flv« thoofland dollars la dobt, He vorksd 
tvslva hours a day during nuoh of th« Vlntsr of 1923-24. Hi 
iirots olsvan short storlos in fivo months« saraing alaost 
s«t«atscn thousand dollars. Rs had arisen froa ths stats 
of abjset po^rtjT back lato ths mddls olass. o^hn Kuohl 
rsaarks that '*3oott Fitsftrald wrots for aonsf aors bad 
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fiation than any othsr AiMricaa of siailar staturs." 
Fitsgsrald dssply rsgrsttsd this. In 1984» hs told Bdaond 
Wilson, his intsllsotual oonscisnes, **! rsally vorkad hard 
as hsll last vintsr but i t vas a l l trash and it nsarly broka 
ay hsart."®® 
It is truo to soas axtant that Fitsfsrald vas in 
dssparats assd of aoasy and iastaad of looking to som othsr 
rssouroas» hs dssasd i t bstttr to do sons orsatiira vork. Hs 
vrota storias for ths aagasimss and jouraals. Soaa of thaa, 
as hs hiasslf agrssst do aot bslong to tha oatagory of vorks 
of art. la his lattar to Joha Psala Bishop ha sibsarvad, 
" I ' ts dons about 10 pisaas of horribla juak ia ths last yaar 
^ Joha Kuahl, *'3oott ?itsgarald*s Critieal Opinions,** 
quotad ia Modsra Fiatioi^ 9t^^iss. 7, Ho.l (%»riag i m - d ) , a. 
F. 3sott Fitigsrald, Xhs Qraok^gp. sd. by Bdauad 
Uilsoa (Ssv York! Charlas IsrIbasr's 3oas, 195«), pp.Si4-«S. 
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ttM that X «aii ii«t«r rcpablish or to look at . " '^ This 
shows how Inuibls Pitsgsrald was that In spits of a fpsat 
popularltf of ths •^ junk" hs had writtsa, hs, with a l l his 
nobility aoosptod tfas infsrior quality of his work. Morsofsr 
hs had to look to ths tasts and intsrsst of ths oassss. Most 
rsTSalihf is a coaaMnt trom a Isttsr of 1939| writtsn to his 
daughtsr, Scottisi "I gusss X am too iBuoh a noralist at 
hsartt and rsalljr want to prsaoh at psopls in soiis aoosptahls 
fora, rathsr than to sntsrtain thsa.**^ A writsr, who has 
writtsn fiotion with a didaotie pitrposs and whoss intsntions 
ars prsaehing and aoralixing oan nsvsr writs trash; sirsn i f 
i t was trash i t was so bsoauss this was in kssping with tfas 
intsrsst of ths publio. Hsnos» i t is not possible to agrss 
with Hr, John Kushl that Fitsgsrald had writtsn **iiors** bad 
fiotion for ths saks of aonsjr. Xf at a l l a writsr of 
Fitsgsrald's staturs shows soas vulgarity in his work, i t 
will bs with a Tisw to eorrsot and to rsforis by giving 
sxa^plss. 
Vs find that oonsy playsd an important rols in his l i f s . 
Hs wrots for aonsy, and oonsy also rsspondsd wsU to his 
works. With ths pubUoation of This 3ids of Paradiss> whish 
John Kttshl, "Ssott Fitsgsrald*s Oritioal Opinions/ 
quotsd in liodsrn Fiotion atudiss, 7, ITo. 1 (Spring 19«l-la), 
9*1S« 
^ John Kttshl, "Seott Fitsgsrald's Critisal Opinions,** 
sd in Modsrn Fist ion 3tnd|.ss. 7, Ho.l (Spring lWl««a> quot
3-18. 
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•old Uk« hot oakoi In tb» almost f i f ty thoutand 
oopiot voro sold, Flttt«'«ld booaao « lltorary eolobrit/ 
ororaiglit. In one of hit oottatlo soatats, ho oxoUlMd, 
**! had OTory thing I vaatod and knov Z vould noTor bo to M 
happy again." Bit books brought voalth, fans and a 
draaatio l ifo-stylo. Bo von tho vifo ho sought, tho 
sotthorn boauty, Zolda, vho had onoo (bofovo tho publioatlon 
of This 3ido of iaradlfSo) soooiod boyond his roaoh. Partios, 
travol, friondship vith litorafy mn and vonon of sooial 
distinotion eaais to his ^uito oasily. ?itsgorald had 
rovoalod tho nov spifit of Twontios in his attitudo toward 
aonoy. As Ikloola Oovloy pats i t , i t vas 
. an ago vhon oonspiouous aoounulation vas 
giTing vay to oonspieuous oarning and sponding* 
It was an ago vhon gold vas aoltod down and 
booaao fluid < whon voalth vas no longor asasurod 
in possossions—land, housos. li-vo stook, 
asohinory—>but rathor in dollars por yoar, as 
a stroaa is atasurod by its flow; vhon for tho 
first tias tho oiQjonsos of gOTornaont voro 
boing ast by inooM tazos aoro than by proporty 
and oacoiso taacss.«' 
To bo adairod by young voaon, tho asn folk of tho 1990*0 
gonoratioA had to oarry out a l l sorts of aotions and htd to 
^ Otto Friodrioh, *Hoapi>raisals P. 3oott FitsgoraMt 
Nonoy, ffonojr, Monoy," quotod in Aasrioan Soholar. 99 
(Sttflttor 19i0), 399. 
Niloola Cowloy, "Tho ^oaonoo of Monoy** roprintod in 
Honry Oan Pipor, Fitaiorald t Tho droat da toby Tho Ho^ol 
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poit«st •Aoagh «a«rf]r courmg9 to cmrry out th«ir 
aoMtarj vlfh«s. rii«jr had in faet to bur tlwir Iftdy 
7iw r«stl«tsii«flt of Mlfl g«fi«rfttloii oarlctd hf •xooisiv* 
drinking, potting partios and kifsinf i« indioatifo of tlw 
dosiro of ttot yoatli to oxplodo tbo a^ rth of lanooonoo in tht 
Ht¥ WorXd of "lovo". 
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"Loir*)** says Fitldingf is rational passion." Xt vas 
fottQd tiiiit tilt aonatpt of lov* as a irational passion was 
f«0«s*alljr valid. 3«v«ral iTttids v«jp« notadt rational 
{Mission was m w a aala ooneapt tlian faattla* fbis ooneapt 
of lOTt vaS| pariiapSf trua of tba aga praoaading 193^*8 as 
i t vas aooaptad th« oldar gantration than th« new one. 
?tarth«r» it vas notad^ that tliosa novels wMab Isava Qom 
to be regarded as true "olassies** have depioted love as a 
eeitplex passion| not aMreljr as a rational one* 
?itsgerald*s seareh for the self» the quest for roaantio 
self«fttlfilawntI vas an aspeat of the basic teinpar of the 
Twenties. The disillusionnant vhioh swept over the jpoath 
of this period led i t to a preoooupatioa with i t se l f , its 
dreaas, desires and aahitioas. ?itsgerald*s ronantisisa 
issues out ef this general feraent. living extra-aarital 
affairs was the aark of a free spirit. They eonsidered, 
fidelity in aarriage to he a doubtless bourgeois virtue, 
they were very aueh interested in the problea of sex and 
were fully resolved to bring what was hidden frankly into 
74 
tlM light. Flofd Oell proeUiiMd th« gotptl of lor* 
IB OTMawieh Ylllas«, vhleh vat •nlMntly liked by tlM /ottng 
inUlleotuAls. Tti^ y wanted to expreefl their energiee 
taaultoufly to neke i t ham with a herd ehiiiing f lase* to 
live the l i fe of danger, They sought fulfilaeat in love 
and art. They did not want to otirh the voioe of their 
spentaneoiu desire. 
Throughout his lifey in faet» ?itsgerald rensined under 
the self-generated pressure to retain the esteeii of vooMn. 
He expresses i t in the early verse of his ovn vith vhioh 
he prefaoed The ^eat Oat shy. 
Then vear the gold hat, i f that v i l l sove heri 
If you ean hounee high, hounee for her too, 
Till she ory 'Lover, gold hatted, high bounoing lover 
I nust have you!*) 
Woaen had a further appeal to hia beoause the range of values 
oonventionally left to thea to develop in ^aeriean oulture— 
sueh as gentleness, eonsiderateness, iapulsiveness—was a 
range that he shared, in spite of his oeoasional savageness. 
Re never loved aerely the partioular voaan. Vhat he loved 
was her eabodiasnt of the splendid possibilities of l i fe for 
hia. 8e eeuld, in his roaantie hopefulness, iniginet "X 
didn't have the two top things—great aniaal aagnetisa er 
aoney,** he onee said of hiaself. **! had the two seeond 
} D.M. Harding, "irefaee," The areat aetsbv. Scrutiny. 18 ( l»« . -«8) , l i7 . tmtmif 
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tlilagSt tho*, good looks and latolUgonoo. So Z alwirt got 
2 
tho top girl.** It 1« surprising hov oftoo glrXs suoouated 
to hioi. His youthful wlsh*fttlfll3MAt ««s j»«rt of tlit ossort&m 
of tlso vrltors In tho Twontlos against oontoaporary loss of 
wanlagfttl oxlstoaoo. 71tsgorald gavo this ualvorsal <|ualltr 
of roaAAtle vlsh-fulfllnsnt a looal habitation and a mas hjr 
Unking It up vlth tho spoelflo Amor lean oxparlonao of ths 
tlats. m s holghtonod stnsltlyltjr vhloh the Fltsgorald 
horo oxhlblts springs ultlaatsly froa a quaUty vhloh a l l of 
thsa posssss In tho oxtroisti roaantlo ogotlsa. 
fho "(^JOQtlvo oorrolatlvos" vhloh tho horoos of 
Fltsgorald who aro ful l of roiantlo yoarnlngs sook arc dooply 
rootod In Aaorioan Ufo and aannors. But on tho othor I o t o I , 
thoro aro longings and suoh objoets vhloh aro Invariably 
assoolatod vlth tho vory naturo of roaantlolsa, 
Uko al l truo ronantlos, Fltsgorald*s horoos aro obsossod 
vlth tho passago of tins and tho doeay of youth and boauty. 
This vas sharponod by Fltsgorald*s avaronoss, as Kiaonor 
puts I t , "of tho IrrOTOoablo passago of ovorythlng Into tho 
past.**' Froa this obsosslon, tlas oaorgos Into tvo porirsslvo 
aoods of Fltsgorald*s roaantlolsas roasntlo nostalgia and 
roaantls sadaoss. Mthoay Fatoh la Tho Boautlful and Oaanod 
^ Arthur Mlsoa«r, "3oott Fltsgorald and tho Top dirl," 
itoprlatod in AtUntlo. t07 Cl9il), M. 
' Arthur Nlaonor, '*Tho Foot of tho Borrovod Tlao."* 
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i f striken vith roMntlo MdMtt at th* pasMf* of tla« •ml 
its d«ttrtt9tit« Aff^ot on a l l tht boautiful things niillo 
Oattby If nottalfltt about tho past and trios to ropoat it 
with disastrous oonsoquonoos. Tho abovo two altornato 
ourronts of Fitsgopald's roaantisisa ultiiwitolf spring from 
tho naturo of Amorioan oxporionto itsoXf. At Wright Morris 
has pointod outs 
In this oonfusion of droaas it is tho 
orgiastio futuro of that ongagos our dajrtias 
talonts and onorgjTt but tho dark fiolds of 
ths past is vhoro wo tako rofugo at night. 
Tho goniiis and progrossivo drivo of a oulturo 
that is tooth tho roproaoh and tho aarTSl of 
tho vorld is orossod vith a prevailing 
tondonoy to witMrav from ths vorld and 
rotiro into tho past.^ 
Aaory and Anthony both havo a sharp awaronsss of vasto—of 
youth, of boautfi of ono's droams* Tho ?it«gorald horo, 
thus, oithor droads ths passa^ of tiias or idoalisos a 
rooHuitio aoasnt to vhieh ho constantly rofors with a sonso 
of nostalgia. Oatsby, for instanoo, wants '*to roooTsr 
soMthing, sons idoa of hiasolf porhaps, . . . His l i fo Iiad 
boon oonfusod and disordorod sinoo thon, but i f ho oouU 
roturn to a oortain starting plaoo and go orsr i t a l l slowly 
hs oould find out what that thing was. . . 
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lb* root of Fitgg«ra]4*s horoos It to bo found, at oftoa 
in tho troglo litroot» la lilt powor of Iov«. fltsgoraU 
wroto auoh about IOTO aad ho vat prooooupiod with it» but 
i t it not atroly vhoro ht it boiag os^plioit about it tbat 
hit potfor appoars. Tho powor of lovo 1A 7itsgorald, tboa, 
vont hand la h t n d with a senoo of porsoaal fotpoatlbillty. 
But it oftoa happoas that tho traglo horo oaa o<«iooivo aad 
roaliso a lovo that i t boyoad hia owe prudoaoo or beyoad 
his povor of doaiaanoo, to that ht i t dottroyod by tho rory 
thiag t l M t givot hiffl s t a t u s aad ttaturo. From Proutt vo 
kaoir about a l o v o that i t dottruotlvo by itt o o r r o s i w 
aaturo. But fro» ?ltsgorald*a tvo aaturo aovolt, fho groat 
dattby aad fondor it tho Hight. no Xoara of a porhaptf 
la i t s idoal, poottUarXy A ] B B r i 9 a a ~ « t h a t is d o t t r u o t i v o by 
i t t toadoraots. I t boglns la ro iaaaoo, soatlaoat* oiroa 
'*gla«our". L i c m o l Trilliag obsor^oss a o o a o , X thiak has 
roaarkod hov laaoooat of aoro sox hov charged vlth soatlaMat 
is Pitsgorald's dotoriptloa of lovs la tho Jass ago«-aad It 
takos upon Itsolf roality aad pormaoaoo aad duty disohargod 
vlth aa alaost visocMstlo sorupulousaoss of horror.**' 
If i t is urgod that Aaorioaa Ufo is so opprostiiroly 
staadardisod that sox is tho oaly aroa la whioh iadlTlduality 
oaa assort itsol f» it aay bo aasworod that suoh solf-assortloa 
has boooflM as staadardisod as aaythiag olto. Tho robollioa 
' Uoaol TriUiag, Soott Fitsgorold/ llatloa. 
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agaiiist ooaT«Atioa is tbt itost cf ftt* of eonwntionsi and i f 
fl«x it «ad« ill* Tthiel« for th« vholc eoapXox of hvamn 
•zporionoot it i t qul f iaadoquftto «ad aaoh too oasf. 
Fitss«raM h&s th« ortdit of aQoording « rigktful rooognition 
to thi *ii«v* M a i and b a X a n a i a g tha tvo saxas on an aquality 
prineipla. Ba opanad aaw iriataa to tba Aaariaant and 
f a o i l i t a t a d t b « gratifioatioo of s o far aaeonieious urga to 
"ammoM and ooaEftuoieata" uninhiHitadly vith tha othsr sax* 
Ha and his wifa, Zaida svapt Aoariaafi own and voasn of 
thair ganaration into forming nav a n d daring, o a l a a n d 
faaala intaraotional pattarns. 
In fitsgarald's fiotioa find soasthing dyaaaio and 
inealoulabla that bas alvays baaa iaharant in Anarioan l i fa , 
avaa whan it vas raduead to tha fratful vhiaa of tha f^ontiar 
wooan—sooathing that failad to fu l f iU itsaXf in aithsr tha 
aaatiaantal Sibsoa girl or tha rowdy flappar-*saaaui to teva 
tookaa through tha agg at last, aad OOBM into his OWN." ' ' 
Barrisoa ^nith was right whaa ha raaarkad about tha youth 
that vhaa thay ara axplorad in tha statistics or ia fiatioa, 
thay do aot produea baauty or axalUtiont **Whan tha aaorous 
advaaturaa of today*s haroas and haroiaas ara axplorad aithar 
ia tha aold statistias of a kiasay raport of ia fiatioa, 
' ' F. 3aott Fitagarald quotad ia '•Lota Marriaga aad 3as," 
fcitm: W e i ! 
UaiT. Prass, I fTl) , p . m . 
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tlM/ prodtto* Mlthtr b«««t/ aor •s»lt«tloii. nB 
71i« f«et if that ler« without pm»»im i t • nor* •aiAwting 
and tol«rabl« M o t i o n a l o x p o r i o n o o thaa passion without l o v o * 
Ths f irst mf hav* jproduoad at Xsast a statio soass of 
taappinass and vali b s i n g t ths ssoond is a t s m p o r a r y f s v o r 
that Isairos tho vietis only aoasntarily a&tiatad and olatsdt 
i t is rarsly worth writing about. Tho Amoriean soldiors 
abroadt during tho war woro porhaps, as orotio as ovor fought 
thoir way aeross Suropo. Tho aaorous adventuros of soldiors 
produood only ropotitions and monotonous ohaptors in tho 
notols. 
Fitsgorald was suitably plaood in ttm lltorary oliaato 
of ths o o n t o a p o r a r y Aaorioan soono oroatod b y 3horwood 
Andorson's toohnioal troataont of sox in f lotion, Oroisor*s 
oaphatio donunoiatlon of oon^ontional norality and a Uttlo 
Xator Hsmingway's prooooupation with "Off-boat sox." 
7itsgorald, too, ssnsod that **tho ^yth of tho Aasrioan Adaa 
and tho Aaorioan Edon" was bankrupt, had indood always boon 
Borally iadofonsiblo. Dos Passos*s ooaaont on ?itsgorald 
aad Zolda oarrios only half tho truthi "thoro was a goldoa 
innooonoo about thoa and thoy woro both so hopolossly good-
looking.** Though Fitsgorald prosonts a wory i^rossivo 
ss susBiizHszia. . 
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illttsion of "goldtii ijifioa«iM«|'* ii« vas p«r««ptlir« •nongh to 
••• through th» lllutloa pr«t«iit It in his owb fl«tioii. 
It is not f » m f l j «ii illusion that hs prosonts in 
his fiation; i t is « fiasao of rsalitjr. 
Fitsgwrald romrkodt "Tha v«rd Jass in its prograss 
towards raspaotahilitjr l»s aaant first saxf than danoing, 
thsn antsio."^^ Tha rastlassnass of his gansration aarkad 
by andlass drinking raoUass partias and far^ant patting 
and kissing amongst tha two sazas» is* injfaot, indioativa 
of tha dasira of tha joath to axploda tha «jrth of ainooanoa 
in tha Haw World. Fitsgarald baliavad that **. . . a kiss 
oaant that a proposal was aacpaetad, . • Ba prasantad 
woaan in a waf that nobody bafora hin had darad to»tha 
flappar saokad, bobbad har hair and drank as opanly as har 
•ala eoontarparts at sooial gat*togathars. fha naw fraadon 
daaonstratad by tha dabutantas snappad tha raprassiva 
ordinaMaas of traditional aorality and rightfully found its 
way into tha Aaariaan nofal by baooning tha aantra of young 
l i fa . ?itsgarald*s affair with dinavra King, as aarly as in 
m s , aaqiialntad hin with the *ovarwhalaing* faminina warld. 
A glanorotts dabutanta, ainatra was to show harsalf in sona 
of Fitsgarald*a haroinaa latar. 
^^ aara Mayfiald, fa^^s t n ^ Pyad^f , p . l l . 
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Fitsf•raid** tvo XasMU Xilt«rfttur« stori«t Mrrjr tht 
first trft««t of th« "gtatotl roatntlo hcrolA**" vlio ««r« 
to bo ttood la Thlt ildo of ftu^aaito. For tim f irst tloM 
la Amtiwkn Lltoraturo vlth tho oxooptloa, porhsps, of 
dortrudo Woatvorth la Tiio Iaropo>as> tbs Iwrolao, as Robort 
SlLlar rtasrkst sooks to fu l f i l hor ogo dosplto tbs olashlag 
of goatsoX values. Slallarly, 7ho Hoasatlo Bgotlst» oas of 
ths laltlaX Tsrsloas of vliat vas to siiapo lato This 3ids of 
Paradlss. has ths oohoss of '*Ths Plorlaa 3prlags aad ths 
Last Strav** In vhloh Fltzgsrald portrays Os#rgs Roabsrt, vho 
Is '*a Hozasoi a eoablastloa of Byrooi Don Joan, and Bsratrd 
Shaw with a touoh of IbvsXook Ellis for good asasurs."^^ 
Ttils aids of i^aradlss Is a ssarehlng, nvld portrait of 
Aasrlean youth in thoso ysars whlah prsesdod and folloirsd 
World War X, FltsgsraXd prossnts, vlth rars Intlasoy, tho 
turbuXoat sootloas of his gsasratloa. It i s , as Is ssld by 
Hoss Aadrlsans (kXXot a gsnsratloa vhoss adolssooat ysars 
vsrs shspsd by ths var, vhoss soalag of ago oolaeldod vlth 
that aaprosodoatsd phsaoasaoa la Aasrlotn history« ths 
Jass Ags..*^* tU* 
protost of ths Jais jIgs, vas road as If It vara a roaslag 
saXX to rsTolty at tho tlas of Its appoaraaos. Tills Slda 
Rdbsrt ShXar, F. Seott FltaaoraM i Ths last Lsaoflii 
(Xsif York! Oxford Palrsrsiiy l^ rsssT I W ) , pp'i i^lg.^^^^ 
Boss AAdrlaaas diXXo, "Aa Affair of toath'* This 
S^a of^Paradlsa (Mmt lorkt Frodarlsk ^agar PmbHshlSf"Oo., 
sa 
of Farxtlf is aftinljr •iibX«Mtie of th« yooiig ?itsg«rald 
hijisolf, a typioaX Mftrolstas vhe spnraa ono klM of Irot 
for anotiior, Horoovor, is an '*ariatoerati«" agotist and 
sooialXyt . , bis oondition iias» parhaps, most dangaroas. 
Ba grantad hiauaXf parsoaaXitir, ohara, sMgnatisa, poisa^ 
tha powar of dosinatinf aXX oontaaporary vaXaS| tha gift of 
fascinating aXX woaan,"^* 
Aaory, tha adoXasoant is not so proaisoiiottsXir inoXinad, 
and ha aakas onXy a fav aautious vantiiras into sax* Tlia 
haro and tha ottaar paopXat in spita of thair discussions 
of Fraud and tha Xihido, do not airinoa nuoh intarast in sax* 
Xn mof easas kissing is tha baginning and tha and of a Xova 
affair. Tha girXs in tha novaX kiss with i^patuous ardour 
and aaka Xova vith untroubXad proaisouity. itnory's saxuaX 
natura is duaXt on tha ona hand ha ha a a "puritan oonsoianaa** 
and an tha other, "an unhoXy saXfishnassf** vhioh giras hi« 
a aoldnass and a Xaok of affaetion **aiiounting soaatiatas to 
omaXtjr*** This duaXity of natura shows itsaXf in his f irst 
JuTsniXa dispXay of Xoira vith Hjrrat ^^^^ ^^  thaa« being in 
thair aarXr taaas. Bs kissas Myra onXy to ba aaixad bf a 
auddan raYuXaion a fav saaonds la tar, and ha baeoaas avara of 
**a nav aoiaaX of vhasa prasanea on tha aarth ha had not 
hara to-fara baan avara.**^^ Xll tha saaa iaory has had a 
var tht 
U 
^^ F. Saott PitsgaraXd, Ihia 3ida of i^ aradiaa <Haraonds» 
i Panguin Books, x m ) , 
Ibid*, p.SX* 
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gXiaptt into th« norId of ••ntatlon «nd Im oollcots loeks of 
iMlr and rlngt trm girls vlthoat fooUag rolattd to thoa 
and tisorobf roauiliiiiag itatoMralily lonoljr «ad waMppy* Svon 
at ho pursnos tho priarott path of pl«asar«, Asorf g«t9 
drunk and aakot Xovo and i t toraoatod hf a soaso of sin aad 
i t f i l lod vith aa obteuro taiaagor for rodoaptloa* Thlt Sido 
of Faradlao aot oaly givos oj^roisioa to tlio aplrittiaX 
distross of a young gaaoratloa haadad for a var» whioh 
would aot oaljr ki l l off tha bast anoag than but alao afaattar 
tha faith la Waitara oiTilisatioa of thosa vho aarrivad. 
Whaa tha Aaiorioaa oultural paat vaa liaeraditadi lovo aaaawd 
to proYida tho balm to a l l tha ailiag oaaa. air Is vara busy 
ia lova iatriguas vhioh vas eoaaidarad imaoral, a l l t t lo tina 
ago. Tha aoval daseribos tha aoral lat down of tha pariod 
aad tha naw ooda of eonduot aatablishad by tha flappars. Thay 
haira baaa rightly oallad '*uadargraduato Madaiaa Botarys*"^^ 
Aaory Blaiaa raallgaa that his gaaoratioa i s laariag tha 
aga old faloas of tha past as sooa as thara ia a daolaratioa 
of War ia tha QSoitad Statas. Wa find tha desoriptioa of 
Aaory'a I w affairs, disillusionoaat raatlossaass ia tin 
aoral a a sooa as hs is daspatahad to tha battl* fiald. Aaory 
Blain is ths aaahaatod saakar, tha Hoaaatio Egotist vho 
dssiras a asaaiagful ralationship raquiriag tha surraadar 
of tha salf; ha oaaaot gat absorbad in tha proaisouous 
« II ^^^yAt^ ""^aI^ (Bostoai Houghtoa Nifflia Coapaay, I W ) , p . s i i . 
84 
mctXrity only for tlM "aoir''. vho Is tb« ooatrt of 
Aaar/*s roamtio iaagiiifttloii and osotioa is suporfloUl 
typisal girl of thi l^fifttlts. Aaory jpativntly oolX««ts a l l 
his aoiBsats of dospair a&d roaantie agon/ for ati oestatie 
ottiaiaatioii in Xsaballt. Pi^sieal appoaranea and oham is 
an obsassion vith Isaballa, in vliiah sha is so ataeh angrossad» 
that sha fails to ondarstand tha rooantie suffarings of 
iaory. Sha is "too faaiaina" for hia. Zsaballa and Amaef 
baloagad to two diffaraat Isvals of axistanea vith diffarant 
standarda of ago axploits. 
Monsignor Darey'a Uttar brings to him saXf-knovIadga 
whioh is azaoutad into an iaprassi^a axperianoa soon aftart 
Xomx my that oonvantion is a l l that raalljr kaaps 
fott straight in this 'woaan prapesition% but it*s 
•ora than that. Anoryi it*s tha faar that vhat jou 
bagin yott oan*t stop; you vottld run asaelt, and i 
know wharaof X spaak) it*s that half-airaaulotts 
sixth sansa by vhiah you dataot Avily it*s th« 
half-raalisad faar of 3od in your haart.^" 
Aaory Xaavas Xsaballa, raalising that sha too had raprasantad 
for hia Juat anothar eonquast. 
Aaory*s naxt attsehasnt is to his distant oousin Clara 
Faga, a baautiful young widow with two ohildran. Monsignor 
Darey asks Aaory to visit Slara baeausa sha is poor aaA alona 
in tha world. Aaory falls in lova with Clara. Aaory says to 
Clara Pagai "X think, that i f X lost faith in you X*d losa 
f . Soott Fitsgarald, this Sida of Faradiaa. pp.ioi-ioa. 
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f*ith la dod,**^' 3h« hfts M f t Men in l«ff« ftud to Aaory*s 
alAd, th* i i 4««M|h%«r of lifht** With h«r h* !• 
ft iMir«lfiist. ritsfftrald ftptl/ Mi l s tb* Cltrft^Aaorr 
eoiuit«r*->'*13^aiiittt off dutf.** Aaory lovot b»r or ad^ot 
hor liosftttM tho was tha flaost woaftA Iw avor know and ona 
of tho f«v (ood peopla vho avar iataraatad hla. Clara rafusas 
iiit proposal of ntrrlas*, daolarlns sha will na^r wrry 
again. got my two ohildran" aha axplains "and I want 
a/ta If for thas.^ 
In tha irrasponaibla but honast Hoaallnd, ^aory Mats a 
dabutanta who hat graat faith "in laan at a sax" and vhom 
Monsignor Darcy "would haira basn quita up a trea vhathar to 
aall (bar) a psrsonalitf or a parsonaga.**^ Aaory's ta^para-
•snt naads Eosalind's lora to oiraroooa tha huaan saparatadnass. 
Tha lora batvaan Aaory and Eosalind is an assuaad aaotion. 
It doas not grow, irhon thair union daaands a l ittla saorifioa 
on tha part of Rosalind, tha path of thsir lova is bloekad by 
har salf-ooBSsiousnass. Baauty and youth naad aonay for thair 
aaiataoattaa and Aaory aanaot garantaa hsr this saourity. 
Finding iMJrsalf in a doubla-biad pradiaaaanty sha finally 
bftaks away tr^m hia. Sha aarrias Oawson Aydar, wha will 
f . 3aott fitagarald, fhla Sifa of Paradisa. p.l3S. 
Ibid. , p . lM. 
MiiAtftin Iwr AS a **pr««loiit doll** Aaory tritt to b« hoMSt 
to hlat«lf aod d l t oomi t1m% itomn v l l l mtrj tor ••tturltf 
ratter ttea romm%, H« figiitt •gaiaft th* afttsrlftllstitf 
oivlUiatioa of liis feneration vtere lore is bougtit sold 
liks a eoomodity in tbo mrkst plaos. Ht doss not fst 
dishtartsnsd. Hs asss a asv gsnsratloa is ooainf up la vhioh 
a l l ths faith in ma will shaksa. 
Aeoording to ths Aosrioan trtnd of flotion t va ara lad 
to bslisv* that tha **hMlthjr boy ttom alnataaa to tirant]r»fi<v« 
is an sntiraly ssxlsss aninal.'*^ This baliaf as h« seas, 
ia based on a l ie . The oonfliot in Amory*s aind is dae to 
the ooaventiooal Christian attitude to sex, deeply ioibedled 
ia his personality. Rerertheless, his erotie urges vhioh 
are oentral to his experienae are evidently powerful enough 
to pull hia through the oonfines of a traditional Amerieaa 
adoleseeat. the range of Aaory*s experienee is nore than 
•ere roaaatie yearaiags of aa ianature "preserver of 
iaaoeeaee.** 
Eleaaor Saipage is a brilliaat beauty of aiaeteea, vho 
reeites VerUine aad Poe. Aaory is iapressed by the 
^gorgeous eUrity of her aiad." Reeitiag poeas and 
diseussiag aetaphysies together they fe l l ia loire. Aaory 
aaks for the sineerity of Kleaaer*s avoired atheisa by 
sayiagt **Aad like Most iatelleetuals vho den*t fiad faith 
eeavenieat • . . you* 11 yell loudly for a priest on your 
f Fitigerald, gbj^iJide eg Pjrfdi.fe (Wev lerki 
eharles 3eiraber*s Seas, l « 0 ) , p . m . 
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4««tli lUftaor ftiiitoiHiMi thst ih« ttilX prow litrf«lf 
by riding iMr liors« fro« OT«r * o l i f f . 3li« plttagot frea 
th« borM About ton foot f r o a tho odgo* As Aoory t a h o t 
horn sht orios and s«y« that sho liat a "erasy stroak." Hor 
•othtr bad gono aad whoa ftloanor vat OIOTOA. Vhon Aaory 
Xoavot Kloaaor at bar h o m o , ho roaUios ti»t this "lovo 
(bid) waaod slowly vith tht aooa.**^ Sltaaor is in ths 
vords of 3toifii '•draaatio oxtorDalisation** of Aaopy. 3ho 
brings out tho Oca Juaa ia hia. tho Christiaa oquatioa of 
SOX with OTil hovors ovor iaory*s aiad. thoy boliovo that 
SOX is not aoroly a spiritual» totally otboroal, or roaaatio 
am»iratioa that oaa noiror bo ooasuaaatod. Savid W. Bailoy*s 
roviov of this norol throws sons lights '^ho story is a 
l i t t lo slioo oarvod oat of roal l i f o , ruaaiag o r o r vith 
youth aad Jass aad soatiaoat aad roaaaoo aad virilo 
Aatrioaa hnaor. , . . 
tho Boamtiful aad Daano^  (19^) dopiots tho aalo*s 
alluroasat for ths aapriaoiplod, ooaooitod ftaalo porsonality« 
Aatboay avrrios Gloria, a woaaa who is iaoapablo of passion 
aad doos not d«S0rf0 Anthonylovo. 3ho is a ohild of tho 
Jass Ago»*oold, intorostod only ia solf^gratifioation. 
St 
(HaraoadfHortlit Fongain Booksf i W r » p.111. 
ikii* • 
OoTid l i i l o y . "this 3ido of i^aradisot Two M o r -
?ltsg«M}4 portra/f th« •xo«at«t of FUalng jmth vhloh U 
•B eatoM of tho adolosoont*t foftp of groving up and tho 
«4f»A«oatjit of t&o old ago, A&thony F«toh» **««• lookod vq^ on 
a ratnor roottatie figure ^  « SQliolaF» a FoeXuae^  a towar 
of orulltlaa,'*^^ vho would not Uko to disturb Ms paaoa hf 
iATOlrlAg iilottolf too doapljr into a rolationship vlth a 
woaaii* Is suffsrs ia Ms ralatloasliip vith aoraldiao. Hs 
is uoabls to fiad an adaq:iuito awdiua for tho artistio 
os^rossioa of ills idoas and vastos avay ills t l«t ia driakiag. 
Gloria is a typical horoiao of ?itsgorald boautiful and 
fil lod vith aasQulias vaaitr. Hsr patriotic onthusiasa 
during tho var vanishos whoa sho roalisos that sho iBifht 
havo to troat tho vouadod aogroos i f sho hoooass a nurso 
ia wartias. Hor soxual frigidity i s an opon ohallongo to 
Aathonjr's aasouliaity aad ho dosiros to foroo hor into 
yioldiag to hiai "Howovor mioh of his wild thoughts wriod 
botwooa a passioaato dosiro for hor kissos aad aa oqually 
passioaato orariag to hurt aad mr hor, tho rosiduo of his 
aiad oratad ia fiasr fashioa to posssss ths trium^haat soul 
that thoMS through thoso throo aiautos,"*' 
But, a forood soxual rolatioaship oaaaot luriag teppiaoss. 
As Irio Froaa poiats out ia his hook Tho Art of Loviaf. 
f . Soott ritagoraU» Tho Boautiful aad Baaaod 
(lt««l rpt. liraoftdswortht Foaguk looks, 
7» 
" L o t * la not th« r«tttlt of wmml Mitiff««tloii| hnt 
••xml 3l9rl« wants to mtttf Aathoay 
«• tlM M / f , **lxuibajiAs ar« ao ofton httateada and Z mat 
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mrrj » Karrlaga doaa not I i i t o X t o doaaatia 
raapoaalbiUtlaa for liar* Pr«gi»n<ijr la indlgoltjr for 
Gloria and aa outrage to her narolaalatio Xova of har own 
liod/. 
Anthony and Gloria are aaparatad for ao«atlaia dtiring tliia 
war. Tbay ara raunltad only to iiaat aoatatloally oirar again, 
aa Dairia da Hoagaaont daaorihaat '*lloaanea faada on obstaelaa, 
ahort axoitatlona and partinga.**^ Xheir eoatasy is of 
eouraa short livad. Tha daaparato doaira to oling noatalgi-
oally to lost roaanea ia ohariahad onijr whan aXoria and 
Anthony aro not togathar. Qloria writaa an amotionaXlr rioh 
lattar to Anthonyt . • I can sat aloost look down tha 
traaka and aaa you going hut without you, daarast, daarast, 
I aan*t saa, or haar or faal or think.**®® 
Thasa two, who lova and hata aaoh othar ao intensely, 
are in league with eaah other ia their united defianee of 
the outaide world. They frequently go to aany of thoae 
^ Brieh f^eM. "Love and Ita Iliaiataeration in 
aontesperary Soaiety,** The Art of Loving (Hew lorkt %rper 
A aoi» Fuhliahera, l&W); p.a&. 
r . Saott ritsgerald, The Beautiful and Baa^ed. p.l88. 
D ^ a da aouge«ont, ^gf ^VlSW ^^^ 
•I, ahapter $ (Mew lorki Pantheon noeia, 
^ F. 3aott Fitsgerald, The Beautim and Baafed, p . m . 
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dlwfirotit jwrtlta of ti» '*Tv«nti«s'*. ZIm/ am <l«f»«t«d lijr 
I08i«ty. The «rtiit*tMro, Anthony Patoh fights vlth tooioty 
to gain teok hii voaXth* Sto foouros It At tho oott of hit 
MBtal htaXth. fho bounty of granilfftthor Patch that thoy 
iahorit i t aov of no utt to thoa vhta thty hairt lott the 
vitality of youth. Aathoay and Gloria "had beeoiM Ilka 
playtrt who had lost theif oottuaat***^ 
fha Ortat Qattby (1933) i t Fittftrald't ironlo oowwntary 
on the 0orri]|>tiQii of tha Aaarioaa dvaaa and it daftly 
oorrtlatad with the degradation of traditional roaantie 
idealt of ohivalry and love. At Fitsgerald told a friendt 
. . the vhole idea of 3atshy i t the tinfairnats of a poor 
young nan not being able to loarry a girl with money. , • . 
This theas oooet up again and again beeaute I lired i t . " 
Thit pttrpote is laanifetted in the narrator *t frequent 
referenoet to the latter sabjeet at it beart upon (3attby*t 
atpirations, for exaaplSy hit att«tt for the "klngU daughter," 
the "golden girl" and hit following of "a grail". In thit 
eontext a l l tuth allutiont are oonnteted vith Oaity Fay. In 
tueh eireuMtaneet» i t appeart that Fitsgerald it deliberately 
oharaeterising Oai ty Fay at the er i l t^en of thi seder a land 
of Faerie, the AMriea of the beautiful, tha rieh and tht 
^ F. Jeott y f ^ g g w ^ ^ ' ^ * Beautiful and Osaned (Undoai 
The Bodley KMd, IMS), p. 
^ Andrew Ttsrnbull, 3eott Fitstarald (X-ondont Bodley 
Read, IWS), p.141. 
«L 
Appropriately tiMn, tetsbf, th« aoek 
luilght, ftrrlYOt OB tbo tooao, i t is inoTitablo ttet bo shoiild 
•ttoonnb to tho oaolMiitwiats of Ooityi tho roiaoarBatioa of 
Horgan lo At tho Uttor vao boat upoii aoooi-riaf *XX 
lior iovort, to voi Ikiajr* 
Tbo aotioB of Tho aroat tSataby takos plaoo ia Ja»»Ago, 
HOW ¥ork 31 ty aa>i its sXorioua adjaooat playgroiind > Long 
XaUad, Klok Sarra^y, tho narrator aad ooatrolUns eonaoloat* 
aoas of tli« aovol, is a rostlosa young oaa vho bas dona to 
tbo oast in tbo aammr of Ids'? to booo^ a JstmA salosnan. 
Satsby fails in love vltb Daisy zouoh before she got oarrled 
to ioa. Tbolr romaatlo dreaiBS are rooted la the adolesoeaoo 
from Vblob tbey ooold aover ooapletely esoape. Jay 3atsby 
is a noralist at heart* vbo bad possessed Qalsy in the past 
but he vas eoaTiaoed that ho had ao right to be zioar her, 
beoausoi he vas a aa^ ; ifith ao family baekgrouad, ao wealth 
and with ao sooial status. Ho thought, he vouM mke binsolf 
worthy of her by aaassiag a fortuae by any M a s legal or 
i l legal, and thea ooae baok to elaia her lore. But, l>aisy 
did not wait for hia, she was ia a hurry to deolde about her 
future either by the foroe of lore or aoaey. Toa Buotenaa 
refuses to take seriously the business of love betweea Daisy 
and Oatsby. Re adaits about his going oa a spreo onee ia a 
while to fool arouad hiaself with other woaea. Be oonfiras 
tlMit he loves his wife Daisy ia his own way. Toa has faith 
'tetsby beeause he beliOTod that Oatsby suffers froa saall 
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tovn notions of Tirtu« and ehlralry: , . H« would n«v«r 
•o moh as look « frUnd's vif*.**^ AtlMSt, li* vouU 
o t w try to attal i»r la Iwr hus^ad*s hous*. Inevitably, 
than, Fitxgarald sav his roMntle draamt thraadad by a 
doubla Irony. Thosa vho poatass tba naoaaaary aaans, Uek 
tb» v l l l , niotlTa or oapaoity to puraua a draaa. Qfataby waata 
Daisy to say that sba nam lovad Tom, baoausa, ba baliavas, 
only in tbis way oan tba aaoraaant of Oataby's lova to bar 
in Looiavilla, ean ba raoognissd. Not ooatant isaraly to 
rapaat tba past, ha aniat also aradioata tba yaara in vbieb 
bis draaa lost its raality. 
Tba aasnial uaim in Tba Qraat Clatsby as Lookridga aptly 
rsnarks, sarvas partly as a syabol of inoarnation. Fitsgarald 
vritas about (ktsbyi 
His heart baat fastar and fastar as Daisy's 
vhita faea oans up to bis own. Ha knaw that 
wban ho kissad tbis girl , and t w f t vad bis 
mmttarabla Tisions to hsr parisbabla braatb. 
his Bind would natar roap again lika tba aind 
of aod. 3o ha vaitad. Ustaaing for a aoaant 
loagor to ths tuaiag-fork that bad baaa struek 
upon a star, fhaa ba kissad hor. At bis lips 
touob aho blossonad for hia liko a flowar and 
ths iaoaraatioa was aoaplata.M 
Daisy's faaiaiao saasibility aaats bar opposita ia Oatsby's 
aasauliaity. 
» F. aoott Fitiwrald, l^ ho teott datsby. (19S0, rpt. 
Haraondswortht Paaguia Books, 1979), p.79. 
** Ibid., p . l l t . 
Hovtwr, Oftls/ Is aorc r«l«x«d with th« afttottUiiity of 
Ton BttoteiMin. l>ftlfly is « ootvtsd otojsst soaglit hf both, 
Wliftt ItMps 7oa «fi(t C i^sy tofsthsr, i s , psrhapst thtlr 
o«rtltiad« of sn iadlfforoat aodo of oxlstsnoo. Ton sli*r«s 
his emroloss&oss vith btrt "Tboy vors oaroloss pooplo, Toa 
and Okiisy-tlioy sasshod up things and oroaturss and than 
ratraatad bask into thair aonay or thair tnaat oaralassnas9» 
or vhatavar it vas that Hapt thaa togathar, and lat othar 
paopla olaan ^p tha mass thay had Mda. . . Dai8:r*s 
raaklass driving whieh oausas Myrtia*s daath is a proof of 
har earalassnass* Toa is slightly oonssrvstivs» though ha 
hiasaXf has a voaan in Haw Xork, hs is perturhad by Daisy's 
running around alooa* 7hay ara assantiaUy spoiled, 
salf<»angrossad and corrupt people flowing in tha ourrant 
straaa of Am^ioan aatarialisa. 
7ha Oaimdian narrator of Tha Qraat aatsbT> iriek Oarravay, 
too has a short lova affair with Jordon Bakar. Risk faals 
sort of a tandar euriosity for Jordon* Xt naithar has tha 
intansity of ToB-«Myrtla relationship nor do thay axparianoa 
tha roaaatiaisa of Qatsby—Daisy relationship. Niak and 
Jordoa gat aany opportunitias to eoaa together throughout 
tha noTal but thay arriva at no stable, aaotional aonaord. 
Viok saaas to be half in love with Daisy. Be aannat 
reaaia a dataahad rapartar, "And Hiak knows i t , knows i t a l l 
F, 9aott Fitsgarald, Tha Qraat datsby. p.lSi. 
•4 
ftlTMiji •••aingSt aorBiiiis, •ftcrnooiis. R* has mturcd 
out hU l i f « with eoff«« spoMiit And* Uk« blind Tir«si«a, 
throbtolnc b«tv««a two ll^ts, It allt** rtatrkt Barry K. 
drott.®^ 4t the TioUt tviUcht hoar vhra ttoi huatn •aglM 
vaits Xlk« a taxi throbbing» ho poors within "throbbing 
taxi oabs** and aoof **forn9'* and **unintolligiblo oirolos** 
nado by '*lightod oigarottos" and hoars "Xaughtor froa 
lanhoard Jokos** and fools "a sinking in ^jT'hoart*' booauso 
tho Toioos singing oaoh to oaoh do not sing to hia* Ho oan 
onlf ioagino that hs too* is "hurrjring toward gaioty and 
sharing thoir intiaato oxoitoaent oan only ''laagino'* that 
ho is "going to ontor livos of tho "romantic woaon" ho 
pioks "out • • • froa tho crowd/ booauso only in his 
iflMgination is ho safo froa thoso oyos that f ix you with a 
foraulatod phraso, only in his ioagination will **no ono . . . 
ovor know or disapprovo** 
Ho is not, ho adaits, actually in lovs with Jordon, but 
ho is , ho doos adait, with I>aisy. It is only tho "sunshint" 
that falls "with roaantio affootion upon hor glowing faoo," 
i t is tho look in Niok's oyos, whon Mick follows "tho 
oxhilaratiAg ripplo of hsr Toico" and finds it "a wild tonic 
in tho rain," whon hs hsars hor "husky, rhythaic whispor" 
bring out a aoaning in oaoh word that i t had novor boforo 
and would aSTOr havo again brought out. Wo know, i t is not 
Barry iross, "Fitigorald in tho Fifties," 
Studios in tho Hovol. 5, Bo. a (FaU 197S), 3S9t 
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dftttbjr ftlont who i t "held** by tliat t o I q * . for Nloki too, 
its "fluotaatiac foftrifh varatli'* la diMthlosfl aong" 
th»t oould not bo droatMd. If Hlok allowi (ktabjr to 
uf Ilia « go b«tv««a it ia booauao i t ia hia oteiioa to 
bo **p0asta80<l by iatonao lifo** by proxy* thoro ia no doubt 
that ho ataaroa a a ftilljr in 3atabjr*a asotioa aa ha oan. 
In hia Xattor to Edtsond irtilaon, Fitiforald aotmovladgoa 
hia fault in Tho Sroat Oatabyi ga'ra no aeooont (and had no 
foaling about or knovladga of) tha aaotional ralationa 
batvaen (lataby and Oaiay from tha tiiaa of thair rauaion to 
tha oataatropha.** parhap8| vith the aooount of thta Qataby 
Oaiay aaotional relationship» fha (^ raat Qataby would have 
baan an avan mora oonvinoing aoeount of tha inharant paaaion 
in tha nature of oan, 
Zalda*a braakdovn and Fitagarald'a anxiaty oirar it| 
aarvad to giva hia an adaquata olinioal knovladga for a 
oaaa-hiatory that ha vaa going to axplora in hia naxt noval 
Tandar ia tha Hiaht (1934) Oiok Dirar ia a young Amarioan 
payahiatriat of groat proaiaa who, whiU aontinuing hia 
atudiaa in 3wittarland, falla in lova with Hioola Varran, a 
rieh and baautiful nantal patient. Ha gradually yialdad to 
Rioola'a wiatful paraiatant offering of haraalf and aarriea 
Andrew XurnbuU, ad., Thf Latter a of 3oott 
Fitaaarald (Baraondawortht i^ enguin Booka, I9ga), p.301, 
9$ 
htri latpit* of tlM varnlafs ftroa his oollMigu«s Frtns aad 
Doluia«r, aad agalast hit b«tt«r profostional judgwiBt* 
WImh tiM noT«l b«gliis la Joat X989 , 01«k and Meola 
b««a aarrl«d for tlx yoars and are living with thair two 
ohlldraa at tha Till* Dlaoa, tha luxurious boas thay hava 
Inillt on tha itlrlara, vlth lfloo2a*s aonajr. A f<mng aotraas, 
Hotanary Hojrt, oonaa vlth bar aothar, Elala Spaars^ to spand 
a faw days at aaarby Qaussa Baaeh^  vtotra Rosaaary maats and 
baeoaas Infatuatad vlth Olok. Olok Is fully avara of 
Hosaaary^s waaknass for hla and tharafora, varns har, ''you 
hara roaantlo ayaat* aaka har stop flirting vlth hla. 
As Dlok gradually responds to Hosaatry's adv&neas, Hloola 
begins to understand the situation and has tvo sudden violent 
aental saltures. 
Mhen Hoseaary and har aothar leave the Hlvlera, Dlek 
helps Hloole regain har aental balanae. During their six 
years of aarrlage, Dlek has developed a husband doetor 
attitude tovards Hlaole. With eaeh raourrenee of har illness 
he has soothed her baek to sanity by reereating for her a 
vorld in vhleh aha finds soae aeasure of stability. After 
]71oole*s seeond attaek Olek opens a allnie for vealthy aental 
patients la partnership vlth a psyehiatrist friend, 
Or. Frans Oregorovius. At the olinlo sltnated in Zurlah, 
Olek hopes to provide Xiaole vlth an ataosphere In vhleh 
she feels seeure. This venture fiaanead by Warren aoiiay 
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i t •nvourac*^ by RieoI«*a oal«uUtlT« t l t t«r , Baby VarrM, 
vhos« purpoM Is to wiiitaiB tht faally hold on tlit 
profotflonal fwrYi««t of Oootor DItot. 
Diok Diror is a tun who boeauto of hit doop lovo for 
Hieolo Warron aaktt a dtUbaraU ehoioa vith fal l raalitation 
of tha dlltMaa vhioh i t will a-vantuallf foroa upon hia, Vhan 
tha d i l a w «iat ba ratolvadi ha ohootat wliat is bast for 
Kloola avan though i t braakt his haart. As a psyehiatrist 
ha knows tha pat tarn whioh Nioola*s Ufa will follow, ht 
knows what aarriaga to har would naan. 
With tha axoaption of HoffMn, no litarary oritio has 
disoussad ona of tha aost significant psyohologioal qusstions 
of Tandar is tha Wight t ?itsgarald*s usa of tha trans far anea 
lova ralationship batwaan Or. l>lek Dirar and Nioola War ran. 
*7ransfaranoa inrolvas tha uneonsoious anaotasnt of a 
patiant*a ahildhood axparianaas, inaluding psyohosajtual 
davalopaant, and tha projaetion of thasa naurotie and oftan 
ooapulsiva faaturas on to tha analyst, fransfaranaa * lora 
arisas whan tha patiant baaoMs infatuatad with tha analyst," 
raaarks Jaffray Baraan.^ Mioola diraats har "unusad libido,** 
a l l har aawly aaqoirad aapaaity for lova, towards Oiak Oim 
who for gats Fraitd's words of oaution that trans faranaa—lova 
aust ba traatadi . . a s saasthing unraal, as a aoaditibn 
' ' Jafi^ay Baraan, '^ Tandar ia tha light t Fitsgarald's A 
Psyahology for Psyahiatrists," Litaratura and Psraholosy. S9, 
lioa* l^t (lw7»>f >4<»48. 
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whisli mi t goo* throagli dttring th« tr««tMat moA traotd 
baok to Its iiiiooas<ilotts origins so that it vilX assist ia 
ItfiagiAg to Xight al l that is most hiddsn in th* davslopasnt 
of tlio pati«nt*s orotio l i f e , and halp hsr to Itara to control 
i t . "^ ' Mieola sttffars froa Sohisophrania vbioh is tba rtsult 
of bar fatliar*s iasastuous ralationship vith har. Tha 
struotura of HioolaU lotro ralationships to tha thraa nan 
in har Ufa—har fathar, hushand and lovar—raraals an 
alaaant of aggrassion diraetad towrds tha pravioos aaa froa 
vhoa tha suooaading aan offars to fraa har. Diek proaisas 
to raseixt har froa asntal illnass, just as Barban syabolisas 
har asoapa froa a painful sarriaga. Ziova for I^ieola reprasants 
a vaf of ralaasing harsalf from an unhappy past ralationship, 
of unoonsoioualy hurting tha aan vho has batrayad her, 
baginning vith har fithar, vho first saduead and than 
abandoned har. Just as ragrassiira inaastuous longings 
oharaatarisa Diek^s and HiooXa*8 attaohasnts to othars, 
thair dafansas prove to ba tha sansi Diok's aatrioidal 
iapulsas oorraspond to irioola*s patrieidal iapulsas, Vot 
that ffieola allows harsalf to oritiois* thasa asn. It is 
quita tha oppasita. miring har aonTaXasaanoa in tha asntal 
institution, sha vritas to Or. Divar, "ooaa baok to aa soaa 
day, for I v i l l ba hara alva/s on this graan hi l l . Unlass 
^ Si gonad Fraud, '*Furthar Eaaoaaandations in tha 
Taahniqua of Psyahoanalysist Obsarirations On Transfaranaa* 
tha CoXlaatad Papara of Sigaund fraud. I I , pp.38MS. 
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thtjr v iU Ut m wiU my f«tli«r, vbom I I m d dmXf.**^ 
As i< th» gjght dravi to a oonolaflloni v« ar« 
I«ft wondariaf atioat th« r««soiifl for Viool«'s appartnt 
raeo^ry ftroii h«r aaatal iXlatts and th« hoptlatsnaas of 
DiekU tltuaUoii. ?i%tg«rald iapUas that Hloola's raoov^rjr 
daptnds upon Olok*s diseipatioii as If he has njrstarioasly 
absorbsd hsr suffarings and absolirtd Iwr of bar anguish* 
Tharafora, tha patiant*s aura rasults la tha psyQhlatrist*s 
tarmlnal IXlnass or aoral shipvraek. 
'*Oisppoportionata lova is a parrarsioa of Xoiva, and in 
Tandar is tha Hliht lova asauaas aany oorruptiva foras. 
Lova baeomas a dahuaanising foraa in tha noral baeausa i t 
is askad to do things it cannot do,** says Eosa Andrienna 
Gkillo*^ Thara is an unliaitad ranga of lova in tha norali 
iaolttding al l kinds of saxual bahaviour. Paopla usa 
saxualit/ in Tandar is tha Hight. to oraatt faalings that 
ara usaalljr spoatanaously iaspirad by lara. Diok's 
"iaparsoaal blood last** eoinoidas vith tha blood iaagary 
Sttrrouading Riaola and tha 'bathrooa nqTstar/." Bis dasira 
to "gira a raally bad party" idantifias hia as a typiaal 
Fitsgarald haro, and tias aotiras bahind tha party sail into 
quastion his attitada toward Ufa. 
Charlaa 
m. 
F. 3aott FitsgaraM. Tandtr is tha Hitht (lav Torkt 
Saribaar's aSaa, 1934J7pp.l5.ll, 
Rosa Aadriaaa* aallo, F. apott Fitaaarald 
Fradariak tJagar Pablishiag Co., 1178}» p. 17. 
(Hav York! 
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Ml«olt •wooMs imr f i rst f««r of Qleli «• ml* by 
lAir«stlnc ilia I In ter mi. faaUsUst vlth soft fsmlo 
qualltlss. Hovo^r, to lisri h« ston» to bo a qulotor person 
tbsa tl»B others, a l l ''soft llks « big oat.** Sho happens to 
like boys who are sissies. Ber peroeptloa of Dick as a 
sissy persists eren after their carriage. On the beaoh at 
the Hlvlera, Nicole hands her husband a ''ourlous garsenty" 
she has oade for hla. Olok obediently pats It on. 
Boseaary Hoyt Is a funotlonal oharaoter. 3hs holds our 
Interest beoause our Introduction to the Direr world Is 
through the dlsorlminatlng roiaantlo eyes of this Inexperienoed 
glrX **hoverln$ delloately on the last edge of childhood" 
whloh Is preolsely the perspective that Olok wants to be 
seen through when Koseasry seeks her sexual Initiation 
through Olok, he only feels chilled by her Innocence and 
adTlses her *to aeet (her) f irst love a l l Intact eaotlonally, 
too.**^' But, at the saae t l M , the lack of the *lmier 
Intensity** of Olok Hlcole relationship and the abnoraal 
coap11cation laplicit In that union aake Dick reciprocate 
to Boseaary's illusory proalses and lovet 
rhey were s t i l l In the happl«r stage of love, 
they were fu l l of brave Illusions about each 
other, treaendous Illusions, so that the 
coasniBleB of self with self seeaed to be on a 
plane where no other huaan relations aattered. ^ 
^ F. Scott Fltigerald, Tender Is the Kltht (1958t rpt. 
Ikraeadsworthi Penguin Books, I W ) , p.lB4. 
^ Ibld't 
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EoMMry*! rosy, roaantlo lev* vltii a l l its •aphatio i l lufloat, 
¥«11 as XlQOl«*i v l f« - patiant daatnas on Oi«k*t affaetlont 
aad fast inaraailiic iaaoat lialittla Olok's oiioa farrtAt 
letarast la lilt profaaaloa. 
Tha dyaaaio Intar looking la wad looks builds up aa Idaal 
prlsoa for Olok* Ifloola Is an Aaarioan vosMiii gradually arousad 
froa har slimbar vho Is just ourad of bar sohlsophranSa aad 
Is lad lato ths world of fraadoa. A world whara '*tha lahlbl-
tlons of ttM aala-doalaatad world" disappear aad sha walooaas 
lomay Barbaa's aasouUaltjr to gratify har aaw "saaa** faaala 
Identity. Hloole Is a bit shooked la the beglnalag whea she 
ooateaplates the idea of oooiiilttlng adultery. But, theni 
she questloas aad satisfies herself by aasverlag that other 
WOMB too hata thelJP lovers evea after oarrlage* 3he looks 
forward to her aew lover and fights Dlek with her aonsy, her 
beauty, 9iek Olver is a totally broken aaa. It shows how 
the power of aioaey eaa poisoa huaaa relationships. His 
•itality Is sapped by the abuadaaoe of the Varrea a m y . 
Toward the ead Diok Divers realises that his aarriage to 
Hloole is deeaed. Olek eaa ao loager guaraatee the seeurity 
of her beiag '*The figures of Oiek aad herself, autatiag, 
uadefiaed, appeared as spooks oaught up lato a faatastie 
44 daaee.** Xieole aeeds to redefiae herself through aa 
^ F, 3eott ntsgeraldt leader is the Itiaht. p.SM. 
lot 
iii4«p«iid«At, fr«« ••xual ''affair'* of a ''thtrajmutla imlua,** 
vith ao vagut spiritual ro9ian«« iarolvad in i t . ^a tet 
"vhita oreok*a ayas** aov for ontogaaatio raaaoni* Tha "aid 
puritan,** proaptad by an intiaata assooiation vith 9iok, 
lotas har shdnass as vail as purltaaisa and teooass a **8aaa 
erooki** raaliaing Iwr orookadnass anl sanity through har 
ralationship vith Toay Barban's assartiva ''nalanass.'* 
Fitsgarald shows tlBt i)iok'8 indisorimiaata /aarning for 
lova laads hia to saek i t in salf^dastruotiva ralatioaships. 
Oiok is attraotad to "siok voiBaa**->*first to Hioolat than 
to tha halluoinatory artist-patiant at tha olinio vho is 
randarad physioally repulaiva by tarjiinal stages of ::yphili8« 
Ha also anjoys "iokla durls" as Nioola calls thaat .losaaary, 
and litar the adolaseant daughter of another voaan patient 
at the olinio. finally, Diek is inoreasingly pre*oaoupied 
with his own ehildren, seeking thea out, "not proteetively, 
but for proteetion.** 
Abrahaa B. 3telaberg aontends that Fitsgerald deliberately 
"ehristaaed his hero** vith a aaaie that would "convey tha 
aiith«r*8 eoateapt for softness t** '^ In alang, the axpreesion 
**diek diver** suggests sexual iapoteaee. The allusions to 
Disk's sexual softness askes us avare of his aalleability 
'*Pitsgerald*s lortrait^of a Psyehia-
Msrila J. (BlaoaiagtM^ indSiM diversity Frees, 
IMt), p,14B. 
lot 
o f • t e r * o t « r . H l a o U e«j i o o u l d O l o k t o l i«r d l « f i r t , 
I n t o o n o x t o n s l o o o f h « r own f l a v o d t v l f . i i o t o r t b o 
floggottioia t l i a t , ftftor t o n jroara o f Olok't e a r t i HlooXo "It 
lots t i o k tlu^n t a / o n o tliiAkt>->tlio o a l / ohorlthot hor IXlnott 
ftt « a I n t t r u M a t o f powor***^^ 
By tho fiovoXU ond, va flad at Soto Andrlomw Qalio puts 
i t , tHat "tlio taadt of tho h o u r s l a t t havo drlftod tlovn.*'^ '^  
Oiok, tho brilliant rosMiitio idoalitt , i t fanquitbtd, forood 
iato oBotioaal toankruptojrf Ifioolo, tlio fXavad but woalthr 
pragMtist, haYiag battoaod on Oiok*a strength and lovo for 
ton /oars, O M r g t t Tiotorioat. 
falking at>out hoaostxuc&lity, Lavrenoa had vrittan Btrrf 
BkfAfgB in 1913 that it is tho hardest thing in l i f o to got 
oao*s toal tatitfiad from a vooan, to that ono is frao froa 
onatalf. Iho Fittgerald haro hat broken through hit illutiont 
and arrivet for a union of aatouline and feainine ee^pleaeatt 
ia hit pertoaalitr. rhe eaergense of the aeir Aaerieaa voaaa 
veakant hia toe aaeh for an enduring relationthip vith her. 
The iaeett aotif at ve have teen, helpt to unify the 
novel on teveral levelt, at veil at to thow how those levelt 
F. 4eott Fitigerald, fender i t the Hitht (Haraondtwertht 
Peaguia Bookt, m » ) , p . a « 8 . ^ 
Rote Aadriem daUo. f , aeott F i t| f »aU dfew Yorki 
Frederiek Hagar Publithing Co., 15PT8J, p.fS. ^ ^ 
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lAt«rr«lAt«d. First, th«s« iMtlfs funatioii Xit«r«lly 
•• • r«sttit of Oi«kU rtUiiOAtUlp to Klooloi thoy aro 
ssraptoaa of his psyohologioal disiatogration. 3ottoiid» tlity 
both oxoapiifjr and syaboXiso Oiok*s loss of alloci*i>«* to 
tho aoral oodo of his fathor. finally, by iaoladiiif suoh 
dotails as Daddy's 3irl , as vail as Diok*s oxporioneo, thoy 
tyiiboliao a social situation oxisting throughout Suropa and 
Aaorioa during tha Twontias. Fitsgarald^s ability to oi^Uf 
this sort of davioa shows eloarly that ha not only fait his 
•xparianoa intansivaly, but undarstood i t as an artist , so 
that ha vould raproduaa its oantral pattarns vithin tha 
foras and symbols of his work. As Hobart Stanton puts i t , 
"Bis axparianaa transeands tha historioal Fitsgarald who 
fait i t and tha historioal Tvantias in whioh it ooourad, 
and aaargas as art. »48 
"first Blood" vhioh was publishsd in Yaps at aairsil^a,. 
a yaar aftar faadar is tha yii^t> Josaphina raaarks,— 
daaidad not to kiss any aora boys baaausa X won*t hava 
anything laft to giva tha aan Z raally This aohoas 
fitsgorald's favourita thaaa of "anotional bankruptay*" 
Sarliar fitsgarald had aaknowlsdgad that "aany vosMn found 
that lava was Mant to ba fun* and **tha objaators lost 
^ aobart Stanton, "Q^ddy's Oirls 3yabol and ThaM" in 
Tandar is tha light,- Mydf^ ll ^i^loft 4 (l»«S-«t), 
19i»14I* 
** fitigawild, f^ Ds at Ravialla (Jfaw lorki 3aribnar»s, 
X9i8), faXXi* 
lOS 
tti«lr tawdry U t t l t oast, whioti is oa« raascn why our 
lltaratura i t nov tha mont lirinf ia tlw vorld.**^ Fitsgarald 
is •mpimtiQ in tha assart ion of tha aav baliafs and aora 
tlirough his oonstant grappling with tha naw modas of sax 
bahaYiour in his novala as wall as short storias. 
At this staga whan Zalda was spanding most of har tiaa 
in tha nantal hospitals Fitsgarald broka down aaotionalljr. 
Ba was lad to Ma iUhaTiUa inaaorata, Shailah Orahaa, who 
as Ednunl Wilson said rousad "in hia tha sansa of roaanea 
SL 
Without whioh ha oould not flourish.** Ifndar har oara tha 
brokan parsonalitjr of Pitsgarald raocmpad its eraativa 
powars and ha started with a naw novel Tha Last Tycoon. The 
story of Tha last Tyooon (1941)9 presented through the 
perception of Geeilia Brady, a twenty year old college senior, 
who is the daughter of Monroe's partner, Pat Brady. In the 
corridor of the plane Cecilia aeets Honroe Stahr, with whoa 
she has been infatuated for a nuaber of years. When they 
arrive in Hollywood, Cecilia aakes no atteiq;)t to disguise 
har love for Koaroe. He evades her, however, and falls in 
love with a aysterious young woaan, Kathleen Hoore. Monroe's 
f irst aeeting with Kathleen is draaatic even for a Hollywood 
scenario. During a ainor aarthtmaka the water aains burst 
^ Fitsgarald, The Crack^Pp (Haraondswortht Penguin 
a, 1965), p.14. 
^ Sara Msyfial^ Exiles Froa Paradise (Mew lorki 
Delacorta Press, 1971), p.251. 
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flood tiM produatiOB spot. Wlillt Mooroo it ittspootlnc 
tho dftflftfo to tho sotf, he 1« dlstraotod by tho appoaranoo 
of t v o WOMB floating down tho "inproaptu rlvor** porohod on 
a httgo bolibiiig hoad of tte doit/ 3iva. Whon tho noaoa aro 
rosouod, Monroo is atarilod hf tho appoaranoo of ono of thon, 
vho ho odatakos ia the soonXight, for his doad v i fo , tho 
boautiful aotross Miaaa OaTitt "Soiling faintly at him tfom 
not four foot avay vat tho faoo of hit doad wifo, idontioal 
ovon to tho oxpvossioa. , • . An awful foapr wont ovor his 
and ho vaatod t o ory a l o u d . " ^ Stunnod by tho appariti^ 
Monroo permits tho v o o a n to loafo without disoovoring bor 
truo idontity. 
Whon ho finds Xathloon aftor a oonoortod soareh Hoaroo 
i t intriguod as sooh by hor olutivonoss as by hor rosoablanoo 
to tho doad Hinna. During thoir briof rosnneo Kathloon 
roToala that tho hat boon tho aiatroat of a dopotod king vho 
had takoa rofugo in SngUnd. 3ho hat boon **rotoiitd'' froa 
this unfulfilling lias on by an Aaorioan v h o a she intends to 
Marry, 
Noaroo, at this point» knowt that ho i t a dyiag aaa, and 
that hit liaitod phytioal oaorgiot aro being eoatuaed by hit 
work In tho ttadio. Ho vaoillatot botvooa hit obaotsioa 
vith vork and hit do tiro for a last ohaaoo at lovo. Noaroo 
^ r . Soott Fitsforaldt tho Laot tyoooa (I9(nf rpt. 
^nMadtvorthi Fonguia, i m J / P ^ ^ 
xa? 
liit«B4« to vftit oa« mw dmr h 9 f m proposing to KatlilooB 
vho 4ool4oi, aw«iivhilo» in favor of •oourltjr witli lior 
AMriofttt '^ rototior*'* Konroo roeolvos « eryptie tologras tbo 
atxt d*r noneimoing KathXoon't mrrUgo. Bo«lising tint 
ho hit forfoltod his la it opportunity for Koaroo 
boeooos onatshod In ittidilo intrlguos. 
Tho djrnaaio Xovo affair that Fitsgorald had planood 
for Monroo and IhaUa is not dovolopod in Konroo*s fino 
oneountors vith XathUon, It is notovorthy that Fitsgorald 
originally intondod to oall his horoino "Thalia"—an unusual 
mm that rooalls tho ayth of tho loro of Apollo for tho 
sniso Ihalia. Tho aoso of bueolio pootry and oiMody 
(litoraturo of pastoral sottings and folloitoos ondings) 
Thalia is also tho amso of naturo. Hor naoo is synonymous 
vith ahiindanoo and blos8c»ing. Idko hor sistor, anisos 
Thalia disponsos tho oUxiir of uaondlng l i f o , of oroatlTS 
and physioal onorgios. Stahr sonsos this iqystioal powsr in 
Xathlooa / ThaUas 
* • « Zt is your ohanoo. Stahr, Bottor tako 
i t now. This is your girl . 3ho tan savo you, 
sh* oan vorry you haok to l i f o . 3ho v i l l 
tako looking aftor and you will grow strong 
to do i t .M 
XkthlooB / Thalia booows for Stahr his porsonal mso, 
offoring hia now '*lifo foroo," rolinquishos his last ohaaoo 
®® F. aoott Fitsgorald, Tho Ust Troooa. p,189. 
lOS 
for f n m n i Uf« «ad ImppiMsst "NiAf ttooutftnat of pooplo 
dopondod on his 4u4g««iit—you o«n suddtnly toXiuit 
a (piallty you huTt Uvod 1»y for tvonty yvarf. 
atfthr and XathUon Dav* aa« tasraal Intarluda that 
aiiphaslsas th« dittanoa batvaan tham. Whao It la ovar« 
Kathlaan raaUi«i that thay ara first any "tvo paopla again* 
Kathlaaa has strugglad up from pmrty by giving htr body. 
'*A laughing vantoni" aha taasas Mooroai axeiting him by har 
avaaivanass. Whan Honroa haaitatas bafora taking har 
aaxually* aha spsaka to him "ooaraaly and provoeativaly* 
to stimuXata his dasira. am rathar a trollop,** aha 
eonfassas. But i^thlean is a motl^r by instinet, a trollop 
by naeassity, a trollop vho bsgs to ba mada raspaetabla. 
Sha oovars har nakadnass vith a **littla apron" aha finds in 
Moaroa*s elosst, and than earassas him aatarnally. But 
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Nonroa aautions har not to '*ba a mothar.** Ra thinka i t 
v i l l ba niaa i f shs ramaina a trollop aa trollops aannot 
dsaand housas vith roofs nor binding oomaitMnts. 
Xathlaan is prassntad mainly through Monroa'i parasption 
of har—a parasption that is uaraliabla baaauas of hia own 
ambivaUnt dasiras. At thair last maating, vhan Kathlaaa 
to l ls him that sha has daaidad to marry har Amariaan friand, 
N 
F. 3«ott Fitsgorald, f ha La at fyaoon. p.140. 
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Noaro* tMaks that sh« Is viaply t«ttiag hias 
B* v«at«d h«r vary aiiah bow» but oa« part of 
t i l f a i n d vas ooid aad kapt say l a g i Slia ifaats 
to saa If l*a la lova vith har, i f X vaat to 
aarry bar. Tiiaa aiia*d ooaaldar vbathar or 
not to throw this aaa orar. 3h« won't 
Qoasldar i t t i l l X'va ooaaittad ayaalf.oo 
Honroa raaists bar uaapokaa appaal, proaialng only that 
thay v i l l ba togathar again toaorrov. Kathlaaa» hovavar, 
raspQQda to har ova graat naad for saourlty by oarrying tha 
Aaarioaa who raturns to Hollyvood uaaxpaotadly the aaact day. 
Tha telagraa that announeaa har daolslon to Moaroa raad«| 
••I nas aarrlad at nooa today* Oood-bya."®^ 
FitsgaraXd axpaotad tha ralatloaship batwaaa Moaroa and 
Kathlaaa to ba tha '*Mat of tha book.** Bat tha ronaatie 
aaquaaoa, la tha fr&gnaaty raoaina shadovy aad iaoonoXuaiva, 
Xt ia diffloult to saa hoir Pltsgarald oouXd haira auatalaad 
tha roaaatla alaaant ia tha aoval without aaorifioiag tha 
atudio latriguaa that had baooaa his (Moaroa*a) prioary 
Qoaoara. Tha Last Tyoooa* balag aa iaooaplata aovaX, doaa 
aot gira a ful l aeoouat of tha daYalopaant and daoXiaa of 
tha Stahr-Kathlaaa ralatioaahlp* 
Tha thaaa of lova is rafXaatad in tha storias of 
7itagarald alao« la Auguat 1920» his book, a aollaatioa of 
F. Seott Fitig*»«14i Tha Lsat Tyooaa, p,X37. 
^ JBfcld., pa40. 
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iliert storltt* FUpptrt ami PhllosophTt ibt mliMS, 
th« BOd« of Uvlag and th« roMAtlo illusloiit of tfa* 
•Btolng dooado. Ardita in off-shor« Prlrato** SoXtwilsr 
lMf9 tho oodo of oxistoBeo by taylnf "All Ufa i« Jiiat a 
progratsioa toward t *ad than raoassion froB| ona ptarata-* 
*l lova yott!"^ Tha spaetra of woaaahoodt ittidlad In tha 
fom of Zaldat projaetad Itsalf in dlffarant ahapas and 
•latf in atorlag lika Uoaati with a paat/ ''Babyloa 
HaYisltady** '^ araty Sttaday,'* oatil tbit flappar of tha aarly 
tvantiaa tramformd harsalf Into ripa vonaaliood* 
Tl» atory prasantad la **Vlintar iJraaas'* taas baan aoat 
elaarly antlolpatad in '^ O Husaat kfltohr Lika ^ l i n 
C^raingar, Daxtar draen is eaught in tha povar of tha 
aroh-faiiiaa-fataXa, tha f irst tiias ha saas hsr. Daxtor, 
hovairar works his vay up to waalthf thus attraotlng tha 
girl JTudy Jonas to hia. But Daxtar is soon disoardad by 
tha borad Judy} alraady at tvanty f iva, ha voadars **that so 
soon, with so littXa dona, so auah of aastasy had gona froa 
hia. Zat tha spsll of Judy is too strong and vhsn borad 
with tha othars sha ratiirns raady to wad hi«, ha anrtly 
disaards hit plain, faithful fianaaa Irana for har. Tha 
affair lasts Just ana sooth, bat avan yaars latar, s t i l l 
in lava with hsr mmwy ha doas not ragrat wtet hs did. 
Ill 
with a r«jniiittl«'lor7 spirit r«aiiiis9«at of nmy of n§arr 
Jmm§»*» pjrotAfoaifts, Im aoTor Harriot, fho dtaouneOMiit 
ooottTs ia bit MOW York offioo s o y c h joars aftor this 
parting, vhtn ho hoars froa a ohaaoo aoquaiataaeo that 
Judy's hoauty has fadod ''just liho that.** In tho final 
passago ho voops in solf-pity for tho loss "of illusion of 
youth, of tho riehaoss of l i f o , , . 
^Ti^  Soasiblo thinf* (Hovsahor ld83, Uhorty, July 5, 
1924. As 7.H. Storisa) ooatinuos 7itsgorald*s oxploration 
of disillusion in a roiiantio, (Sotshy liko protagoaist whsa 
Ooorgo O'Xally, a lirilliaat hut poaniloss young ongiaooriag 
graduato finds that his boautiful 3outhora hollo. Jonquil 
Carry, rofusos to aarry into his " l i fo of povorty and 
strugglo" hooauso i t would not ho tho sonsihlo thing, ho 
oollapsos into solf-*pity, Joining tho long lino of 
Fitsgorald heroos roaahing haok to Aaory Blaiao and Ooorgo 
Eaaa»ort of Fiorian Springs** vho haTO rotoalod thoir 
voaknoss hoforo tho foans fatalo to ths disgust of hoth 
partios. Than, liko youag Oatshy, Ooorgo O'Kally goos 
avay, aakos his fortuao aad roturas to olaia tho g i r l , 
hut finds that vhoa ho fiaaUy doos via hsr, fulfii;inoat 
itsolf OBds tho droaa aad hogias disillusion, fhoy 
dono tho sonsihlo thing. BO had tradod his f irst youth for 
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str«iigtli and tuoocis out of dospair. But vlth lilt 
/ottth, Ufo had oarriod auay th« f^othaoss of Ms lovo.**^ 
*'Tiio Soiitiblo rhiaf** haa valua not aaraly for its 
aut<^lograi>hioal ravalatioai and for ita aatlol{>atl<ai 
of Tha Oraat Oatabjr, but for Its ability to eonvay intatisaljTi 
daapita its flavft a young iMm*a doubla frustration on 
aneountaring tlM ironio iatarralation of lova and nonay. 
Haw Laaf* (April 1931. Post, July 4, 1931) is a 
flraoh battar story vhioh Fits^rald sariously oontamplatad 
inoluding it in Taps at aavaiUa. Oatarioration and failura 
ara tha prisary notifs. SiapUr and aoaavhat shortar than 
his eustonary Poat Stories i t is uaivarsal in that it has 
no Minor oharaoters at all—-only tha protagonist, Diok 
Ha {land, his f o i l and rival Phil Sottmn and tha girl thay 
both lova, Julia ^oss. Tha story bagins in Paris and aads 
in Kan York, aagland is olaarly antioipatory of Oiek Oirar 
and avan aora alaarly stodalad on ?itsgarald hiasalf. Ba 
is an alaoholia, who aan ona day vin Julians haart vith his 
oharai and tha naarit day horrify har with his dr inking. Tha 
oonfliat is batwaan his aoMpulsion to drink and his lora 
for Julia, who will not aarry hia until ha provad hiasalf 
ourad. But, ha laoks tha straagth to rastora hiasalf and 
for tha first tias siaaa tha soaawhat siailsr situatioa of 
"Nay say,** ths haro aoaaits suiaida. Hoffaaa and Julia 
•0 r, Saott Fitigarald, Tha atorias of F. 3gott 
risnsaotiii 
lis 
9l9k up of liApplii«ss tog«tiMrf h« pr«s«rTiiig for 
litr, tlM iUusloii tliat Bagland strusfl^d titroloally Agalntt 
hlfl probUa. 
"Faadl/i in tbm Uind" Uprll 1939$ Post, Juao 4, 193S. 
7.B. 3torl«t) i t ia s«v«ral waya one of Fltsgtrald's most 
unusual stories, y«t la othsr aspsots, particularly 1b its 
protagooisti i t is rtprassAtatlve of his ssrious stories 
of tMs tlBM. Its setting In rural 41abaiia is far reaoved 
froa ?itsgeraXd*8 usual urten aiiUeua, It is one of bis 
fev pieces to set mn at the mfoy of the •iolent forees 
of nature and one of the few set in a lower-olass eariroa-
neat. 7he story foouses on the effeot of a tornado oa the 
l i f e of forty five year old Or. Forrest ^anaey, vho has beea 
redueed by ^eyaioisa and driak^ froa a big elty surgeoa to 
a druggist la his sleepy native tovn* fhe parallels betveea 
Jaaney aad Charlie 'ifoles of "Babylon HeTlsited** are evident 
aad have beca aoted ia several studies. Both fiad adversity 
a gead to reaffiraatioa of integrity aad in both eases the 
iaatruasat of redeaptioa la a l i t t le girl. J^ aaaey is 
galvaaised out ef his pesaiaistie lethargy by the eall of 
duty vhea the tornado iajures hundreds la his town. Ht 
eoaplates his regeaeratioa by leaviag the tova» vhere he 
has beea hiding froa l i fe 'a reaponaibilitiea to reauaa hie 
praetiee aad by plaaalag to take uader hia proteetioa a 
ehild orphaaed by the atora, reaaauaiag through her, hia 
1X4 
p m o M l r«tpoaslbillti«i. Tiittt» agaiii, th« a«v ?itig«ral4 
laaUk* hit pr«d«e«stor vbo ¥«pt la ••If-pity at tbt 
iimglaed trag«di«t of lets of Xovt or yotitli, finds in 
adirortity ntv strongth of v i U to fu l f i l hit rotponiibility 
to ttlf and tooioty* 
In tlio Basil and Jotophina ttorias, in ths sarious 
roMnoaSf lika <*a!ha last of tho Ballas" and in raalistie 
piaoas lika **;ha Bridal Partj"* va find tha old plot of tlM 
riab girl sptirning tha poor boy. 3uoh a portrayal is aa 
aoaoont of Fitagarald's l i fa . Horaorari tm agraad with hsr 
(Zalda's) astimta of his situationi "i^ y shabby suits* «y 
po-rarty, and lova • . . I was a failor©.'*®' Thasa personal 
raooUaotions finds its raflaotion in the story of Tha last 
Typooa in tha daso^'iption of 3tahr*s feelings. Xhe first 
tiiM he talks to Ssthlaen in the novel, he realises her 
raseablaaees with his dead vifej then, a sudden realisation 
that Kathleen is not Minna dawns upon him. There is a isarked 
differenee as she is not wearing a silver belt %ith stars 
eut out of i t . . . 
Love, in Pitsgerald, is soaetiaes, exaggerated and that 
leads to grotes^ueness, needs to be separately diseussed. 
^ Arthur Xiaeaer, "Seott ?itsgerald and the Top airl , ' 
Atlantis, a07 (Nareh lOf l ) , $9. 
3eott ntsgerald, Thf last Tyeoea. p.€7. 
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OHO;£3qf2SllE33 AND TIOUIHOl 
AmtiQ&n nevMlista of tint tv«ntleth 9«iitiarir oft«ii 
r«l i«d upon tho eonoopt of th* grototquo in TlsiiAllsins the i 
naturo of modern ma, ?* Soott I'itxgorald, howover, takos a 
distinctly difforant approaoh from the other writers in his 
appreoiation of the Maning of the term and through 
frequenof of usage. Be employs the grotesque in a l l of his 
works and leaves an iiaprint to he traeed for his artistie 
developiaent. 3inae, eritios differ in their opinions over 
%b9 course, progress and nature of ?itsgerald*s oareer, the 
word "grotesque" heeomss a useful gauge to evaluate his 
artistie power and his developaent as a novelist in the 
1920*s. 
The prevalence of this device in his works is certainly 
clear enough. R.A. Ferguson has devised three facets which 
should he considered hy the writer of the grotesquei 
successful presentation of essential incongruity within 
the worldi development of valid perception and emotional 
respemse to that incongruity^ and the integration of the 
completed grotesque structure as a vehicle of cjtpression 
u t 
within th« larger work of art.^ Philip Thooson doflaos 
grotosqmo at , "tho unrosolvod eltsh of Ineoaqpatililofl in 
work and rttponso*** Ho furthor ealls i t at '*tlio aabifa* 
loAtly abnoraal.'* Tlioso eatogorlos proTido ug ronfli 
orltoria for aaalysins tho offootlTonost of ?ltsforald'« 
uto of this ooBOOpt. If appllod ehronoXogloall/ to 
FltggoraldS uao of tho tora grotttquo la hit f irst throo 
nofolSf oark tho dlfforont stages of his growth from 1990 
to 1985. 7h« grotosquo in art is known as furroallsit. 
"By traolng in 71tsgorald*s flotlon of nisssd nomnts—* 
says Dswn Xrouard | 
tho nightmarish idsaXlsatlon of that goldon 
droas**! hop« to dsaonstrato that tho heightonod 
soasltmty in ovorjr noToX is not sololy tho 
prodQot of a tragie-roaantio thoao tot a 
skilXfol rolnforooMnt of eontont hy a 
surroalistio stylo. His sorroallstlo wthod 
Inttnsiflos that ffloasnt whon imroaUty brushes 
against roallt / and to lags about an irrovo-
oabls 'losion of onthuslasa' 
flio writers whose node of expression have been **grotesque** 
have always aeeepted the eontradietory, absurd and the 
disoordant note in their writing. Frequently, the use of ths 
^ B.^, Ferguson, **7he Grotesque in the Vorels of F. 
( S S t L i ^ l S R ) * ^ ^^^ quarterly. 78, llo.4 
^ Philip fhonsen, The Orotesque (I^ oodont HOthuen ft 6o., 
Ltd., 197S), p.97. 
' Oawa »euard, "Fitsgerald's Hissed Moasntst Surrealistie 
3tyU in His Miler l eve l s / F. 3ao|t FitMeyaMi Fitaiggald 
Heningway *i|iiift|. 1979, edited fty mtthew irueeeu 
( M r e l l , N l X t dale aeseareh Oa^paay, 19id), pa99. 
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grotMqu* r«sttltfl la a diitortioa or rtjcotloii of tlM and 
Thougli ?ltsgtrald*s laagos voro, gonorally toMporal, 
y t IM vat aoYorthoItss la mrah of tho disoordaat 
ooibiaatioa of vlsiiaX-attral offoott that voald X«a4 
•tartliag aov loopo to ttw vorXd Im roiroalad. la th« 
sootloa of aotoltoek Ubolod "Zdaas," "girl ani giraffo,** vo 
aark a flnglo Juxtaposltloa. Othor ladloatloat of hit 
blaarra world-riaw range froa a "Crodall Hull - Donald Ouok 
•yat?** to "Tha unl-oallular ohlld tffaot«-thort drats.** 
Forthar avldaaca of Fitsgarald*t Insittaaoa on m h a l 
laooagrulty at tlui atsaatlal lagradlaat for hit frotatqvia 
ttyla axlttt la a lattar to 3oottla, vrlttaa la 1936. A 
aav Idaa, ha vrltat, thould "ba axprattad with taah foroa 
that It will hava tha originality of tha thought.**^ 
fhlt taahalqaa of fatad ooatradletloat and powarfal 
latgat tprlagt firoa aa aoalytlt glvaa bjr tha vrltart of 
grotatqiua aad Fitsgarald't ova ooaaaatarjr. Thata vrltart, 
at Albart Caaut polatt oat "futad raal aad Idaal to brlag 
about aoaplata Irratloaallty. Ihay rajaatad tha norId 
vhara "light aad dark, tha raal aad tha aaraal, tha Uvlag 
and tha daad ara ragardad at aaatradlotory aatltlat.**' 
^ At aaatad by Qava Tromrd la Fitigarald*t Nlttad 
Moaaatti iarraallttla Sty la la Hit Major Sovala,** 
yitaaarald/Biaia«ay Aaaaal. (1979), p.l9i. 
^ Albart 0aaiit, ^uatad la dtva Trauard't '*Fltigarald*t 
Nlatad HOMiatt i Sarraallttla tftyla la Hit Hi Jar Hovala," 
f l l i i f F f W a ^ i i w Afliawit a m ) , pa9t. 
US 
Amoey Blala«> tbm proUgoolst of Yhli 3iA» of ?Tmdi9% 
it rir%t»lljr (t«flii«4 by MrearUl oiMagct in Motioii. His 
pnatioaat* f irst kiss in tivt opsaing pftgss of ths novsl sads 
•lirttptly la svSdsa «ad straags rsvalsioa. though a aiaor 
•pisods yst this first liiss offsrs a asaaiagful satrjr iato 
tha aatura of tha grotasqaa aad iato Fltsgarald*s 
appraoiatioa of tha ooaeapti 
Ha hid aavar kissad a girl bafora. . • . saddaa 
ravuXsioa saissd Aaory, disgust, loathiag for 
tha vhoXa iaeidaat. Ha dasirad fraatiaally to 
ba avajr, aavar to saa l ^ a agaiB| aavar to kiss 
aayoiiif hs baaaas ooaseious of his faea aad 
hars, of thair aliagiag hands, aad ha vaatad 
to araap oat of his body aad hida soaavhsra ^ 
safa ottt of sight, up ia tha ooraar of his aiad. 
Kaysar aad dlayboroagh ia thsir stadias of tha aoaaapt agraa 
that tha eantral axpariaaoa of ths grotasqua iavolvas a 
aargar of aKitually inooa^tibla alsaaats. It is a asrgar 
vhioh sadiaaly distorts tha ooavantioaal world into a straaga 
and uaplaasaat plaoa vhara wa no langar waat to liva. Sara, 
Aaory's lova shoviag his iatiaaay with his girl friaad 
ooXlidad with tha physiaal aot of kissiag aad produoad saah 
a aaasat af horror thit wa had to assapa, **SudlaB ravalsioii 
saisod Aaary, disgust, laathiag for tha whola iaaidaat. Bs 
dasirad fraatiaally to ba away, asvar to saa Nyra again, 
aavar to kiss aaysaa. • . 
• F, Saott Fit«g*wW, thX»JiA9 of yaradisa (19«J| rpt. 
Hiraaadswarthi Paagaia Books/ 'Wl) , p i l l . ' 
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Ibid.. p .n . 
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In m t aut of F f d l f . FitifwaM artiflolmlly brings 
Iji « ghooliih Mtmra of tho doad 9iek Haiibird*t f«e« on • 
•iMblijr oiddlo ftgod mn ifi « daneo hall, HO vat drtssad la 
a toown taok aoit and and polntod shoos froa th« fourtooath 
etnsury. This apparition drags 4aory Blalno into a final 
eonfroatatioB within tho "sinuous hlaokaoss" of a narrow 
alloy, fisro al l tht oloaaats of tiao la a aightaaro aro 
oporativo* 7ho flow froa proaiso to dospair is undorsoorod 
fluid wator iaagory* "^Tko footstopj^ woro liko a slew 
drippingt with 4ust tho slightost insistonoo in thoir fal l , "^ 
Ho further dosorihos "Tho Stops ahoad stoppod, and /Xaor^/ 
oould hoar thoa shift slightly with a oontinuous aotion 
liko wavos around a dock.** Thon in a suddon roalieatioa 
tho goldon moaant is transforasd in anothor dosoriptioa of 
footstopst **3uddoiily ho roalisod that tho footstops woro 
not bohindy had novor boon behind t tho/ woro ahoad and ho 
was aot oluding but following . # • following,"^^ 
Oiok dios ia a oar aooidoat and as Amoitf glanoos at 
tho oorpso's shoo laoos ho notioos "Diok had tiod thoa that 
•orniag. Bs tiod thoa—aad aow ho was this hoarr whito 
aass.**^^ 3o tho doath of Oiok is ^aorj*s iaitiatioa into 
tho iaoTitabls doaiso of droaa and proaiso, Oiok, whoso 
® F. Soott Fitsgorald, This 3ido of taradisf> p,109, 
* Stil* 9 p.llO. 
10 j ^ i . , p.109. 
190 
UU it out short in his prist ttatktt tht ttrjr foiiaaatiQn 
of btlief in rtligioa. Hit prtstnoo hamts hi» 
for a XQnf tint and thtrtfort« ht rtfustt to go through 
tht ttrttt vhtrt iliok Hanbird atttt hit doath. 
To htightea tht ataosphtrt of tht grotttqut Fitsgtrald 
involitt tht striking of a gong—a dtviot that rtapptars in 
othtr irorks—-to suggtst tht aoatnt of ttrror and lostt 
«*Thta soMtthing olangtd Ukt a Xov gong stri:nk at a distanot» 
. . . hut ht kntv, for tht half instant that tht gong tangtd 
and hunttd, that i t vas tht faet of diok Hcuibird.*'^ ^ Tht 
insisttnet on tht gong dtnotts tht passing of tint. Wfatn 
thtrt v iU bt an txemngt of fuXfiXltd futurt to tht past. 
Tiat and again Fitsgtrald rtyitvs his lost drtaas. Xht 
ovtrail ijsagt is eontriTtd and sehtaatitally avkward. 
Fitsgtrald sptnds six long pagts building to tht aosMnt of 
rttognition in what ht tails a sttnt froa <*a nistjr tragtdf 
plajrtd far bthind tht ttil,** Tht tpisodt latks that 
sttddtnntss of inoongruity iaportant to tht impaot of tht 
grottsqut. MtrtOTtr, Aatry*s taotions art dtstribtd rathtr 
than tTotatiftly toavtytd. Tht protagonist quiokly rttovtrs 
froa his txptritatt to "sally into a atv post.** 
This sttnt toabiatd with tht tarlitr tar aeoidtnt in 
vhith Httobird ifas trushtd to dtath eoatains al l tht tltMnts 
of sophistitattd usts of tht grottsqut, dtlibtrattly plaetd 
F. Stott Fitsgtrald, This 3idt of Paradist. p . l io . 
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tt» «o«fi« r«pr«««nts th« fu* of juxtapottd a a I m X 
iMgtry. HmtoiM toto* in iidf of 
lUttitratM an avaronott of tbo eonpontnts of tlw frototquo 
worthy of th« lator artist. 
Tha Saautlfttl and Qtwd is a atory of disintegration. 
"Of ootirsa a l l l i fa is a pro9999 of brsaking dovn»" 
Fitagarald writes in fha 3raek This noTtX is th» 
starkost illustration of that point. Anthony and Gloria 
Pateh struggle onsueoessful with their vorM» with eaoh 
other and even with their own thoughts. Their narriage, 
Gloria's beauty and 4nthony*s sanity a l l deteriorate in 
what appear to be unavoidable patterns of oollapse. In 
their pathetio search for happiness, they syaibolise '*life 
linping after iaaginatioa*s ten-league b o o t s . f h e i r 
ainds oan't sake adjustaent in an alien universe. In this 
novel nine out of ten are "hairless apes with two dosen 
trieks" and al l aen end woMen are "graceless and absurd 
phantasies," grotesquely eurved and rounded in a rectangular 
world of their own. (lloria goes out on an exeursioo with 
Anthony Pateh and in a gay aK>od her desire is to listen 
to the chirping of "nillion robins." Anthony's reoark tiiat 
"all woaen are birds" anuses Sloria and slie wants to know 
to which category of birds does she COM in. 3he is 
^^ f . Jcott Fitigerald, Iht Crack-Pp (19«8{ rpt. 
Haraondswortht t^ enguin Books, 1974), p.39* 
^^ F. Jcott msgerald, The Byutiful and asaned. 
(Baraeadswortht i^ eaguia Books, l » iS} , p.l4l. 
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flatt«rt<l to kn«v that sh* is **« bird of paradls*,** "a 
fwaXloir.'* Anthony mrratos that thoro ar« girls who ar« 
"sparrows" and "nafpiss". Thara ara "eanar/ogirls," 
"r^la-girls," "swan-girls" and "parrot-girls." Tha grown 
up vooan ara lika "hawks" or "owls." Gloria oalls Anthony« 
"a Eussian wolfhound," Oick, "a triok fox-tarriar. Maury 
is daseribad as "a eat" and to Anthony's mind Bloaoknan 
lookad like "a robust and offansiva hog.* „15 
Within this franavork of naar biologioal inadaquaoy ths 
grotasqua raprasants a priiaary aoda for dasoribing tha 
diffaranoa batwaen aspiration and raalitj. n^a of 'inthony 
Fatoh's graateat aoaanta of horror eoms suddenly in the 
oasual external noise of a woguia*s earthy laugh experienoed 
against the high spiritual baekdrop of his anticipated 
narriage on the next dajr. The anioal quality in th« 
unrestrained laughter is heard through the window as he 
prepares for bed. It f i l l s in a wave of horror by bringing 
hia baek sharply froa his dreaas into what he oalls al l the 
business of l i fe . "Life was that sound out there, that 
glMStly reiterated feaale s o u n d . T h e Juxtaposition of 
this unstea servant aaid's eoarse laughter and Anthony's 
idealisa ef aioria is reainisoent of Aaory Blaine's first 
F. Soott Fitigerald, The BeauU|ul 
(19«<t rpt. Haraendswortht Penguin 
Ibid., p.iai. 
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Idas la Thla 3i<f of ^aradlf. Both s«ea to d*p«a<l for 
grot«s<|tM • f f o t upon w m l and upon a Mparatod 
l»ftglnatlv« wwld of iiiur«allffci« aiplfatloo. la th« lator 
•e«n«, h w w p Fitxg«»Id is alto antlolpatlng inportant 
ftruotural jstsdt to ooat. 
aiorla Patch*• ooa«nt of gp«at«st "horror in 
Baaatifgl aad Oumtd ooaws through th« app«arano« of an 
unittTitad goaat in tha housa aamad Joa Hull. Hull oontributas 
nothing to tha airaning dinnar party hut imitatas rapatitions 
of othar paopla's raaarks. His priokly fellow Jav is a stark 
raaindar to Gloria that har own faoa is moving toward phjrsioal 
decay. Latar, vhan a drunk naasd Hull svays in the door-way 
of har darkanad badrooa, Gloria's haart baats so wildly 
that i t shakes har hraasts. In tha darkness he appears 
to her as an objeot of terror as a filthy personality with 
tha aarks of saall*>pox on tha faea. Vith f i l th painted 
with irarnish, as tha oarks of saall pox are hidden under tha 
layer of powder on the face, Hull is the syabol of ineongruity 
and eoaing exposure that foras the biologioal nightaare, 
oentral to the Beautiful and Oaaned. Hull is deseribed as 
. . . only this figura, swaying, swaying in tha 
doorway, an iadisearnibla and subtly aanaoing 
tarror, a parsonaUty filthy under its varnish 
like saall pox spots under a layer of powder. 
Yet her tired heart, beating until i t shook her 
breasts, aada her sura that there was s t i l l 
l i fe in her, desperately shaken, threatened. 
r , 3oott Fitigerald, The Beautiful and Baiied. p.toi. 
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UlM Rui^ird b»tor« hia. Bull i s •xtrinslo to tiM larger 
plot «trtte%IIR« of tli« IIOT«1 • Bat, H « R « , ¥• find that through 
th« us* of saaUsr iacongraitlos, Pltsgtrald atloast has 
prsparsd us for the vsight that th« syadjol Joa Hall mst 
oarry. Wa know y v f llttla of Hull, axoapt for a fev 
oarafullj salaetad phjrsioal details. Be has peeuliarly 
thiok body hair and vears tight-*fittiag white shoes through 
whioh the for a of his toes can first bs ssea. fhese 
oharaeteristios hovetsr, are enough for us to apprsoiate tho 
authenticity of Gloria*s initial disgust over the surprise 
gusst's Ivilf-hidden toes and faoial hair fighting through 
skin. Her later baseless horror flows naturally froa a 
peroeption of these grotssque qualities. Seoondly, Fitsgerald 
also has prepared us for the time when C l^oria will have to 
live without her beauty and when, to the outsids world| she 
18 will appear '*sort of dyed and unolean.** 
Woaen for Gloria| fal l into one of two oategoriess olean 
and uaeleaa. tJneleanlinsss, by Gloria's definition, 
indieatss a variety of defeeieaoies in the female persont 
"a laek of pride, a slaekness in fibre, and aost of a l l , 
the unmistakable aura of proaiseuity."^^ It is almost 
impossible, aoneludes 31orla, for a woman '*to go downhill 
F. Seott Fitsgerald, The Beautifttl and Damned. p.3«3. 
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30 without ft . . . ouiinlngy dirty tort of ftiiiMility.** 
PitxgwftM** «hoic« of tho t i t lo , Tho BoftutifuX ftnd OftMpod. 
is a dolibtrato ptrvortioit of th« platonlo ooiioopt of tiio 
boautifuX and good. In Plato, partieularly in his tyapotium, 
beauty aabraoas rodtaption for tho oountorpart of the 
boautifal is th« good. A ooapltta poreeption of reality nay 
be attained only by a synthesis of both forss. Similarly 
the pursuit of happiness is motivated by love or desire for 
the beautiful and good. But, Fitzgerald's t i t le to this 
novel anoonoes polarity not synthesis. The Beautiful and 
Damned presents a grotesque statement that direets the human 
person tovard transoendenoe of the purely physioal to the 
ultimate spiritual good. Ihe lives of the oharaoters work 
downward from a perverted notion of beauty to a degree of 
debasement that oan only be desoribed as travesty of the 
platonie ooneept. 
The differenoes between Humbird and Hull are instruetive 
of a larger shift in the writer. As it oan be suggested, 
that i f This Side of jParadise has no real sense of plaoe, 
The Beauti^ful and Qimned is also bedroeked in physioal detail. 
These physieal details are important. Through it 9itsgerald 
gives us a truer pieture of the world, and henee a more 
believable version of the bisarre presentation so essential 
^ F. Seott Fitigerald, The Beautiful and asmped* p . m . 
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to tb« (rot«t(|u«. fh« Mlodraafli of th« PriAa«toii foath*s 
and i M g i M d r«surr«etloji Is « r t i f l e l f t l and Intruilv* 
it i s n o t r i d l e u l o u t * do not ^ l ior* in it 
• u f f i o i e n t l j to l»t noYod by i t . By oontrast, th« roalim 
and a plausibility of Mil and tha artistio salaetiTity 
b a b i n d h i t dapietion ara iapratsiv®. Wa a r a balf way to 
aaorga a n d %rtXa WiXaon» vithin tba v a l l e y of ashaa of 
Tha Ogaat Oatiby. Thosa advaneaa sappert J^ aaas S. H i U a r U 
i d a n t i f i e a t i o n o f gha B a a u t l f a l and Oaanad as "a n o v a l o f 
t r a n s i t i o n * * batifaon u n d i s o r i a i n a t i n g t a o i m i q u e o f 
s a t u r a t i o n i n T h i s 3 i d a o f P a r a d i s e and t h a n o v a l of saleotion 
^ The Sraat G a t s b y , S h i s o b s e r v a t i o n i s worth e m p h a s i s i n g 
b e c a u s e o f s t r i k i n g o r i t i e a X d i i rorgenees r e g a r d i n g The 
B e a u t i f u l and Oaaned. B e n o e , we f i n d t h a t a . A , Ferguson 
was r i g h t when he r e n s r k e d a b o u t t h i s n o v e l s " F i t z g e r a l d * s 
smoother and <«harp«> use o f g r o t e s q u e s t r u c t u r e s here 
provides a useful ease, . . 
The aost powerful expression of the grotesque in 
Fitsgerald*s work i s to be found in The iSreat a>tsby 
published in 1925. It will not be out of plaoe to visualise 
Reward 3abb*s eoomert on The Or eat aatsbyi . . Z want 
to oall attention in what follows to another forml element 
in The Oreat Qatsbyt the node of grotesque representation 
that Fitsgerald brings to beat tiae after tiae. For this 
21 a. A. Fergus on, *The Oretesqwi In the Hovels of F. 
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«oA« s o s t to m tlM «hi«f touro* of %ht storjr*t powor. 
7itsf«rald eoavoyiac through i t hit aost ptaotratlag Juicontat 
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Of th« aooloty shown in th« fiovol,** 
Moving tooyoad Babb's analysis ons should also not* that 
ritsgsrald*s froqusat uso of ths aetual tom grotosquo 
estahlishss an iaportaat s«ri«s of structural sign posts 
within Ths 3rsat tiatsby. Tho word appears six tines in tho 
ooursa of tha noiral, aaoh usa adding to a najor dataloptaant. 
?it«garald*s Juxtaposition of th® throa settings—East Fgg, 
West Bgg and the valley of ashes*>leads to frequent 
inoongruities and oooasional violent oollisions between 
these worlds. Ihese oollisions are a teohnioal device for 
iiiportant grotesque struotures within the novel. 
7he word grotesque is used by Wolfgang Kayser in a 
reasonably teohniaal sense, the aotual interaixing of 
different realas of being» for instanoe, usually the huaan 
and the aniaal of the suspension of what we ordinarily take 
to be reality and its laws or a pervasive air of the 
faatastie. Howard 3. Babb has givea a very elear defiaitioa 
of the grotesquei . . i t represeats a world fundaasatally 
like eurs, but ia a aarkedly distorted saaaeri with the 
result that this world seeas aliea—fanoifuUy exaggerated, 
22 yet uaeaaaily oaiaous.** Fitsgerald iateraiagles the 
St Howard S. Babb, "The areat Oatsby aad the Grotesque 
M, $ ( I M ) , sa«. 
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huaorottf vlth tli« t«rrlfxiiig la hit portrait of sociot/ la 
Tho Or—t 3at»by aad tbat ooapoXt om to tako tht grotos^uo 
af a Moda of exprastlfloif 
Wbat oautas tlM distortion in Tha Ciraat Qtatal^ y is tlia 
ooatiiiuad prasanoa of a s/apathatia narrator, Kiek Garravay. 
In ganeraX, his aoroaXity mitas tha grotasqua affaot of tha 
vhoXa. 7iia f irst aortBaat of Ilia Oraat Qatsby paraXXaXs 
thraa partiast at tha 3aohaaanst at H/rtXa WiXson's 
apartmont and at 3atsb/*s. In doing so, it assantiaXIy 
aquatas tha thraa diffarant sooiaX groups in thair pursuit 
of pXaasura and thair IrrasponsibiXity. But, eXaarXy, tha 
surfaea of thasa seanas is auoh gajrar than suoh a olaia 
¥OuXd indioata. As wa approach aaoh of tha partias, we 
find fitsgaraXd's dasoription of tha saas in a figurative 
language. Be asaggaratas one or aora dataiXs to the point 
of eoaio distortion* When ve are oXosa to the Buohanan's 
house, ve are toXd that **The Xawn started at the beaoh and 
ran toward the front door for a quarter of a aiXe, Juaping 
orer sua«diaXs and brisk waXks and burning gardens—finaXXr 
vhen i t raaehed the house drifting up the side in bright 
•iaes as though froa tha aoasntua of i ts run."®^ A siaiXar 
affeet of asgaifying things is produead by HiekU report 
of Daisy Buehaaan and Jordan Baker waiting in a Xiving raoa 
fiiXX of the wind I 
^ f. Jeott FitigaraXd, datsby (xasoi rpt. 
Baraeiidsvortht Paaguia Books, I W T ; ppTIlit*. 
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TIm ciiljr oo^plAtclf ftatioiiAr/ obJ«at in th« 
rooa unit aa •nonioiit ooAOh on whlah tvo yeiuf 
vMtn v«r« biiO]r«4 up at theugli upon an «B0b0r«d 
balloQA* rti«y if«r« both la vhlta. and tli«ir 
(trtiMS rippling aad fluttaring If thty 
hid Jaat Maa Hlomi teek la aftw « ahort 
fUgat aroaad ttM houaa. I aoat teva stood for 
a faw ooaaats llatanlng to tha whip aad aaap of 
tha eurtaina and tha groan of a piotura on tha 
wall. Than thara vaa a boos as foa Buohaaaa 
slmt tha sora«a vlndows and tha eaught viad 
dlad out about tha roon, and tha aurtalaa and 
tha ruga and tha two young woisaa baUooaad 
Mlmly to tha floor.^S 
Fitigarald thua oalcai baliava avan a saoatntarjr aocouat as 
a factual ona. Tha languaga Introduoing tha apartmant of 
Ufa* Wilson tha alstrass of xom Buchanan, ravaals tha gaaa 
kind of dlstortioni 
Tha Hiring room vat orowdad to tha doors vlth 
a sat of tapaatrlad furnltura antlraljr too 
larga for I t . so that to nova about was to 
atuabla aoatlaually oirsr aoanas of ladlas 
swlaglag la tha gardaaa of Tarsalllas. Tim 
only platura waa aa ovar-aalargad photograph« 
apparantl/ a han alttlng on a blurrad-rook* 
L^kad at froa a dlatanaa, hovavar, tha han 
raaolvad Itaalf Into a boaaat. and tha 
aouataaaaaa of a stout old lad/ baaissd donn 
lato tha ro«i,24 
Tha ladlaraua la tha raaalnlng santaaeas also arlaas froa 
tha jujdiapasltloa of axtraaaa—tha **platiira^ that Is aot 
painting but "an orar^aalargad photographtha "han** and 
*'blurradroak'* vhlah baaoas "a boaaat" and tha faoa of a 
r . Saott Fitigarald, ^HfJfMt Oatsby (1050, rpt. 
Haraoadsworthi Paagiiia Baaia, I W T ; p . l i / ' 
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V 0 M I I » tiM gossips SOIIUMI vfekloli U« si<l« by sids Vltll « 
book sonoornlAf rolsfloii--all tiisso sontrssts heotiag at 
tho TulgarUjr of Mrs. Vilsoa. Ths mas Jorden Bakor is also 
eoatradiotory, **T1m Jsrdoe** is a sport oar with a roatatio 
ioafo. '*Tlio Bakor" vas aa olootrio oar, a ladjr*s oar. 
Tiioroforo, ths mm Jordoa Bakor ooats difforoot oomiota-
tio&s. Tlis ooatradiotioA is in tufio vith bsr eharaotor. 
3iio initially ssoas to sharo Hlok*s ooosorvativo staodards. 
Ho rojoots Iksr for bar oarolossnoss vhioh is a BuoiiKnan 
quaUty.®^ 
XA TLM oourso of tho story* Siok gots aoro and aoro 
iATOlrod in tbo Sastorn world through attaoMag himstlf 
to JordOB Bakor and through holping to advanoo (}atsby*s 
rolatioaship with Daisy Baahaaafi. Tho aow sootioa is 
profaood by that faaous l ist of pooplo who visit 3atsby*s 
hoao during tho suaasr. fho profaoo roprosonts tho last 
distant look at tho oast that liok aohioiros until tho 
oloso of tho novol, and 7itsgorald*s list lights up this 
world brilliantly tho passago whioh is an oiaaplo of puro 
grotosqiio art in ^hf ayfa^ 
Haass aro ofton linkod up with tho aniaal world (tho 
loaohos, Blaok bitok| Sdgar Boavor, tho oatUps, ?orrot» 
fraao Boll) and soaatiass with kinds of fish-*Cwhito bait, 
•7 
(OaytoaT^ ioi aationai Gash aogistor 9o^ paay,ic^ 7o ># P » ® 8 8 . 
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th« iMWMrhMifl, B«lttfa), or vith f«c«t«bl« world (el«r«B«« 
iBdlTt, H««to& Qrohld, lrii«tt I»lljr» (}«orc« l>aekif««d, H«iirf 
L. PalMtto. Alto, « ntuibor of aaotf Jiixtopei* •l«m«&ts that 
•••a for out roftsoa or anotbor iiiooafruoatt tho Wiliio 
Voltalros, Hoagol BoU/i dftudi* Hip. A tliicU patgago v l l l 
illuftrat* tlM offoel a« wall as tha tjrpM of naaw-ooalnf t 
Froa fartiiar out on tlia Island oaaa tha 
ahsadlas aad tha O.B.p. Sohraadars, and tha 
stooavall Jaokson Abraas of Oaorgla and tha 
fishguards aad ths Hiplay Snails. Snail vat 
thara thraa days bafora ha vant to ths 
panltantlar/, so drunk out on the graval 
drlva that ws. TTlyssaa 3watt*s autoaoblla 
ran o m his right hand.^d 
Molfshiaa*s naiw itsalf aehoas tha anloal raala. Fitsgarald 
salsas again and again though vith a lass plaasaat affaet 
than in his introduetion of Jordon Bakar, on a phjrsioal detail. 
Hit rapaating daseriptions auggarating Wolfshita*s nosa 
into a fantastic baings Wolfshiaa '^ ragardad m vith tvo fina 
growths of hair vhioh luxuriatad in aithar nostril,** his 
nosa flashad at as indignantly. **Bis nostrils turnad to aa 
in an intarastad vaf." Fitsgarald prooaads without a braak 
froa phrasas racking with santiaant for instanaa, cistsby*s 
display out by ona of a aountainous '*pila of shirts'* (and 
thus of his status) to Daisy—on tha first Tisit to his hoaa 
o^ tha voatn ha has vorshippad so long—is oartainly a 
haightanad gastura ajii powarfully ridiaulous. 
^ F. 9aott Fitsgarald, fh9 Qraat qatsbr (Panguin 
Books, 1979), p.#8. 
Ibid., p.t«. 
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Fitsc«rald s«t« tli« InoidMits in th« plot in sueli • mjr 
ttuit th« vlioX« world Appears to bo grotostuo. in tlio 
eoso of Hrs. Wllsoa bolag roa dovA by (3otlby*t o«r fool 
« groat disparity botvooa tbo thoekiag rosiat and thon 
trivial iapttlaos—Daisy has to go to town; Tom has to driyo 
3attby*s oar{ Gordon has to stop Toa for gas—thoso iaoidonts 
UQito so oasually to aako up th« aooossary oonditions for 
tho doath. This inoongruity oagnifios tho irrosp^siblo 
bsha-Tiour of tho ^aohaaaas* vo^ld as voll as tho doainaaoo 
of tho ^ohanoo" in tho tmivorso of tho story. Whon h« goos 
to bod after tho aooidont fatal to Hrs* Wilson» **• . • X 
tossod half "Sick botvoon grotos(iiio roality and savage» 
frightening droaas."®® 
Wilson's grotesque ma of moral trtith and praotioal 
error here» has its oounterpart, vhere he oonverts Dr. T.J, 
Eoltleburg into 3od( 
. . . Miohaelis saw vith a shook that he was 
looking at the eyes of Or. r.J. loklebiirgi 
which had first eaerged, pale and eaoraoias* 
froB the dissolviag aight. 
*(tod sees everythiag,* repeated Vilsoa. 
*That*s aa advortiseaeat,* MiehaeUs assured 
hia.n 
The equatioa is ladieroias aad, of eourse, quite true. 
Pitsgerald has prepared as through ths earlier iatroduotioa 
of the billboard and the seattered referenoos to tiks Oootor 
y, 3eott Fitsgerald, Th» great Oatsby. p.l«3. 
^ Mi -» 
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la tlM t«zt, to aoao«iv« of Mb at tiM spirit protidiiif ov«r 
tMt vwXdt an loforAlaf priiialpl* Mlndloss, ooataloAooIoif | 
ftigvmlf Aasoeiatod with aonojr. H« is « 3od abftraotod to 
tht iaaOAto pair of o/os vJUloh poor out of a vaeeua at tfao 
huaaa wastolaad. X<iko tho profolllag toao of Tho Watto land, 
tho aovol i t brooding, iiauntlnf» and ologiae. Tho vholo 
atoosphoro is of horror and disilliuiQa. B&lf vay hotvoon 
Wost Egg and lov York is the -faXlojr of Ashos vhoro Xi^ 
**ash>-gro/ ooni who novo dlnljr and aro aXroady orm^Ilag 
through thi powdory a i r , "® 
3rottS( | \ io ooeurs t o m r d s tho end o f the n o v e l a l s o 
whore H i o k v i e w s t h o Bast ttom a d i s t a n o o onoe isore and 
e x p r e s s e s h i s s e n s e o f a l l t h a t h a s h a p p e n e d i 
Even when the East exoited no most, even when 
X was aost keenly aware of its superiority to 
the bored, sprawling, swollen towns beyond the 
Ohio, with tneir interaiaable ia^ttisitioas 
whieh spared only the ohildren and the very 
old-^evea then it had always for ae a quality 
of distortioa. West Egg, espeeially, s t i l l 
figures in ar aore faatastio dreaas. I see i t 
as a aight seeae by Siareoot a huadrod houses, 
at oaoe ooaveatioaal aad ^otostuo. orouohiag 
ualor a tttUoa. overhaaging sky and a lustreless 
aooiB. Xa the forogroual four soleaa ao» la 
dross s^ t s are walkiag aleag the sidewalk with 
a itriglehar oa whieh lies a druakea woaaa in a 
whito ovoaiag dross. ler tead, whieh daagles 
ovof tht tide, Sparklss ooid with Jewels. 
Oravely the aea turn la at a houte**the wroag 
houto* But ao oae kaows the woasa's aaas, aad 
no oae earet.M 
•• F, 9eott Pitsgerald, The ^roat (lattby. p.«9. 
^ Xbid., p.ia». 
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riM pfttMg* is itself groUiqiM in th* liMTlly «a««nt«di 
Ums with wlii«li ttM pi«tttr« is drava, and in its ssriss of 
•AOtiOMl eoiitrast ths uaiting of tho "eoarsfitiojisl** vith 
**grot«sqtto" of "solsnn oia" with drunkon voaani'* of party 
with aooidont (or atlMSt a sollapss), of the Ma*s apparoat 
ooneora for tho vooan with tho aistaks thoy oftko and with 
thiir aotual laok of iatarast ia hor. 
In the natter of eharaoterieation, for instance» saeh 
•inor figtires of WoXfshien, Oul Syes and old at, Sate are 
the most obvious grotesques. ?itegerald handles latshy so 
as to torini; out nuoMirous incongruities in his eharaoter* 
lubliQ sees hiffl as a sort of *Aonst®r,* probabljr possessed 
of a sinister Jeraan haokground and his oonoeption of hiaself 
as a kind of 3od, between his utterly eorrupt aetivities and 
his eonaitaient to an '*inoorruptible dream.** Probably, we 
feel no sense of the grotesque ia the eharaeterisatioa of 
Buehaaaas and eertaialy aoae ia the portrait of the ITiok. 
The iateraiagliag of figures drawa sosMhow lirger thaa l i fe 
with those repreeented aore ooaYeatioaally is itself a 
pheaeaeaoa of gfotesque art. Wilson is the represeatative 
of this grotesqaa oaEistenee, aad is a eruoial link between 
l i f e aad death whea he aarders Oatsby. Wilsoa, ths gas 
station ownar is Juxtaposed with Ofatsby, who is a 
self-eoaeeired roaaatie. The iaoideat of Oatsby *s siarder 
deseribed ia the hauatiag laaguage of Fitsgerald.produees 
xss 
«B •xtt«U*Bt •naplt of grot«tqtt«t mv vorldt m%«rlftl 
without boing vbtr* poor ghosts» liroathlag drosM 
llko air , driftod fortultousXy about # . * liko that ashoa, 
fssntastio figuro gliding toward hia through ths aaorphous 
troos.*^ Iho portrayal of tho Oroat Gatsby froa eoasdy 
towards tragody-^as a sort of irrosponsiblo bohariour 
troatod huaorously la ths first part of tho aovsl loa^s an 
indolibls iaprossim of ths grotssqus oa our oiad. 
Dm of ths aala iaoidsnts whsrs Fitsgsrald askos uss 
of ths grotssqus illustratss both ths aaturs of that asturity 
and soasthiag of his asthod of aohisriag i t . rewards ths 
oloss of ths novel» Pitsgsrald foeussss upon 3atsby*s 
thoughts, as hs waits for ths saying phono sail froa Daisy 
BuehaaaBjthat hs rsalisss will nsysr ooas. Always a 
rhotorieal writsr with dangsrous tsndsnoiss toward ovsr* 
statsasat and intrusivsnsss, Fitsgsrald controls ths aoasnt 
through ths f i l tsr of Sisk Carraway*s aarratirs spsouXstioas 
soassraing Ciatsby*s probabls stats of aind. Ths rssult is 
a soabiaatioa of rsstraint> syooation and iaasdiaey» thst 
hsightsas iapast snoraouslyi '*as aust htvo lookod up at an 
unfaailiar sky through frightsnlng Isavos anl shivsrsd as 
hs found what a grotssqus thing a ross is and how raw ths 
sunlight was upon ths ssarssly orsatsd grass. 
^ F. aoott ntsgsrald, Ths 3rsat Oatsby (HOw lorki 
3sribasrs, ins), p.lU. 
f* aatsby (KiraoBdswortht Psaguia Bssks» I W ) , p . l i t . 
1st 
Flttc«r«U*s atzt aoYvl T^adty i t Wigt^ ^ published 
la I9S4 r»ll«t iiMTlljp upoci frot«itift« aodsa. Xb f«et , 
th« sttbj««t mtft XMds it«« l f •fn »or« rtadlljr to grot«sqa« 
•xpr«s«iQn tiaii Yht ar—t a>t»1iy> Kajrf«r is of tho opinion 
thAt mdnott l i tho oUatotlo phftto of •straagoMnt from 
world and an **«iio(»uit«r vith mdnoss" Inovltably roproflontt 
»oa« of th« basio oxporloneot of tlio groiosq^tt vhiali Uf« 
foroot upon u*,"^^ 91eol« Olvor'a iohlsophrania plays 
naturally upon an Intrlnslo disorapanojr botvoan Intornal and 
aztarnal Ufa thAt Fitsgarald liad to vork auoh liardar to 
araata aarllar tlirough tha draam vorld of lattby. Hosanary 
Boyt raalisas that tiia pollshad ol^raing world of 91ok and 
Mlaola D i r a r aniaasks a horribla grotasquary of mdnasa. 
Iba opaning saatlon of fandar If tha yitht rapraiants 
tba bast pbasa of tha aoval in part, badauss, ?ltesaraM 
plaoas us affaetlyaly within aosaaary*s dawning awaranass 
laadlng to raoognltlon as suddan as It Is absoluta, 
Fltsgarald shows Dlok 91var angagad la ahlldllka aotlvltlas. 
Though, It appaars ludlarotts on tha part of a grown up» 
sanslbla aaa, yat, it suggasts his langing for his lost 
innoaanaa. Ha ratraats into a lisdtad world of his own 
asking. Ba is saan on daussa's baaah in a Joakay aap, 
piaking up sOM toys ha hid usad that day. '*Ha aaaa baok 
and gatharing up a raka, a shoval, and a siawa, stowad thsa 
Unirarsity irass» l » i i / Fatar Snith, i m ) , p.lSi. 
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ia A ar«Ti<i« of « roek.**^ fit further •aUrtaiaa hlnsalf 
vlth iOM of his "muny Ught wohanioal doHoos a 
talaaoopo aad a aafftphooo. H«r«, Nieolo*i spasm of raTiae 
lunaay on th§ floor of a bathi-ooa la tho Sotol Rol Oar go 
oroatos a "vorbal iahuiMQity'* of Irroslstlblo horror. 
Hosoaeir^  ronouaeos tl»i transforasd vorld of tho Dlvars into 
tho boring but safo, hands of Collis c;3a/ an admiror who 
until this aosmnt has bo«a an objoot of annofanoo to ba 
avoided. '>lok, no longor ronains tho "oorator of a riohlj 
inoriistod happinoss." He stands rovoalod as tho presiding 
phjrsieian of his ovn pritato asdhouso. Ihoroforsi ho roaains 
froa this »oaent« vatohing for tho disjointed reosrk, the 
light aouth, the sudden, avfuli unaotivated saila that 
signals another episode aad potential oatastrophe. Oiek*s 
uBooatrollsble interior laughter at the end of the novel 
heightens the of feet of the grotesque, fhere is '*a vild 
beating of wings in the rooa.**^' The ineongruities of 
vasteUnd are present here-«a huaea hand picking up Jagged 
broken glass "to exist in i t OTolving rooa^ 
MS as diffieult as walking on a highly polished aoviag 
stairway."'^ All that shoald heve been letely heve been 
Side grotes^e in the novel. 
Jeribner 
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^^ F. Jeott Pitiserald, Teflder is the Wight (llev Torki 
iner*s St Sons, 19i4), pp.Yl^ITt ^ 
Ibid.. p.SS. 
^ M&'t 
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NiiiMSf Is only ojw •l«««Bt of th« ffotos^iM in 
th» Itight. Fltsf«r«ia r«ll«s on tho stark 
ttontrast of difforont eoltttrol ro«lau—voalth vorsus want, 
«btrn oppotod to valtpirlty, tlio oxotlo in tho faoo of tbo 
gmndano, graoo against avkwardnots* flio %Xisoo*s prosonoo 
at tho Divors dinnor party loads dirootly to tho ludioroat 
duol botwoan Toa&y Barbant tho soldior of fortuno and ifsKisoo, 
tho frithtonod writor. Th% soono is nowod frota tho 
porspootiTS of ilosoaary*s childish oxoitownt, affords ono 
of tho host oa»aiplas of tho aooie grotosquo. Tho shooting 
in tho station and inoidont of Ah«*s doath and tho trip to 
tho art oxhibition of Diok's friand aro qui to grotosquo, 
Tho oxhibition hall holds Ho onoloso tho faturo, so that it 
vas an olootrio Uko shook, a dofinito norvous oxporioneo, 
porvortod as a broakfast of oatiMal and hashhish to oross 
that throshold."^® 
FitsgoraH portrays a psyohologioal cOTploxlty in 9iek 
that loads to a grotosquo struoturo based on tvontioth 
oonttiry thoorios of hov tho aind works. Oiok Oitror, the 
psyohiatrist is both tho stiadont and tho n o t in of this 
aodorn aind. Xis aystorious oxtornal dotorioration proooods 
froa innor truths. 
2n Toiidor is tho Might vo find Fitsgorald*s uso of 
aniaal iaagory. Voaon swoop and fluttor around tablos, 
SoribaorU 4 Sons, 1914), p . m . 
i p r i a c ^ ^ m9ak»f and aod Xlk« oobrms. NoKIsqo i i • 
•••ntiiig Rostaary appMrt r«pMt«dlly aa a 
hona uMla Vioola rapraaants tha Kaataiaa aiihtlagala and 
haa baaa ao Idantifiad by atay eritias. Sha is daaerlM 
aa '*tha young bird with wings orasiiad,*' and tina and again 
is dasoribad as*«a aat, a ooXt and a rabbit. Lata in tha 
naval aha takaa on aonatrooa proportions aa a ooabination 
of fina and wings dasignad for flight. Diok io torn appaara 
to ba a oat in Vioola*a siok nind. Iha Divara* dattriorating 
•arriago finally faila in a langoaga of aynbioais rasarirad 
for aniaal off spring, parasitaa and pilot fish. Tha 
baantiful and ainiatar band of vomn ara rafarrad to as 
An 
"long-^ ataiKaad flowars" and '•oobraa* hooda." 
parhapsy ths aost ludiorons of a l l ia Diok's faaliag 
whan ha ehasas Hloola through tba erowda of i^giri ?airt **ha 
oirolad tha «irry-go-rofUid| kaaping up with i t t i l l ha 
raalisad ha waa running basida i t , staring always at tha 
44 
saaM horaa.** Eosaaary, aa va know, ia a hollywood aotrass. 
3ha hftd gona to Monta Carlo. 3ha waa driTsn up tha hil l to 
IA Turbia, to an old plaoa in proaaas of raaonatrustion. 
fha ?ary sat whiah was praparad for har, appaars grotaaquat 
'*Tha biaarra dabris of ao«s raaant piatura, a daoayod atraot 
saana in India, a graat aard*board whals, a aonatrous traa 
baaring aharrias larga aa baakat-balls, bloonad thara by 
^ P. 3aott Fitagarald, tandar is ths Hiaht (law lorkt 
isribaar's it Sons, i r f i ) , p a l l ? 
^ l y d . , 
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•zAtio ditp«iiMtioB, «iit9olitlioiioiis at th« pal* aatrmtli 
eork oak, or dva^ftd piiia.**^ V« find tlit ••atral 
iita of frotasqiia ia Hotamrjr Heyt*s doubl* •neouiittr at 
th« •»! of th* f i r s t , with tiw oorp«« of tho mrdorod 
Hogro la har toodroea and loatdiatoly aftor tlwt NieoloU 
eonvulsioB of Insanity. Hosaaary i » t just raturaad to har 
OMa hotal rooa aftar a romntio aabraoa froa Oiok. Than 
rathar gradually, aha raalisad vitbout tttrniag about that 
ah« waa not alona la tha rooa. But, vhaa tha had raalisad 
i t , *sha turnad swift ia a sort of ballat stap aad sav that 
a daad Vagro vas stratohad upoa har bad.**^^ In his 
intrusiTanass, hara wa find, Fitsgarald has forgottaa tha 
iiipertanoa of aaotional rasponsa within tha fraoawork of 
tbs grotasqua. 
^ tha Ii^ st Xyaoon» tha uafinishad noval of Fitsgarald 
tha boy lotas girl through tha hasitation in a aoatnt. 
3tahr, howavar, ualika Oattby olaarly ahoottt to pauta, 
though tha lott as aatiaipatad is iatntabla. Tha idaa 
of grotasqua is suggastad by tht saasa of irra^oaabla loss 
in tha pattara of tha aotal. Tha haro waats to for gat about 
i t as a thiag of tha pastt "Just soaathiag that's past." 
**Z dOB*t waat taa*taa is tha past." Ha saaat to ba latti 
^ F. soott H nm 
3aribaar's & 3ons, i m ) , p.7». 
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"JtoatlBf Ills viiift t«iMOl»ii«ljr—flMlljr f?«ntiealljr . . • 
h* iMid ttajrsd ui> tii«r« Iflngtr tii»a aott of las, and thsa, 
. . . iw Hftd MttUd gradmlljr to •arth.** '^'' 
Witbla tlio first fov pagos of th« aoval, «• aotio«» 
tha oaraful oraftlng aad sal«otioa of povarfal datail*-
ataaiifittff tha prep lisad froa Tislmtt to tha aora appropriata 
**godlass** of dastruotiofi aad rastoration, 31va«poiats to a 
rarislon priaolpla artlsulatad in tlis "aotasf** Fitsgarald 
eoiifassas that Iw vaatad to vrita saaaas wblob ara 
"fricfataniag and iaiaitabla," 
IA ^ p t a r IX, Satblaan and 3tahr hara thair fortuitous 
anoountar and Fltsgarald as If to ooaplaaant tha pandlng 
alssad ooosrt batvaan thssa lovars, plungas than Into a 
highly irotasqua situation. Kot onl/ tha sattlng takas 
plaaa la Hollywood vlth Its ovn brand of aatarlal uaraalltj 
but tha anoountar Is halghtanad by an aarthquaka. ?ltsgarald 
Introduoas ths grotasqua situation by showing Stahr aslaap 
at tha oasat of tha quaka. Ha is unoartain whathar ha 
draaNid i t or not. Furthar alaaants for that halghtanad 
raallty o*aa froa tha nhlrty aaras of fsiry Und" knowa 
as tha baak lot. Kathlaaa aad har friaad appaar floating 
on tha haad, of tha Soddass Siva. '*Hara|" as Sawn Trowrd 
axprassas, "Pitsgarald saaas to ha alluding to ths Hindu 
P. Soott Flttgarald* rha Last Tyaoaa (Haw Yorkt 
BaaUa, I W ) , P.t4. 
X4S 
ttiftt In 3iv» ooaibiiMd tht eontrarypoUs of 
r«prodii«tloA moA d«stvaotlo&.**^ Th« frot«tq[a« futioa of 
doath and l i f t la aohiarod by barlaf Kathlatn raaaiAlo 
3t«br*s first vifa, nov daad. 
Tha oizlnf up of aaMa that folloira, aa vail a a tba 
oruolal fftilttra to aat on hia lova^ though tha futura 
hald a l l Ita allurlag proaiaa, points to tha inasoapabla 
vab Fitsgarald vova for hi* protagoniats. Tb»y navar saan 
abla to ttodarstand tha rooaatio truth that "nothing oan 
hring baak tha hoiir of splandour in tha graas, of glory in 
tha flowar."^^ Mika, tha gag nan ia dasoribad in tha no-val 
as a oaa with "a doubla wing/t **. . • Hike grabbad his 
bottom with both hands, Junpad in tha air , slid his faat 
out on tha floor ona aftar tha othar, ranaining in plaaa 
and flapping hia aras tvioa lika m b i rd - - . "^ Smm of tha 
businass issn ara oonsidarad bjr Prinaa Agga as Mull dogs.**^ 
Whan Oaailia takas up tha narration aha eonfidas in har 
friand, Jana, tha tjrpiat ragarding ona of tha vritara as 
Hflj 
har rival whoa aha oalla "a dark horaa."^ Towards tha and 
Hiwa Troiaird. "Siirraaliatia Stirla in His Hajor 
Koirala," Fitsaarald/HaniBiway Anniial. 1979, p.308. 
** Mi,' t 
Bantan 
SL 
^ F. Seott Fitagarald, Tha laat gyaooj| (»aw Yorkt 
a, 197#)» p*44. 
Ibid.* p«99. 
Ibid., p.iao. 
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of novwl Kr* Nlkt fkn D/k* s««aM to I m t o lioftM Prliioo 
oraorlag for '^twitUd fltii and a «*t*s handlO'lMr.'*^ 
Tiioro «r« suoh «ad nvtmrom othor laoidoatt vhloh eaa 1m 
oltod for produoiag tbt aur* of grototquoaoM. 
^thXooa Kooro is • p«aall«ta Irish girl vlth aoitbor 
foriatl oduestloa aor soolal status, Shs luimgss aoaothsloss 
to prossotsd St tlis oottTt of Saglaad. Bsr sxllod 
Klagoloirsr ladulgss his "passioa for sduostiag" Kathlssa 
b/ tutoriag hsr ia ths IlhorsX srts sad soeisi grsoss which 
looks quits grotssqus. 
i'hs world of rssl i t / rsosdss oaes agaia vhsa Hoaros 
lator oonfroats %thl«sa. Whsa he uaexpsotsdly ssss hsr 
at ths sorsea writsr's tell, i t sssms that all ths psopls 
ia ths roo« shriak ''toaok agaiast ths vails t i l l thsy vsrs 
SRiralS} ths vhits tabls Isagthsasd aad hscaos aa altar 
whsrs ths pristtsss sat aloas,**^ This poiat of ssaggsra* 
tioa Isads to ths grotssqus ia ths ao7Sl, Xathlssa is 
"Moasatariljf aarsal," shs is aot Miaaa (3tahr*s dsad v i f s ) , 
aad jrst Miaaa ia rsssiAlaaes. 
Ths f t f sound of aaass is suggsstivs of ths grotssqus. 
Ths aans 8tahr suggatts his dsstiaf. Th« touad proolaias 
f , %ott 7itsgsrald, rh> Ust tycoon (Hsw torkj 
Bantasi, 197«), p.ISO. 
F, asott Fitsgsrald, Ths i*st rysooa (l»fOi rpt, 
HsrssAdsworthi raafuia Books, 1974), p.W. 
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hi* STAR of an luipftralltlcd In «a ladlttstrjr la 
wlil«li the piMAOMml tJM «pt«t«eiUjir, la th« nor*. Tlit 
ipalling of 3t«]air rttain* tiM suggattioa of foi^lgimoss of 
•UottatlOB of othor «orHUa«ts» porhaps. Xa li»» aa 
Calia adorlngl/ dasorilMa hia» a lualnotta teiag vho baa 
oHosaa to a^ for a vliila supar star aiioiig tha othar lataar 
a tar a of Holly vood* 
Ht tiad flovn vLp vary tilgh to saa, on atrong 
wings* vlMn ha was joang. AM vhila ha waa 
up thara ha had lookad on al l tha klngdoai, 
with tha kind of ayas that oan atara straight 
Into tha sun.OS 
Zhls darioa of tha grotas(|ua is pravalant in Fltsgarald*a 
storias too. 4 lasaninglaas axohanga batvaen tha infants 
arupts wildly into a aurdarous physieal fight hatwaan grown 
up Msn in "Xha Baby i^arty." 
Xhara is aaotional dissenanaa of tha grotastiua in tha 
OQiiTaraation of fathar Sahwarts at tha alosa of <*A1»aolution. ** 
Tha story faaussas on tha hoy who is angulfad in tlia 
sariotta toaa of tha story. Hudolph sat with tha priast 
tarrifiod ataring at hln with his tyos wldo opon. As wa aaat 
But now tha priaat waa nittaring inartiaaUta 
and Jisart-liroliatt wards, and tha hay iMiaaaa 
wildly 4fraid. Harror antarad auddonly in 
at tha apan window, and tha atnasphara of 
tha room ahangad.M 
^ 7, 3aatt Fitsg«rald, tha I<ist tyaoan (Raw Torki 
lantaa» 1974)» ».t4. 
^ f , Saatt Fitatarald, •Ahsolutloa/ Tha Storias of 
f . aa«ifct Fitaaarald TItw Xorki 8ari1iair*s 8aiiJ» l I H r , plxn. 
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XA "TH* 0«Ml*S BA«II** BETTY'S "HORROR ttrlekon OFOS 
tforo turnod OB hor husband i" iPtrrj^vho dooldos to 
f o to tho Far Wost loaviag lior to tho nan sht is in lovo 
VIth. At tho found of '*tho tnakot and silk and 
tavny hair prooipitatod thoasolvos Tiolsntly toHard hin.**^ 
drotosquo is suggostod hy tho uso of a n i a a l inago and tho 
horror striokon ojros of Bottjr. 
In "Tho Mjttstor** tho grotosquo is irapliod in its plot 
itself LaoUa tho vifo of Ohairlos Beoiplo is on hor norvost 
**Eor fear hroko prooipitatoly through her slight training* 
Mr« Bomplo and her child aro siok Charles Bemple had a 
norirous oollapso and tho baby dios. Fitxgorald roused 
•any oaaes for the Tales of tho Jass Age version. Tho 
effects of alnost a l l those revisions is to oa^hasise tho 
grotesque nature of his oaterials. Haass like **Philip Cory** 
and "Peter Baroa" voro revised to "Philip ^oar" and i^oter 
HiwMl having no definite connotations. The irony i s even 
•ore plain in the olosing liass of Hay Day. Hero, tho 
idoa of oaGaltodaoss is rodueod to drunken Jokes in tho 
aseonding olomtor. Ihoro is a pun on H1«BS1*S ironic nans 
towards the cad of tho storyt 
"The OiBOl^ s lack,** Ukon fir on P. ioott fitsgorald's 
fllJgtt^W ^Wi if^ n ts foraU lAAhaa (IT0¥ xorki onarios Jcrioner's s^ons, I9g0), p.5f. 
^ "Tho Adjuster" taken fron F. Jcott Fitsgorald's 
Slat Tales of the Jass Ate and Other Stories. l . t W . 
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'*fop Floor," s a i d N r . out. 
•*7Jils U top f loor . " M i d tho olowter smji . 
**BtTO oBotlior floor put on," Mid Nr. Out* 
" m g h o r , " M i d H P . l a 
"HMton," Mid nt. Out.»» 
A story Uko rho "Oiamond as Big as Hits^ My soos 
potontially (rotos<iiisiii that i t shows Fitsgorald M i i i p t t l a t i B g 
t h o a o s t f a n t a s t i a M t o r i a l s w i t h a s t r a i g h t f a o o | but t h s 
v h o l o t a l o sooas t o b« g o r g i n g on aliogory, t h o wholo t h i n g 
booofldag a 9ommutmpy m a World i a s t M d of r o n d s r i n g a 
w o r l d s l i g h t l y a l i a n t o o u r s . 
*Th« loo Palaoo" is a roaarkabla oxao^lo of tho grotosquo, 
arising oat of tho torror striokon, Sail / Carrol. 3h« is 
horrifiod at tho idoa of boing buriod into an ioy toialb. 
Hsrry and Sally Carrol go dovn to soo tho labyrinths. 
Xhoir hands got partod vhon tho light goos o f f . Sally is 
uaablo to find hor way out through labyrinth aftor parting 
ooapany with Barry. " . . . ^ono doop torror far groator 
than any fMr of boing lost sottlod upon hor. . . . It was 
an ioy brMth of doathi i t was roiling down low aoross 
tho land to olutoh at hor.**^^ 
As Rttgh Konnor has obsorvod in his A Hoaoi^ do Worldi 
f . 3oott Fitsgorald, "May Day,'* Tho Storios of F . 
Boott Fitssofald C»ow Xork: Scribnor^s Sons, ISja.), 
F. Soott Fitsgorald, "Tho Xoo PaXaoo," Tho Stpgios 
of F. ioott Fitsgofald. p.Sd. 
147 
Tfa» Aatglq>ii Madtrnlit KyitTa r«Mirkfl) "Fltsg«rald It 
•fig«g«d la ff Stt^tlt wMving off tlM ao titmXf 
Into tto* t)iat thair taztttrca, hova-rar Inprotebla tha 
Oaatalt, arc thraad by thraad IndlatInfuiahabXa.«^ 
u ^ ^ Jajh J«nnar,''A Hoow Mada MopMt Tha Aaianaaa 
Kjdarnlat wnja*," ouotad and raprintad in Twiitiath Qmi^ t^ w ^y pamaaloa of Alftad il! fitepf, X W , 
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TZOIXIICI 
la the years after tim nrat WorM War * riolenee iiad 
beeaae an integral part of Aaerioan Life beeause of labour 
dlfptttet, strikes and the post*var despair. As V.M. rrohoek 
deserlbes} '*Tlolenee vas la tlis air, aad 71ae*s viaged 
oharlot vas Xoad behind us." It vas aa era vhloh 
opened vlth Tlolent strikes whloh resulted ia the near 
prostration of the labor aoveaent and Tirtiiallf a denial 
of the rights of the working oan. 
Tlolenoe Is narrowly defined here as behaviour desigaed 
to infllet physleal injury to people or damge to property. 
Tlolenoe vas interwoven with the oreati^ of the Aaerioan 
nation. Most literary Aaerioan writers were obsessed with 
their private probleas, engaged in literary experiaentatlon, 
a polltieal problea. Thejr suddenly gvltehed their attentioas 
to the probleas of the aasses, after 1939 to the realities 
of strikes, starvation, evietions, olass war. These writers, 
as it is said, had to ehoose sides; either they were 
''eseapists** who avoided or tried to avoid idoologieal 
eataaglensnts or they "eonnitted" thenselves to a 
revolutiOBaty position aad beeane propagandists. Aaoag the 
foras taken the feeling of outrage, three reaetions are 
proalaent in the war literature of the 19to*st the war as a 
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•OBstrwif bMx» an iiiMji<liijr«bl« otttr«f« hf tht 
•14*rs, vbo Irutaly iiiMiisltI'Vtt and stupid| wir as 
a Tiolant ra-aduaatioa of tha soXdiar la tim ufXljiaai and 
tiia aeatelogleal raalitiai uadarlylag tha asrfaea of 
daeonwt tha var as a iMant of taitlng tha trua natura of 
mn aod of raeJaflslfjriiig thaa aoraXXy* As Tradariok 
Hoffnan liad saUi 
Iha postwar Aasrioao iras aXaost abnoraaXly 
saasitlTS to a fors of axparlaaoa ttet my 
bast Ha dasarlbad hy tha tar« WloXation* 
a tarm that ludieatas vhat happasad to thalr 
sansa of digAltv and saourltsr as tha rasuXt 
of a-vants that Bad Xlttla or nothing to do 
with tha«.M 
Though tha thaaa of PltsgaraXd*s novaXs was not war yt Xlka 
any oraatlva wrltar FltsgaraXd draws sonathing fros his 
azparlanoa of tha world ha Xlvas Int and glvas asprasslon 
to TloUnaa In his works. 
Wa hava a gXl«psa of TloXanaa la This 31da of Faradlsa 
in tha forn of a natural oalaalty. It Is raf Itatad In 91ak 
Buablrd saana, whara a ladjr points oat to than at twalTS 
0*alaak In tht nlghti I^iook! aha polntad and tha/ gasad In 
horror. 9ndar tha full light of a raadslda arc-light lay 
a fom, fiaaa downward In a wldanlng elrola of hlood."*^ 
Fradarlak loffsan, Xha fwantlas (Haw lorkt 
Tlklng Prass, IMS), p.$f. 
Fltsiarald, m s Slda of Paradlsa 
(flsraoadswartht iaagula Books, 1W4), p M , 
It IMS Oiek Sualilrd, vho wa» drlTtOf a ear too moll 
of driAkt and aot vith oooidost, rotuUinf in hit ioatli. 
X«t«r in tfat AOTOl ¥• aro laforMd that thro* of Amory's 
friondi Imvo I m o a riot ins o f tIoXo&qo, vhoa lio talks t o 
AXoot " ' I i o r d , Aloo.* I t * t Hard t o think that Josao and 
D l o k and Korry a r o a l l tiupoo daad.**'® 
30-fOPal tiiBOs in Tha Boatttiful and flaaaiod Anthony 
vondorad vhit Bloookaan had to ta l l hit halovod Qloriat 
'*9howini a cigar haok and forth ia hit south • . • to tha 
axtont of Tiolant gottnrot."^^ Anthony hat a dotira to 
Titit Barnotti who had a tuaatr plaoa tavoral s i l t t fipon 
aodfata, vith hit « i fa . Sinoti thoy had oallod on than tvo 
dayt ago Gloria wat unwllliag to aeooopany hi«. Bat» 
Anthony vho haliavod ia violanoa forood har t o aoooi^Maiy 
hint "Tha taat vat dona and ht had tuttainad hit v iU 
¥ith Tiolaaoo."*^ 
Anothar gUa^ta into Anthony*t violant taaparaaant i t 
givan vhan ha thraatant to liaat tha taxi driirar who vat 
tappotad to taka Mr. and Mrt. laay hoaa. Ha daatndt aora 
hy tayiag that tha attar of tha taad i t hrokaa aad Aathoay 
(Hftraoadtiforthi 
f . 3«ott Fitigarald, Tha Baai 
(Htraoadsirortht i^ aagaia Booktt 11851 
^ l i i i ^ , f a « i . 
im. 
ftyti "nf*!!, . . 'I*a fwukg PatkjTt H«fftrlAB4 mtA i f 
/ott*XI com 4ovn li«r« I ' l l bMt /on t i l l m MB*t stand 
up * • • • 
Blot«ltMii VABts to Mt friciMlsiiip with 01«rift, 
Aiitlioiijr*s ¥lf«. ABthoo/ is sour ersr tuis and goss to ooot 
BlotolMan. Hi tans Ma not to saa Ms vifa aajmora and 
"yott go to hall!" Bloaakoaa losas a l l his patianoa and 
thaa 
Bloaokaaa atraek out, with a l l tlis st^angth 
ia tba ara of a wall*ooaditieaad aaa of 
forty-f irt , strook out aad eaught Aathoajr 
s^naraly ia tha aontht Aathoay araakad up 
agaiaat tha stairaasa^ raooirajrad Maaalf aad 
oada a viM druakan sviag at Ms oppoaaat, 
tout BloaekMini vho took axaroisa avaryday aad 
kaaw soaathiag of sparringt blookad i t vith 
aasa aad straak Ma tuioa ia tha faea vith 
two swift saashiag jaUs. Anthoay gara a 
l itt la crwat aad topi^ lad otar oa to tha {raaa*plttsh aarpat, fiadiag, as ha fa l l , hat Ms aottth was fal l of hlood aad aaaaad 
oddly loosa ia froat. Ha atrmcglad to Ms 
faat, paatiag aad spittiag, aad thaa as ha 
startad toward Bloaakaaa, who stood a faw 
faat away, Ms f ists alaaohad but aot ap, 
two waitars who had appaarad froa aowhara 
saiaad Ms aras aad hald Ma. hslplass. 
Ia baak of thaa a doaaa^aopla had 
airaaalottsly gatlisrad.** 
Aathoay thraataas **Z*11 ki l l Ma." Bloaakata aalls Aathoay 
a bUakaailar aad atdars to "t^oa Mm out.**^ ttwarda tha 
(Ididt rpt. teaa^swwthl'PM 
||id., P.BS4. 
^^ Mi,' • 
im 
of th« novel ve find Dot, ono* his aULstress, orylag 
and siijpr«fiA«riaf to Aatnoay, vho s m u to «daiat» "fou*!! 
luiv« to got out" and furtbor iaroAMOd " ' I ' l l ki l l youj**''^ 
3110 lAd ooM al l tbo vay OaroUim to Saw York irltli ths 
hopo of finding liis out. At It f t » vhan slio findi hla, ilw 
faoos tho vrath of J^ nthony, who in order to throw h«r out 
of tho house takog an oaken bod-sido table and swings it 
aboiro his hoad and lots it . * go with a l l Ms raging 
strength straight ot the white, froightenod faoo aaross 
tho room. . • 
Thoro are roourront soonos of violenoo in Tho Qroot 
3atsby« At tho BuohananU part?, tho rolemnt dotaiU aro 
Oftisf *s blaok and blue oark and tho sttpi^ rossod quarrel about 
To«*s liaison. In Mrs« Vilson*s apartitsnt, a hot disoussion 
between 7o« BUOIMMUI and Mrs. Wilson ovor her right to 
MAtion Daisy*s nase leads to a quarrel and ph/sioal 
Tioleneot "'Daisy.* 'Daisy*. * Daisy!* shouted Hrs. Wilson. 
*I*U say it whenofer I want to.* Daisy J Oai--*"''^ T©« 
Buoteoaft gets infuriated and lie, asking a short deft moaont 
"broke Hsr iose with Us ^ n XMnd."''^  
r. Seott 7it^erald, The Beautiful and aiii|ed. p.ail . 
F. 3e9tt Fitagotald, the aroat qatsby (1960; rpt. 
ftirwrndsworthi FenguiS Books, l i 7 i 3 7 p « S . 
Htli*» 
isa 
Oattbx introdvota M f r Volfthi«B to Hitk •• • mii 
•*viio flx»d World*! 3«ri«s teak in tfolfsliita 
mrmtM to Ilek an laaidont in vhioh Hosy Hoiontliiil «»• 
shot just otttsldo the r«tt«iaraiit» Old Mttr^olo** m% 
foiur in tht aoraing, m l i tt lo tin* mgo, 
Thor* is m tons* •oonii In Oi»pt«7 Til of tho n o f l 
in vhloh Clatsby rovoals his I m for ToB*t v i fo , Oaisjri 
***Xoiir vlfo do«tn*t lovt ymXf *• • • '3ho'iS n«v«r lov«d you. 
3h« loTtt iM.*" And thtn tht noxt snap shots 
loading jrouy" vas snoufh to rottss Ton who tnappadt '**««rtalnl]r 
not for a eomon Sviadlsr vhoM haro to stoal ths ring ht put 
on hsr fingar'*** Zha soane resounds in "violanea** but no 
casualty takas plaoa bacausa of tha intarvantion of Daisy. 
Daisy, along with Clatsby, on har mybaek froa Ifav York 
had Tiolantly killad Hyrtla Wilson, unknowingly. Tha 
Maath oar** as tha navspapars announaad i t , vas rasponsibla 
to arush Hyrtla iiilson to instant daath. It \ias a '*yall9tf 
aar** as a aagro had daseribad to tha poliaa. It iras 3atsby*s 
aar vhiah proirad fatal for Mrs. liilsoiit "Hyrtla Wilson's 
body, wrappad in a blaakat, and than in anothsr blankat, 
a a though sha auf farad frooi a ahill in ths hot night, lay 
OB a vork»tabla by tha nail, and Ton, vith his baak to us, 
! ! '-J!®*? ^iSfS'?^^ 
Bsraondsvortht i^ angain Books, 1979;, p.79. 
^^ Ibid., p.140. 
«»• bvAdiiiig OTtr i t , MtloaXtss* 
XS4 
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la f i iAT i i Wight w® find 3i«k D i w {»iekiac up « 
quarrel vitli m taxi driwr uho r«fus«d to t«k* his to Bottl 
QttiriMl. D im agr««t to giiru th« drivur fiftjr lira but 
"tha paatioaata iapatiaae« of tha vaek Uapad up in Oiok 
and a l a t M itsalf Uka a fUah in Tiolano«» tha honourabla, 
tha traditional rasourea of his land; ha at«p|.ad forward and 
olappad tha aan*s faoa.**^® Tha Italians surgad about him 
and abuaad hia. "Dick trippad and fall| h* was hurt soaa-
whsra but ha struggled up again* wrastling in arotf that 
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suddenly broka apart.** Bs was taken to the poliea and 
was sent to jail* ftiby barren had to eoae to his rasoue to 
gat hia released on bail. AM Oiok passed through the arowd 
outside tha aoaan Poliea station, he suggested the depths 
to whioh he felt thit he had dasoended bjr orjring outi **! 
want to explain to these people how I raped a fi^«year old 
girl . Maybe I d i d — H e had not, of aourse, but he 
wanted to paeify the riolaat erowd. 
When Oiek 9iv«r finds that Soseoary has also betrayed 
hiJi and he is no longer lovad by her, he plunges into riolaat, 
druakeA despair. Us real father is dead and a wan iubstitute 
F. Jeett Fitsgerald, the Qraat flatsby. p.l45. 
r . Seelt fitigerald. Teaser if Vlght (1965; rpt. 
asrsondsvortht Penguin, 1979), p.S45, 
M i * » 
^ l l l i * t P^tM. 
IBB 
ftffMtlOA bm9 bt«a withdravji froa liia. 
Zli«rt i « a d i i « l \mtvn ^onqr Bftrtea a a d MsXisoOy a t f 
la fpitc of aiftiiy v a r n i n g s f r o a f o a a y to I f r . « a d M r s . M b K I s o o 
BOt to talk about Oirors, tiiay kapt dolag to. Oa tho 
efaallonga of MoKleeo to fight a daol, . . foaar baiag 
fraaeiii Xaanad owt and olappod hla ona, . • . t**^ At 
anotl^r Inttaaoa viwa MoKiaoo anoouatars At»a and Toaof | 
"^ Thay firad at th« s a a a aoaant, HaKlsoo gwajrad b a t raoovtpad 
Mast i f . B o t h shots had aiasad.**®' 
MoElsoo s e t a s to ba v a r y fond of Hosoaary and has a 
•arjr •tolaat taapsraatat but har Instroetions ava that ha 
oaght not to fight a dual on aoaoant of hsr* HoKisoo 
rapliast **Xaah, X should hava tried to b a a t hia upt but 
it*s dona nov* lat aysslf ba drava Into soasthiag 
that I had no right to ba, I hata a w y violaat ttapar',*®® 
Parthar, i a ths setue of tha Bailvay platforat wa find, 
**. . . tht rnmuO, of tvo rarolvar shots araokad tha aarrow 
air of tha platfora.**^ It is Oiek vho inforas that Niria 
VaUis his shot an ftsglishaan. Again, tha body of a daad 
Magro is faaad in RasaasryU room of tha hotal. 3ha gats 
shaokad aad axalaias aryiag, a l l tha Aawiaaas l a ?arii 
f . 3aott ntsgarald, Tandar is tha Hiaht. p. lU. 
® Ibid.. p .Uf . 
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just tJioot at MQh etb«r « U the UstT'*^ Horth it 
found bMt«A to (iMtli la a •pMkMfy in ir«v York. HO oouH 
terdly onvl opto lUequot Club oad Thig r o f l o e t t 
tint tho Boirol rings la on olr of vloloaoo. 
Xa Tho Lost t y o o o a Moaroo 3tohr roprotoats tho eld 
B d l l y v o o d oad tlio fireatlor pbm99 la ^orleaa Mstory* 
Oallko tho oUsalQ alaotoonth ooatury t jroooa» aad Xlko aost 
Rollyifood loodors» ho It « JTov. Ho vos tooofht up on tho 
ttroots of Broaxy vlth l lttio oduoatloa. Bo vos o bora 
loador, a "frail hoy" vaXklag always at tho hoad of tho 
gaag. Xdko Drol8or*s Cowporwood, ho had waatod to bo ohlof 
olork, "to kaow vhoro ovorythlag nas.** ?ltsgorald la his 
aotos» dosorlkos Stahr as a "3orappor, oao of tho b^s» a 
boy dostlaod to suoeood." Stahr Is a syabol of latolllfoaoo 
aad authority. Brlasor, tho ecarnalst labor loador roars 
his laflmaoo abovo a l l othors booaaso awa Uko Stahr aro 
tho only horolo flgoros s t i l l oapablo of oaklag eapltaUsa 
attraotlTO to tht aissos. 
BrlMor aad Brady roprosoat what will roplaoo Stahr who 
Is oaught la tho wldoalag split botwooa tho oollootlTO foroos 
of CSapltal aad labor. Brlaaor Is a rolatlvoly sy^pathotlo 
oharaotor, "a Sp«as«r Traoy typo,** as OoUa dosorlbos his. 
F, Soott fltsgorald» Toador is tho 
IS7 
AUtottcH h« it dtdioatcd to Stahr'f doiriifall, bt rtgrtti 
that h l s t e r j r mut mIm th«a •ii«Bl«t, Brad/y « Mr« ii^^ortaiit 
figur*! is th« eoapotit* liiig* of Stfcot** tho oi ioraotiSf 
doporsoiMUsod o O M o a t r a t l o n of ««|>it«l that i s driviiif tfao 
iadiTidual out of tho mrk»t pUoo. Sohvarts ssiisos hla 
only as an i a p e a d i a g dooa, on* of tlas Fiufios ptrsuiag h i a 
for hsTiAg sido a fatal slip on tho fiaanoiaX tightropo of 
Hollywood. 
Xho struggle botwaan 3tahr and tha •lllsiBOus Pat Brady 
for oontrol of tha stiidio, tha moria i&dnstry's labor 
disptttas, tha grovth of imioa gangstariso^-ara searoaly 
hiAtad at in the f i rst six ohaptars* Spooulations about 
what Fitxgar&ld had to vrita ara partioolarly doobtfml 
sinoa tha awilabla aanuseript is ramrkably a omda piaoa 
of vork. 
Tiolsnaa in tha noval arisas with tha thought of tha 
aardar of lioaroa Stahr as darisad by Brady far 3tahr. Tha 
paatia justiaa lias ia Brady*s daath who is also killad* 
Talking to Nr. loxlay Stahr aoaaaatsi kaap tha 
spidars far yoursalf and you tr/ to pin tha anrdars on us*.**^ 
In aaathar iastaaaa, wa fiad Stahr thraataaiag Briaaart 
'**X*a goiag to baat up Briaasr,* ha anaouaaad aftar a aoaant 
*I*a going to haadla this thiag parsanally!" Vhan Briwasr 
j ^ o s that ha oaa hira saaaoaa for tha Job. 3Uhr rapliasi 
f , iaatt ?ittgarald| rha %st Tiaaan (iMQi rpt. 
Baraoadsvofftht Paagaia, IVfi), . ™ 
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**! do mf own dirty «opk*Wo going to Hoot holl out of 
joti oad put you on • trftia*.**^ Stohr doos boot BriMr up 
fiatUy la ordor Ho oboso hla out.** Ho looms froa 
OoollU that ho ino, hlttod hln "Quito Udlf.«* 
?ltsgorold*s ttorlos a X t o imif a ring o f tlit "vlolonoo." 
"tho WoMon from Tuonty Ono" It o brlof oplsodo larolrlng thi 
OaUoatnoso of tbi^  rleh and by oxtonolon tl30 oorruptlon of 
Kov York in particular and up par class Aaorloan sooiaty In 
gonoral. An oxtroaaly obnoxious vooan In a thoatar aulianoo 
s o disturbs tho protagonist, a a u o o o s s f u l novo l i s t , t)»t 
ho rosolTos to abandon Aaarloan poraanontly for his vlfa*s 
natlvo Java* "Oalryaiplo a o a s Wrcng** rosoaiblos "Tho 9our 
Flats" in that tho oontral oharaotor, tho rotornod var horo 
Balryaplo, quostlonlng llfo*s valuos, undorgoos a sorlos 
of aaturlng oxporlonoos» aohlovlng as a rosult prostlgo 
and flnanolal sueooss. But this story Is a rovorsaX of tho 
otbart horo tho horo ooaalts tlis vioXonoo and loarns a 
Xosson opposlto to Msrodlth*s, that dlshonosty pays that 
"Xlfo vat this aftor aXX—outtlng oornors.* OlslXXuslonod 
by osnlprosont hypoorlsy, OalryopXo rojoots tho "old ohlXd-
hood prlAOlpXosi'* to boooas a susoossfuX burglar. By an 
Iroalo tvlst, howovort his appoaranoo of hoaosty Xauaohos 
hla Into tho vorld of dlshoaost poXltlos. Suoh Is tiia 
•• f . loott ntsgorald, Tho last Tyoooa (Koif Torki 
laataa, I W ) , p.X«4. 
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rtflult of Oftlr]rm>l«*t mreh for mtluot, of hit goodaots, 
grofttntsa ooafliot. 
For oxai^ls in Dlokf" Fltsgorald ma bo sota 
oxporlaoatiag vlth ooavoyiag tlM mood of aadnots goaorattd 
by Jftii baada. Tho iioro, Joba Cbaatauty atagaa aa aictra* 
^gaat otaarado larolrlag a bogua Prlaoo of Wal«a»-thf 
Prlaoa balag tbo oaXy pmt»<m vixosa tltla oaa lapraas tha 
borad liattghty aad faataatlaally rloh Haga—and a alght olub 
party vith a atagad gua battXa ia whioh ohaataut aaaquaradaa 
aa a orimlaal-«a burlaaquo 3ataby. 
'*Fanlly la tha Wiad" Is ia aairaral *aya oaa of 
PltsgaraXdU aoat uausuaX atorlast yat ia othar aspeeta, 
partioularly ia ita protagoaist, i t ia rapraaaatatira of 
his aariooa atoriaa of thia tisw« Ita sattiag ia rural 
Alabaaa ia far raaovad froa ?itagaraM*a usual urban ailiaua. 
It ia oaa of hia fav piaaaa to aat aan at tha aaroy of tha 
Tiolant fwaaa of aatura and oaa of tha fav sat ia a 
lowar-ttlaaa aaviroaaaat. Tha atory foauaaa oa tha affaet 
of a taoraado on tha l i fa of forty fiva yaar old Or. Forraat 
^aaaay, who haa baaa raduaad by "ayaieisa aad drink froa a 
big aity aurgaoa to a droggiat in hia alaapy aatiTa towa. 
In "May Say" agaiaat tha baok drop of tha war^  
FitsgaraM praaaata tha datariaratioa of hia protagoaiat, 
Oardoa 3tarrat. Fitsgarald hiaaalf, raturaiag froa tha 
war, vaa atriakan vith a aaasa of failura and futil ity. 
XfO 
this stjit« ii« tiriiodl^d in aoMon 3%«rr«t vlio r«tiiriit fipoa 
tilt var only to b« reJaoM toy his girl frl«xid Bdith Snain, 
Bdith i s a typioal FitsgsraH flapptr gloating ia airoisstio 
ifisioa of hsrsaIf, 0iMiblo to adjust himsslf to ths ohangad 
oontaxt dordofi 3t«rrot ovantually oowaits saioida. 
Fitsgarald's graat aohiOTsacat in this story vas aanifoldi 
ha shovs an tiadoiibtad oapaoity to bland savaral thsaas—of 
failara, sooial oharga and tha aruption of violanoa. 
Fitsgarald shows hara a raasrkabla aasa in aroking an 
ataosphara of oniTarsal signifieanoa by tha snggastion of 
indafinita tins and satting. Tha langoaga of tha story is 
orisp, diraot and suggastiva, fras froa roiaantio orarstataasnt. 
This story is axprassivs of tha May Qay riots vhiah broka oat 
ia tha T«rantias and savours of tha spirit of riolsnaa of tha 
day. 
"Tha Baby Party** is a baautiful azaapla fiolanaa 
arising oat of doasstie feud. Harkay*s soa B i l l ^s baing 
pashad off his faat by John's daoghtar Bda. Tha pv^ > b ^ 
gats iajorad, a buap ovsr his haad. Ida and hav aatbar 
had a imurty laugh aftar thst. Ifrs. Hirkay was parturbad 
by l itt la Billy *s arying, har husband had to rua for aiataant. 
Bdith, Sda*s aothar did not raalisa tha daliaaay of tha 
situation and kapt on laughing. This iafuriatad Mrs. Nirkay 
and shs askad thaa to go out af tha hausa i f thay aaa nat 
ksap 9uiat. This lad to a ^uarral in Jaha and Markay. Thsy 
iMd a good fights '*Both vara tora and blaadiii#." Ths dual 
l i l 
M«i«d **« Mttthfal of blood trom a ««t l ip , . . 
Xa "Two VroBCS** Tlolonoo arlsos at « rostat of m h 
•otioa on tiM part of Bill MoChotaojr. Bill MoChoiaof i t 
•nfafOd to Iron* Rikkor. Ht atod to IM pvotont on dayt of 
ttafO rohoartalt for Irono Rikkor* R« happontd to foel 
joaloat of XOowollen nho oaaotod vlth his fianooo on tho 
ttago. Bill patsot f«v dorogatorjr rooarkt to Llowelloa. l i 
fo l t iatultod aad kaookad Bill dowa vith a '^thort aad mighty<* 
blow, loavinc Zroao frightoaod. Tho author aad tho pooplo 
protoat triad to ooatrol tho situatioa. Zroao tetod 
Llavollon for his act of hitting Bi l l , who, "was sittiag 
with a wholo aatk of haadkorohioft ovor his blotdiag faoo.**^ 
'*Tho Diaaoad at Big at tho aitt** i t an oxpoturo of tho 
oratl and toaaajr tido of l i f o . Joha T« IJagor vakos up ia 
tho aidaight bjr tho aoiso of tho shootiag of tho gnat to 
fiad tho figuro of throo aakod aogroot iato tho hall. At 
tooA at loha prottod tho buttoa of hit bod aad triod to got 
up, ho fouad thit a l l of thoa havo goao away through tho 
l i f t . Ht goot to I i t a i a o * t rooa to fiad hor awako. Tho 
aoroplanot of tho blaok boaimrd tho aogro ^uartort. Joha 
takot litaiao aad Jataiao to tafoty at '*tho ai» of tho 
•• r. 3oott Fitsgorald, Tho Storiot of F. Soott 
Fittgorald (How lorki 3oribnor*t, m i ) , p M i , 
tbid. > p .m. 
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a«r^laiiti vas iHiaoatiag isor* py«olt« Ninutt bjr «iaut«t 
• . Th« Tlol«fi«« and fanUi? •ncgmtloa in tlM ttory 
th« *tp«ett of suoatfls «nd of tho povor of saoooss to I 
QTMto a lavltifiiost and dltordop of its ovn. Tim ffrontior 
sotting and tho ooiiYoatioiis of tlio vost aro usod as a 
ground for satirio oritioisa of gontooX Saatorn valuas. 
Tims, wo timt Fitsgorald bas portrayed in his 
novtis and stories vioXoneo as an intograX part of Xifo. 
This aspoot of vioXonco of tho tinss is hsautifaXXy 
dosorihsd by John PoaXo Bishopt 
Conte^dorarios of laine. had b e s a n t o disappear 
into the dark s«v of •ioXenoe. A oXass-aate 
kiXXed his wife and hiaseXf on I*ong Islsnd, 
another tua^Xed aoeidentaXXy fToa a Skjrsoraper 
in PhiXadeXphiai another ptu^ poseXy from a 
Sliy-seraper in New lork. One was kiXXed in a 
speak easy in Sew Xork ChieagOt another was 
beaten to death in a speakeasy in Hew Tork 
and erawXed hoae to the irinoeton ?Xub erushed 
by a oaniao in an asyXvw where he was oonfiaed. 
These are not oatastrophes that I went out of 
«y way to Xook f«r—these were ay friends 
Moreover these things happened ^ t during the 
depression but during the booa.~ 
^ F. 3eott FitsgeraXd, The Stories of F. 3oett 
FitsseraXd. p.«X. 
®® John Peale Biihop, "The Kissing AXX/ Virsinia 
quarterXy Review. X3 (January X987), X20, 
CQircL s^ioir 
kaon 1*11 vak« mom moraing a/id find tii« debataat«s 
bar€ md9 as famous o^rnigHtf**^ 3«ott ?itsi«rald vrot« 
to Msnind Wilson in 19X8. Two years Xat«r it a l l aaiM tru«, 
Etta btfor® th® pttbUaatiOft of This 31<i» of in 1920 
his rtputati^ was wid«ly aoolaiawd and his drtans s««asd to 
fuXfilI«d. From an ordinary boy of 3t. Paul's 7itss«rald 
had risen to th« atteorio htights. He was s i ^ n a red-carpet 
weloose eiperywhere. '*The offices of editors and publishers 
were open to oe^ ispresaries besfed plays, the sories panted 
for sereen iaterial« . . . I| vho kfiew less of ^w tork than 
any reporter of six aonths standing . . . was pushed into 
the position . . . of spokesman for tbe tisM.**^ 
?itsgerald had tried hard to eatoh eolour of every 
paising year. Bs fe lt that his l i fe was not aerely typioal 
but representatlire of a new generation. Fitsgerald*s 
fiotion bears an Aseriean staap to a unique degree whieh 
^ Letter from P. 3eott fitsgerald to Kdaund Wilson 
9 
(X9$Sf rpt. BiraMdivonh} i^ enguin 
? . Seott Fitsgerald, -My Lost City," Cyaek-ife 
Books, 1974), pp.ss-34. 
If4 
IMS f]r«qiitiitly ass«rt«d and r%fly d«iil«d. Hit 
vrltlflc VAS rooted la tlM aoralt and Mniisrs of tb» 
Tvtiitl«s» tlM 1»oefli and orath of tho porlod. In tlio oholoo 
of obaraotor and aeanoi in tto^or and thoM and ovon ia thi 
rMkUfSBoas of Ms ova litorarjr oaroor, rof loots 
ooi^roiMnsivtly his aaticmal origias. Tho ago vas so fusod 
la his spirit that for a tlM la tho oarly Tvoatias ho 
vonlorid i f ho aad Zolda, his v l fo , voro aot fiotiiro rathor 
thaa roal booattso tholr Xlfo rofloetod so olosoly tho toao 
and laipttlsos of his storios. Honoo, If ho and Zolda voro 
uadoubtodly Aaorioaa, so vas his vork iafonaously aad 
authontlealXy roprosoatatlvs of ono aspoot of tho Xlfo la 
statos—tho i^por olddlo olass. 
Fitagorald aXlowod his seasibllitles a firoo play o^sr 
Aiaerieaa l i f e as he experloneod it rather thaa s^Jeotlaf 
i t to an established system of values. 7et, perhaps» one 
of his shorteooilags as a vriter vas that ho did not possess 
aogatlTe eapabillty. In his fiotloa he oust alvays projeat 
hlaself through Anthony or ^atsby or Diok Olirsr rather tl»a 
refleet the verld of the rleh as a aomtral person. Bat he 
vas avare of the aeed for negative eapabillty. mm not a 
great aaa," he oaee vrote to Soottie, "but so«etlaes I 
thlak the l^perseaal and objeotlve quality of «y taleat and 
the saerlflees of It in pleoes, to preserve Its essential 
value, has SOM sort of eple graadeur.**' Pitsgerald, the 
' !>etter of r. 3eott Fitsgerald to Seottie tuoted la 
F. aeott Fiiaserald, by Rose I ^ i e a a e OaUo (ffev Torkt 
f M i r i e k Ugar ?SllshlAg Co., It78), p.l4l. 
mm vitli tlM ihottsuid doUar b i l l , ««s tlM last of ttm 
r«Mntl«t. il»« p«opl« of hit goaorotioii vho sov him in 
tlio ooAtoxt of "This Siao of Paradito** vort thookod to 
find t l M frank dopiotion o f ttao youthful oftnntra sad a o F a l s 
in ms work. Ho vas f^oquoatlf roforrod to as **a tpoilod 
prioit.** ritsgorald ooaaidorod hiaaolf to ^ a aoralist 
as ho tolls us tl»t ho had '*a Hon England oonsoioooo— 
dOTOlopod in Minnosota." 7ho oxposuro of tho aannors of 
youth vas only to proaoh at tho pooplo of his ago* Bis vork 
is "ianooont of asro *soz*" rosultad froa tho faot that as 
a jroaaatioist ho dosoribos tho rolation botvoon osa aad 
voatn on iatollootual aad spiritual piano rathor than basod 
oa ph/sioal aoods. Ho was difforoat froa tho mtoralists 
of his ago vho strossod oa tho dosoriptioa of physioal 
attraotioa ia koopiag vith tho tasto of tho publio. 
?itsgorald vas thoroforo, a rooaatioist as voll as a 
aoraUst, Ht was porploxod with tho dualitios of l i fo and 
tho droaa. Ho said that "tho tost of a first»rats 
iatolligoaoo ia tho ability to hold two opposod idoas ia 
tho aiad at tho saas tiao aad s t i l l rotaia tho ability to 
fUBOtioa#**^ l a his *ovor aow/ ovor ohargiag oouatryi* 
vith its ooASoquoat *noral ooafusioa,** as ho dossribod i t 
i a "Tho d w i a M r s , " ritsgorald asithor suoooodod i a aohioriag 
a "fir st*rato iatolligoaoo** aor protoadod to aossiaaio 
r. Soott Pitagorald, fho Oraok»qp (19$S| rpt. 
Btraoadsvortht Poaguia Books, it74), p.111. 
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•QtttXtttiens. If h« did not full «Mtiir« of 
BtfatiT* MiM^llitj irliiali would liairo allowod hia vido and 
dltp*«siomto rofloatloB of his oountrjr, lilg wry Xa«k of 
oomitMat At Xoatt kopt Ills iMgittstlea floxibly rosponslve 
to Mieh of tho ooatradiotloB and airiilvalonoo of Amriamn 
•xporloaoo. 
In ths doslgnlns of his fietion» ?ltsg«rald has givoa 
thought to toohnloal probXsas of aarrativa art, rathar thta 
to a suhstantlTO national oontaart. Ha vrota la his 
**]fota*Books"t "that art flourIshas whoa tha artist has aa 
adalratlon for tha oouatry aad vaats to via Its approtal. 
though his adalratlon for his oouatry was oftaa savaraly 
<iuallflad, his daslra for its aoolala raaalaad ooastaat. 
7hls aoolsla howavar, ha wlshad to ha spmtaaaous aad hasad 
on aasthatlo grouadsi ha had ao daslra Ilka Aaory Blalna in 
!nils 31da of iParadlsa. to ha "sought aaoag tha lights of 
Prlaaatoa for SOB« oaa who alght fouad tha Qraat Aaarloaa 
Poatlc fradltloa.**® 
In daplatlag tha Aaarloa of tha Twantlas aad ^Irt las 
Fitsgarald ladaad dlsplaysd his aharaotarlstle aaMvalaaea, 
•s Aaarlaa pluagad lato what ha aallad **tha graatast 
gaudiast spraa la history,** of whloh ha raadlly haaaaa a 
' • F. 3«ott Fltigarald, Ttyis 3ida of Paradlsa 
(Xiaadoat Bodlay Baad, 19<0), p.Ill* 
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wilUac »«rti«ip*ttt* In tht d««A(l« i s vhloh 1M MV tbt 
"vliolt folag MoBl»ti«'* la a gr«tt turg« of ••inai* 
pat ion, lit aoafasfady it was "plaaaaat to tot la oaa's 
tuaatiaty** AaoordlagljF, ii« vatehad vhat te sallad '*tlia 
daatb stmcfla of tho Old '^rioa'* v i t h alaglad rofrat and 
aoaaptanoa. 71i« old patrlotita of hoaogaAoat raoa» aa 
Kmory Blaiito raflootad, vaa ao loagar oasjr aald tin 
'^itInking aliaasy** iadolgiiig in tha splandid pririltgat 
of waalth, vulgar aad aaurotio Astr loans who vandarod 
ovoryvhoro Ilka '*fantastla aaandartlials.** Xf ?itsgorald*s 
Aaarloans vara daanod, thajr «oro also ofton lioaatlfttl and 
llTlng in ths **aost opttXtnt, aost gorgoous lamt on oarth.** 
Ho ftiioiod, Boaaty aay vol l taavo liad bar oyoUoal roblrth 
dlsgaisod as a "Sosoloty gurl" or ovon boon known dtiring 
lior flftooB • yoar sojourn as a ''ragtlno kid, a flappor, 
f 
a jass-bab/i and a baby vaap.** In tha Am«rioa of tho 
Twoatlos iaporsonal aad baautlful objoots asant only for 
youth woro prosoat. 
Tho Wost aad East of fltsgorald's flotion assuntd oror-
touts rospootivoly of tho poroaalal huatn qutst for tha 
pronlsos of l l fo aad of tho roaotloaary dlslllusloa thst has 
oonslstoatly folltwod. MortoTori siato tht '*frtsh, grtta 
* r . 3tott Fltagorald, Tho Oraok«qp (IkraoBdswortht 
Poaguia Books, I W ) , p a i . 
rpt 
r . Soott ntsgorald. Tha Boaatifal and gaaafd (19M| 
. Hiraoadsworthi Ftaguia Books, p.ao» 
XiS 
bTMtt** of Nov VofM iwd prond«d th* last gr«ftt 
ip««t«aXt oMMStttrati vlth Hui't '*e«p*«ltjr for vondor,** 
at Kiok Mid at tho ond of 3atsby» thli nor Id iaoTltabXy 
l^aafto tho aysboUo Watt to tiio Buropaan Saat, the tboatop 
for tba aetlAg out of tho "^ lait ajid graatast of a l l liiiaaA 
draaaa.^ 7hita Oatslsy la not ao aaoh a apaoifio Indiotaant 
of tha Aaariaaa draaa a a an arobatypa for htawiii qvaat pXaead 
la an Aaiarlaaa aottlng. Moaroa itahr, vbo as a poor boy la 
tha Broax fait tba pull of Califoraia and tlnia baeaaa a 
part of tha agalaaa haiUB atorjr whloh Fitsgarald obaarvaa 
la hla aotaa for tha Laat Tyoooa. la tha •*aost baautlfal 
hlatory la tha vorld. . . . It la tha hlatorj of a l l 
aaplratloa—aot juat tha Aaarleaa draas but tha hasMia 
draaa and If I eaaa at tha and of It tivit too la a plaaa 
la tha Uaa of ploaaara.' 
If tha yooag a t a of hla gaaaratlon aaanad to ?ltsfarald 
to baar tha ataap of a eorruptlaf alllaa, avan In a graatar 
aaaaara did hla flollonal noaan. At laaat hla ma aoold 
•alatala aa allaglanoa to Urga aaplratlMt, aa did Oataby, 
Garraway, i>lTar| aad 3tahr bat thalr faalalaa ooaatarparta 
eoaproalaad aad daatroyad. Tha aatara of thalr fallara la 
?ltigarald*a alad la aaggaatad by tha llaa firoa 3hak.aapaara*a 
aoaaata vhlah ha quotad oa aamal oaaaaloaa aad vhlah ha 
* Itoary Oaa Plpar, 
Portrait (Aaatardoai Faffar 
1$9 
>ii(l«d to Mt fouag daii(li««r la 19131 f«st«r 
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•Mil f«r vors« tliAB vtcia." Fltsg«r«14*t voMa 
imf •ItlMr dislatmsttdi ft«ar«A«tt or aont* iatolllg«Boo$ 
for tho aott part thoir asplratieat do not traaseend tlia 
pat tarn of Gloria 311bart*t la Tfaa Baaatlfttl aai Oaaaait to 
ba jrouBg and baautlful, gay aad happy a long tins. As tha 
daserlptlon of Nioola aftttas olaar, tboufh tha Jkaarlaaa girl 
ooitld s t i l l 1M portrayad as aa hairasst aha iiad liaoosM a 
paaparad ona tfhoaa laliaritanoa at aot of tha aoltura "of 
a l l agas" 1»ut of waalthi parantal Irraspoaslbllity, and 
taohaologloal prograss. 
Until Tha lA»t gyooon Fitxgarald*s disaaohantaaat with 
tha Amarioan girl as a salf-aantarad and dastraativa agant 
was fSPaqaant i f not eoatiauoas. Iftioh of his portrayal of 
tha faainina rola no dooht darivad from his l i fa vith Zalda, 
hovavar abiding hit loyalty to and oonsidaratioa for har 
mf hava baan. His own yoathfal ^graat draaa,** hi* vrota to 
hit daughtar had growa until hs had raalisod how to spaak 
of i t and aaka othars liataat bat Zalda had wantad hi« to 
M9tk "too aaah for har** and not aaough for tha draaa. 1laftaa» 
though for a tiaa hi took prida in his aarly storias vharain, 
ha tttppasad, hi had "araatad a aaw typa of Aatriaan girl,** 
Ha vat iOOA to wmh rapallad by tha '*prapoitaratts, pushing 
' £«ttar froa Fitsgarald to Saottiti givaa in TM 
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irwMii and firlt** vhoa iM tav la i « f l f that h« eoitf«fs«d 
that i f li* iMtd '*aiiytiiiiig to do vltii oroating tbo oasiiort of 
tbo oontoiiporary ^aorioaa f i r It** ^ ^ "nado a Mali of 
tho Job.** But tlio flaw, iw lator f o l t , lay do«|»«r than In 
•anaors. At oarly af lAo Boatttifal and Oaiifd hm had 
•uriBlsod that this ''•oft (orgooua land on oarth** waa a 
pXaot "vhtra ugly voata eoatrol ctroag nea.**^^ Tha aulalaa* 
tiOA of tha tjrpa wat, parhaps, Bahr Vifarran^ ^^ tha Aoarioan 
tfoaaa . . . tha oloaa svaaplag Irrational ta^par that had 
hrokaa tha atoral haek of a raao and laada a auraarj oat of 
a ooatinaat."^ 
"3eott Fitsgarald vat bora vith a knaok for writlagy**^^ 
vritaa l^ osa Baaat. ?itxgarald*a sty la ha a raraly haaa 
•nal/sad poasihly baoausa, at firat aight i t saaas lata 
iataraating ar?d diatiaatlTa thaa that of aoaa of hit 
eoataaperariat« l i t tt / la it ^uita oo^lax and artfal. 
Bit iaagat hava aot lott thair aiatad Arathaatt t i l l todaj. 
Ha aaptwraa a flatting aoMnt to ooe-vay ita i«pa«t vithoat 
waitiag far tha raatoa to iatarvaaa aad raaovo tha ravaatt 
of raality. Th^ t 3ida of iraradita. hit f i rtt aovtl brought 
Fittgarald, Tha Baaatiftl and Ibtayad (I9l«t 
rpt. HuFwmdtworthi Faaguia Boakt , 19191, 
^^  f . Saott Fitagarald, Ttadar i t tha light ( i W j rpt. 
Haraoadttforthi Paaguia Booha, l9? l ) , p . l l l , ' ' 
Williaa Rota Baaat, "Aa Adairabla loral" ia iatarday 
Mrm ^y Jatwdar awaw laa. r S S B S r VJLth ftraiititB mf IMS, (luotad ia Tvatiath Caatiiry 
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him Uk%9 tlM l i t m r y llMllght at oao*. It is m* of t)iM« 
vkieh otiftrftoUris«4 tlM pott-wftf rcTolittioii in 
•orals» vhoao iMro i t « eollogo ^o/. Tho toBO fo l l t ghort 
la aonvojrlAg th% s«riouan«ss of tho soo&o in whioh £ loan or 
and Amoty part finally. Fitigorald vritoai 
Tiioir posoa voro strovA about tho palo davB 
liko tepokoii glats. Tho ftars voro long gono 
anA thoro voro loft only tho l i t t l t iigliiJig 
gust of wind and tbo silo&oonoaa liotwooa • • « 
but aakod aoult aro poor thiags ovor, and aooa 
toraod Itoiiovard and lot nov light! oom ia 
witli tho tUB.ia 
Tho proaiso of Thia 3ido of Paradiao vaa oortainly not 
fal f i l lod. 
In hit ttoxt no^l fho Boaatiful and Daanod vo find 
oarkod ia^rovoaont. Barring a fov divwraions i t ia looro 
tiaifiod in tono and tho aotion atruoturally oxhibits a 
dofinito hoginning, adddlo and ond. Tho writing la loaa 
diffttao» aoro sharply foousaod on tho objoot, vhilo s t i l l 
OTooatiTO of aood. ?itsgorald found naturo sophistioatioa 
in tho ttso of auoh imgoa as illoria*a ''gift of boauty/ 
"gasing up froa tho groy oarth" to aoo tho fmlvm ia hor 
that ntsgorald aav. At aaothor plaoo aho orioa, '*ifilliona 
of pooplo svaraing liko rats, ohattoring liko apos, saoUiag 
Uko a l l hoU. • . aoiiksysl Or Uoo, I sapposo.*^^ 
m t g o w l d , ^ PfTM^f 
Baraoadsvortht Poagain iooks» 1974), p .Hi . 
^^ r. Soott ntsgorald, fho Boaatifitl and flaaao^ (IMdj 
fpt» IwaoBdsworthi Poaguia Books, I W ) , pTjift; " 
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^ ffa* a^tiy «• tiB<i •aoffaoHt of iMftrr* 
r«llo« if ttt«4 t r^^at ly to laaiMt* iUntloii, jMl^avjr, 
tiM Mpliaflt OS aoMy In tli« aovtl i« 
iuii«faoor«d 11/ t2M at* of And gold* Tho oaorwHttljr 
noaltlif BaoinaMUi llvo ia fta oUborato "rod and vhito • • , 
rnuiMim'* vltli wiadoifs tb»t glon roflootod fOld.* h^pooa 
i t tbo ooloiir of bopo oad Folilrtb* '*BXim*' i i also aotd aoot 
•uMXjr lA tin* Bofol. TmJ, Soklobttff'o fadod lilao «?•• 
wliioli 3oorfO VlXsoa alstakos for tho ojroa of 3od aro a 
ffotoa^iMi auliatltatiofi for mm «Hii«oloat dolty. Uko aoit 
novo Is I foi^ dor ia ilia Hlffa^ baglat with a attlouloatXy 
oo^oaod paifago afid i i worth aaaXrtiaf. In th« f l r t t 
thrao $>aatasa« of tlia aovoX fitafarald titas tM iaalXaat 
unit of at/la, aound. Ha rapaati oaa sufflx-«**iioUbla and 
faaliionabla'* and uaas aaar allitaratlva ptoasatt <*flashad 
faaada^^ '*ripplaa and ringst" and Mr*"* Mav driad" 
ata. Sis datarlptias lata ia that paragraph of hornt blowing 
ia iapartaat iMaatiaa of its daap '*Q** aoiiBds. tha aaa of 
'^ oaoaatofoaiat'* is iapartant haaaitsa i t raiyaals tha poatia 
imginatioa of ntagaraU. 
fha iapartaat part of fitagarald*s diatioa ia hia uaa 
of tha adjaatifa vhiali aboifs ths quality of iaportaaaa U 
attaahaa to his ohjaata. Ammt his adjaativaa thasa 
daaarihiag aolor pradosiaatat ^rosa-aoXarad," **f Xvishad 
•pink," "taa,* •afaaa,* "parpia," "hXusi** "ash bXsBd," 
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"jrti^ovf** la fmrmlf Fltsg«r«14's diotion •••ai to 
m l i t t l « mm oraat* tliui Nlsmir m/s i t i s . His imgts 
•Ad figiarss of spssah iilty «A iaportaat roU in his di9tioii» 
Fitsg«?ftld*s paragraphs ara iatarastiftg bsaausa of ths 
strong o<Mktrast batwasa thoir hagiimings and andiags. 
lift Iking about his prosa styXs 3. QorXay Patt raasrkst 
Hs'varthalass the voioa of Fitsgarald's pross 
is thi hast asasora «• hava of his soasihiXity 
at any givaa aoasat in his earaar, of ths 
^aoiss halaaoa hatvaaa his axtravirdioary gift 
for hopa aad his shrawd paraaptioa of aatmXity, 
hatvaaa his adairatioa of graoa aad his rusfuX 
appraoiatioB of ths shoddiasss of aoiisy»aikiBg 
hatvaaa his aXaost aoaaissanoa loya of faao aad 
his avaraasss of tha ooafasad raaXity of 
suooass batvaan his uadarstanding of Xof« aad 
his ooBSOiOttsaass of tha grubby aotaaXity of 
asro sax I batvaan his aostatio daXight la ths 
frash rasponsivaasss of youth aad his sharp 
ssasa of tha fading of sootionaX aaargy with 
tha passing of tias.XS 
fha I^st Tyeoon is an iatarpratatioa of a ouXturaX 
daoXins of Aasriaa. It oonsists of fiva ahaptarst Trans-
portatioa iasgary* Goaaunioation iaagary, Light-lHrk iatgsry, 
Oirt*I>isaas«, aad Oaoay iasgsry, and finally Watar ia&gary. 
Of ths isagss of traaspartatioa, ths airplana and aatoaobiXs 
baaoas ohsrastarising darioas thsa syaiboXs of daath ia tha 
latar aofaXs. 
Aaothsr dansa FitsgaraXd aapXoys to atka his styXa look 
^^ I. OsrXay Putt quotad ia John itarray, "tha 7oiaa 
of Saott FitsgaraXd*s prosa," froa assays and Studl^af. x< 
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w m f Is th» tit« of sirtli •jn^oUta in liis aovelt 
«A4 storltt. IA Tills of > th* iioro Asory It 
in* sf«l»ol of tho sad jroiuf ata of his sgs and shows Ills 
•ttitnds of ro^lUoa ia tiM aovol. Ia Uasiaf ihs aoral 
dlsintogrstlOB of ^lorU aad Aathony in Tho Bomtifal aaA 
Daansd ?ltsgorsld portrays tho aoraXlty of his ooatosiporarlos. 
Bs doos aot support thoir philos<^hy9 nor hy shwins ths 
dstorloratiQa of thoso vho roTOlt doos ho giiro sigalfioaaoo 
to thoir robollion. Uy Oatshy in Tho droat Satshy is tho 
oabodiasat of tho Aaorioaa 13roaa« Tho siystory of its origins 
its hollof in Its oapaoity to rooapturo a past that oaf 
noTsr havs oxistod (as 3atshjr houofos that ho oan rooroato 
his past vith Oaisy), its faith in an aakBOvn futuro and its 
ultiaito futil ity. Ho attoapts to oroato a Hsw Edon, 
dorlvod ttom tho past, through aoaoy, silk shirts and an 
Oxford assont. Oat shy is tho Bbratio Algor horo in his 
dodioatioa to '*dttah voU oxoroiso, tho study of aoodod 
iavontiOBs" and tho puro Tisioa of tho futuro* illogorioally 
ooasidorodt Viok. is roason, oxporioaood* waking roality and 
histsry vhilo Oatshy is ittgiaatloa, iaaoooaoo, slsopiag 
dffoaa and otaralty. All this is suggostod hoautifully hy 
tho uso of oolour syatoolisa la tho aovol. Bluo and yollsw 
roprosont a osrruptioa of tho pursuit of Idoal. Host 
ohTious aro Soklohorg*s hluo oyos surrouadod hy yollow 
spootaolos* Mrs. Wilsoa is orushod to doath hy tho **yollov 
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IA CiMipUr I Vl«k p7«i«iit« tbt "vMt*** of 
fftililom1»l« X«tt purtitiiUrljr •• r«prM«n%«4l lijr tim 
jp«rswslt«Ijr vliit* flMuisioa of th* Buobamiis, v!to ir«tfl in 
vhlt* ftAd tAlk •nAUttlx ftboitt tiM ¥lilt« 7li« 
ii«sfl of tlila totting oaXls to alndi tlio Christian Sooipoii 
roprofontod In 3orlptitro, otpoolally Ro^Utioas. ^ 
roourrlAf adJootlTO ^'bright" rolnforoos tho tIov of S«gt 
Igg as ft vorld of puro light, datsby faas boon oo^^arod to 
loarua vho gooa too far in pursuit of voalth but ultimtoly 
aoota vith failuro in Ufo at ho loaoi hit bolofod Oaiay, 
Siailarlyi loarus, in spito of his flight into tho soaring 
hoights soots his ond duo to tho burning of wings. Tho 
fairy land of Tondor is tho Might is a vorld vhoro tho lovo 
is ful f i l lod, not «ily through aosonary's roaantio irision 
of "infinito and unlmovn possibllitios'* but 0(|ually in 
iaagos of blood and battla. ritsgorald dorivos tho t i t lo 
of this noTol fron itatsU "Odo to « Xightingalo." It is 
tno fairy vorld of roaanoo but i t is also tho vorld of 
silonoo AAd roposo. It has tho attraotion of doath* Uho 
KMts, tfUk soons to bo '*half in I f vlth oaiofiil Ooath.** 
But UBliko Xoats, lit fiada no 'MloU'* to to l l hia baoh to 
his *'solo solf.** fit lotos that solf not through litoral 
daath but through pi^oflifaoy of tho spirit. Hit solo to If 
i t t^uaadiffod «a tho othort aad fiaally aothiag roaaint for 
hia. In Tho faitt Trooon ?itigorald ottoapts to oMlyao tho 
tapitalift ayth ia torat of thoto vho boUovod in i t and 
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built an liidaftry on i t . Monro* 3tahr i t th« aoft ttoiipX«t« 
of msf«rftlA*s liorAtio AXgor lioroos. Zdko tlit B o m a s , ha 
is not only « eroator bat a rulor of oroatorfl, an aAaptar 
of ata and thiagt for hia own purposa. Kathlaaa ooaaidart 
him aora a king ttaan an/ of tha lisropaaa aonarehs sha hat 
Mt. Ha is %}» last of tho '*aarohaat priaoas.** At aaothar 
iastanoa va find Kathlaan riding on tha haad of iivs. 3ifa 
is tha Ood of dastruotiOAy raoraation and fartilitjr of th* 
uaiirarsa. 'teothar oharaetar dari^ad trtm aythology is 
Sathlaan, vhoa FitsgaraU iatandad to aalX rhalia. ^ l i a 
is ona of tha ousas vho axalts tha alixir of tiaaading l i fa 
of oraativa and physical «nargiaa. 
Tha aarrativa taohaiaua asad by Fitsgarald is as 
aonTantiaaal as thosa ha usas in aaaipalating tha point of 
•iaw. 2ha happaniags ara ralatad ahroaologioall^^ bat not ia 
a wall kait plot ia This 3ida of ^aradisa. his f irst attaapt 
ia ¥ritiag aovals. Eara, 7itsgarald svitahas ovar f^oa his 
f irst parson aarrator to tha aora objaativa third parsoa 
paiat af viav. Tha Baaiftifal aad aiaaad aarks aa artistie 
advaaaa avar ths first aoTsl In vhiah aaay pattaras axist 
bat baoaasa Fitsgtfald assigas only tha aost ooavaatioail 
asaaiags to thssa iatgas^ tha pattaras fa l l iato tha baak* 
ground* Tha story is told froa ths paiat of Tiav of dloria 
aad Aathaay. Fittgarald asas tha f irst parson aarrativa In 
Tha flraat (^tsby. Viak Oarravay aarratas tha story as to 
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idMt luippMtd ill ttM AOvvl, aost fr«qii«Btly Iw iM«t IdLt 
OVA •y«ifitii«ts. Ha pr«s«iitt tlM aoeovat of oth«r 
ionitiats in t l» lr vordi. Bt rcaottstriMtt an froM 
••ir«ral toarMa—torvaats, Mvtpapart sosMtlaas hit 
own laaglmtioa. Bo proionto his vorsioa ooanootod 
aoPjratiTO. lo Tomlor it tho Might Fitiiorald*! tooiuii<|ao 
of mrrotioa is highly sophistieatod. In his soar oh for 
idontiti', Mok is eoafrontod at ovor/ turn with the porseaal 
rofloations aasl i t is hore that tho oovol aehiovos its rioh 
and oofliplex oarrativo. The story of Tho I4st Tyoooi| is 
narratod by SoeiXia. 3tahr*s disappointosat in tho loss of 
lathlooa and his oxoossivo driaking aro some of tho sesiios 
vhioh do not soea like toohnioal siaaipalatioii at al l hut 
like mtiiral advancts In tho action of tho novol. 
Fitsforald*s Short storios, writton for tho popular 
Mgasiaos, show aoro fora and unity than his oarly novo Is. 
fiis storios liko "May Day" and Tho '*OUMtid as Big as tho 
Hits" aark iaportant stops in tho dovolopasnt of 7itsgorald*s 
fiotiooal toohaiquo. In tho oso^ ho shows a growing 
ooasttioasosss of ths iaportaaoo of toohai^uo to tho thoaa 
and ia tho othor ho disoorors tho possihilitios of syikolisa 
in ooavoyiBg ooaplox asaaiag* fhoso tvo storios aro a 
tostiaoay to tho fitot that FittgoraXi was aot dissipating 
his taloat in writing for tho popular aagasinos* 
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ll»*t Aa«rlean «riti«fl tlw pu^llMtioa of Thf 
of P T a d f la 1930 tiirontgh tho FitsgorftH rorlval la tho 
Portloa aad f m i o t i agrood that Soott Fltigorald, though 
potsotatd of « groat natural taloat* wai laokiag in 
latollootttAl ability. A v o n knowa oolohritf Sdaa St. 7ineo&t 
Nillay sayo that to think of F. Seott Fitsgorald, 
la to think of a stupid old voaaa ¥ith whoa 
soatono hat laft a diaaond and ahovs i t to 
ovarjrono vho eoaoa h / , and ovaryona ia 
aurpriaod that aaoh an icnorant old v o i m i b 
should poasoaa ao valuahla a Jawal, for in 
nothing doos aha appaar ao inapt, aa in tha 
roaarka aho oakaa aoout tha diaaond. • • . 
It ia ayabolia of the faot ttait Fltagorald had tha gift of 
iaagination but laokad tho intollaatual oontrolo of i t . 
Fitsgorald had tha gift of oxpraaaion and tha daaira for 
boauty but ha did not poaaaaa oany idaaa and an aaathatio 
idaal. Two daoadaa latar Alfrad Kaain vrota that Fitagarald*a 
"aotaal intaUiganoa vaa nam oqaal to hia talant.**^^ 
Arthur Miaanar daoUrad in 1949 that Fitggarald "had alaoat 
ao aapaaity for abatraot idaaa or arguaanta."^'' In 1951 
%leolB Cowlay ooaoaatad on Fitsgaraldi ''Ba vaa aot a 
atadant, for al l tha booka ha road) . . . 
Alfrad laxin. faotad ia an aaaay Soott Fitafarald*a 
Sovtll Oo., 1971), p.40 
^ ^ a i i ' t 
Ibid.. p,40. 
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B« HAS MitlMr « %li«or«tl«Uii aor • tliliik«jr. y««rs 
MUPlltr aiMWty W«9oeUt ted atr* aftt^gorlMlIy r«at7M 
tliat '*Asid« tr^m Ills tnUAt—littMr/ ccnittt, 
••If t««glit—I thiok PltBg«r«14 mwt l»ir« 1m«a tbt worst 
•dmeat«d aui la th« nor Id. 
Xdon«X frilXiof mlom oaas vith a liiiroariAf r*mrk la 
195D: 
Xt is iMrd to <»v«r«^tiaftt« tin i t , vhisli 
oaa^ to 7itsf«r«ld from Ms haTiag eoe«oioasljr 
plaood ia tim Xiao of tlw gr««t. ! • 
«»• « 'oAtural,' but li« did aot tbm 
eoBt«ap4r«ry Aa«rie«a aovtXi^t's b«Xi«f tiMit 
i f h« o o m v B hiascXf vitb tb« iMist •••t«r*t 
^ i f IM t«lc«« thouflit—which for * writar, 
otaas roaXXjT kaowiag vlMit his prsdoaossors 
tasvo doas—M viXX •adaagor thi iat«gritjr of 
his mturaX gift^.80 
triXXiag «»s psrfootXjr right ia f««Xiag as bt did, 
tiMt Soott FitsgsraXd had "iatoXlaetmX ooacmgo," a hoXd 
oa th* traditioasX rosoiirocs awiXahX* to hia. tf« my 
vaU boxiof* Mt <iattghtw whoa fh« toXX^ as that **svoatt" 
"hsart broftkiag effort** and *paiafaX hears of work aadar 
tho aost adv«r«« oiroaa^taaoa^** asda ioott Fitsgorald's 
fia«^t praso passibXo. 
fltsgoraXd mwr got ovar th« idaa that th«r« nas 
soasthiag iah«r«ntljr graoiotu about what Soathoraars soaatiass 
AXfrod lasia. qaotad ia aa osaay toatt fitasaiaXd's 
^ HM* t 
im 
UlM to m U tlwlr "iNiy <»f U f « . " his 414 a»t 
r«pr«t«iit Fltif«r«l4*t l^ ut tht fhir«4 It l«v«s 
ttt" BoMUad Mid) , at tbft ahfttod a l l too palafttllf In 
tut diiillasionMiit and tlia or««k»ujp. Aftor Zolda finally 
iroat oady Fitigarald oould aavor aeknoirlodfo tliat tmv oaao 
vat ineorable. Bo kaow that bit droaa had hooosM iaaanity 
hut ho rofttsod to holiovo it* and oat of that ooafllot hotwooa 
kaowUdfo aad holiof oaao hio groatoat wit iag . FFOB tho 
hogianing i t vat iaovltahlo that ho ahoold ho hailod aa tho 
apokoaflMa of tho Jass Ago as ho givos us a vivid pioturo of 
tho jroath ia l0f0| opuloaoo, violoaeot grotosquo aad a l l 
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